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GENERAL AUDIO VISUAL REQUIREMENTS:

AV SCOPE DELINEATION:

GENERAL CONTRACTOR (GC)
1) ALL POWER AND AV CONDUIT IS TO A TERMINATION POINT LOCAL TO  
    EXHIBIT ARMATURES.
2) ALL AV CONDUIT IS TO BE PROVIDED WITH PULL LINES.

AUDIO VISUAL INTEGRATOR (AVI)
1) ALL AUDIO/VIDEO EQUIPMENT & STANDARD MOUNTS TO BE PROVIDED BY 

THE AVI (UNLESS OTHERWISE NOTED ON AV EQUIPMENT LIST). 
2) RACKS SHALL BE KEPT AWAY FROM HIGH CURRENT AREAS I.E.     

      TRANSFORMERS, AC UNITS, ETC. IF THIS IS NOT POSSIBLE RACKS SHALL 
             BE SHIELDED FROM THESE AREAS. METHOD TO BE APPROVED BY AN AV 

    CONSULTANT.
3) PROVIDE 12" CLEARANCE BETWEEN RACKS AND CABLE TROUGH OVER  
    RACKS IN ORDER TO ALLOW FOR ENOUGH CLEARANCE FOR FANS AT TOP 
    OF RACKS.

EXHIBIT FABRICATOR (EF)
1) EXTENSION OF POWER WITHIN EXHIBIT CONSTRUCTION IS BY THE EF. 
2) THE EF IS RESPONSIBLE FOR VERIFYING ALL EQUIPMENT 

SPECIFICATIONS, DIMENSIONS AND INSTALLATION  REQUIREMENTS WITH
THE AVI TO ENSURE THE FULL  INSTALLATION AND OPERATION OF AV 
EXHIBITS. 

3) CUSTOM AV MOUNTS (AS NOTED ON AV EQUIPMENT LIST) TO BE 
INSTALLED BY EXHIBIT FABRICATOR IN COORDINATION WITH THE AVI.

AC POWER GROUNDING NOTES:
1)  CONNECT ALL GROUNDING CONDUCTORS AT THE "TECHNICAL GROUND" 
     POINT ONLY, WHICH SHALL BE THE GROUND BUSBAR BONDED TO THE 
     EQUIPMENT RACK CHASSIS FOR EACH EQUIPMENT RACK.  
2)  DO NOT "BUS" GROUNDING CONDUCTORS.  "HOMERUN" EACH 
     GROUNDING CONDUCTOR AS SHOWN.
3)  EACH GROUND BUSBAR WITHIN THE EQUIPMENT RACK SHALL BE 
     BONDED TO BRIGHT METAL OF THE EQUIPMENT RACK WITH THE 
     APPROPRIATE ANTI-OXIDENT EMPLOYED AT THE COPPER TO RACK 
     INTERFACE.
4)  UTILIZE THE GROUND BUSBAR WITHIN EACH EQUIPMENT RACK TO 
     GROUND THE CHASSIS OF OTHER EQUIPMENT THAT IS NOT GROUNDED 
     BY THE THIRD PIN.
5)  ONLY MULTIPLE OUTLET STRIPS WITH THIRD PIN CONNECTIONS 
     ISOLATED FROM THEIR ENCLOSURE SHALL BE USED INSIDE THE 
     EQUIPMENT RACKS.
6)  MAINTAIN ELECTRICAL ISOLATION FROM ALL CONDUITS, CABLE 
     TROUGHS, AND JUNCTION BOXES OUTSIDE OF THE EQUIPMENT RACK  

        SYSTEM TO PREVENT CORRUPTION OF THE "TECHNICAL GROUND".
7)  PROVIDE INSULATED RACK WASHERS FOR MOUNTING VIDEO 
     EQUIPMENT INTO EQUIPMENT RACKS.
8)  ANY AC POWER SWITCHING DEVICES OR RELAYS SHALL NOT INTERRUPT 
     GROUNDING CONDUCTORS.

MOUNTMAKING SCOPE DELINEATION: 

1) EXHIBIT FABRICATOR TO INCLUDE IN THEIR BID A BREAKOUT FOR THE  
MOUNTMAKING SCOPE & INDICATE ANY SPECIALTY CONSULTANTS 
QUALIFICATIONS FOR THIS SCOPE OF WORK.

2) SEE OBJECT MATRIX FOR MOUNTING NOTES. NMAI PROVIDED OBJECT 
MOUNTS WILL BE PROVIDED BY SMITHSONIAN (NIC).  

3) EXHIBIT FABRICATOR IS RESPONSIBLE FOR COORDINATING WITH THE 
MOUNTMAKER AND OWNER TO ENSURE  THAT ALL MOUNTS ARE 
INTEGRATED INTO  EXHIBITS. EF TO PROVIDE A SCHEDULE  & ACCESS 
PLAN FOR INSTALLATION OF ALL OBJECTS IN COLLABORATION WITH THE 

             THE MOUNTMAKER. 

BASE BUILDING STRUCTURAL LOADING: 

1) SECOND FLOOR MAX. WEIGHT PER SQFT FLOOR LOADING IS 100LB SQFT.; 
800 LBS MAX POINT LOAD; 600LB MAX WEIGHT FOR ANY ITEM SUSPENDED 
FROM 2ND FLR CLG SUSPENDED BY UNISTRUT; 1500LBS MAX WEIGHT 
FOR ITEMS SUSPENDED FROM 2ND FLR VAULT CLG. 

GENERAL NOTES:

1) NEITHER THIS DRAWING, NOR ANY SUCH IDEAS, ARRANGEMENTS, DESIGNS  
    OR PLANS SHALL BE APPROPRIATED BY OR DISCLOSED TO ANY PERSON,  
    FIRM, OR CORPORATION FOR ANY USE OR PURPOSE WHATSOEVER, EXCEPT 
    BY THE SPECIFIC AND WRITTEN PERMISSION OF RALPH APPELBAUM 
    ASSOCIATES, INCORPORATED.

2) WRITTEN DIMENSIONS ON DRAWINGS SHALL HAVE AUTHORITY OVER SCALED. 
    EXHIBIT FABRICATOR SHALL FIELD VERIFY BASE BUILDING CONDITIONS AND 
    INFORM THE EXHIBIT DESIGNER AND OWNER OF ANY VARIANCE BETWEEN 
    SITE CONDITIONS AND THE DRAWINGS. 

3) RAA SHALL FIRST SEE AND APPROVE CONTRACTOR'S FULL SIZE SHOP DETAILS
    BEFORE THE START OF ANY FABRICATION. THE DRAWINGS ILLUSTRATE 
    DESIGN INTENT ONLY. 

4) IT IS THE FABRICATOR'S RESPONSIBILITY TO VERIFY AND INSURE THE 
    STRUCTURAL INTEGRITY OF THIS DESIGN WITH A LICENSED STRUCTURAL  
    ENGINEER. 

5) IF THE EXHIBIT FABRICATOR OBSERVES THAT ANY PORTION OF THE 
    DRAWINGS ARE AT VARIANCE WITH APPLICABLE LAWS, STATUES, BUILDING   
    CODES OR REGULATIONS, IT IS THEIR RESPONSIBILITY TO NOTIFY THE EXHIBIT
    DESIGNER AND OWNER PROMPTY IN WRITING. 

CASEWORK:

1) CASEWORK TO BE CONSTRUCTED WITH OPTICALLY CLEAR ACRYLIC 
    WITH P30 WELDS AT ALL JOINTS, CLEAR LAMINATED GLASS  AND MEDITE II  (OR 

EQUAL) WITH LOW VOC PAINT FINISH AS NOTED ON CASE SCHEDULE.  
 2) ALL CASEWORK CONSTRUCTION AND CASE INTERIOR FIT OUT MATERIALS ARE
    TO BE CONSERVATION GRADE AND ALLOWED TO OFF- GAS AT LEAST 2 
    WEEKS PRIOR TO INSTALLATION OF OBJECTS. 
2) CASE FIT-OUT (DECKS, RISERS, BACKER PANELS & PARTITIONS AS 
    SCHEDULED)  TO BE PROVIDED AND INSTALLED BY EF AND COORDINATED 
     WITH MOUNTMAKER. 
3) SEE CASEWORK SCHEDULE FOR ADDITIONAL NOTES. 

GENERAL LIGHTING REQUIREMENTS:

GENERAL:
1) BASIC ARCHITECTURAL, MAINTENANCE AND EMERGENCY LIGHTING MUST BE 
    OPERATED ON A SEPARATE SELF-CONTAINED SYSTEM. EXHIBIT AREA LIGHTING
    WILL BE MONITORED BY A SEPARATE EMERGENCY LIGHTING SYSTEM, AND 
    LOSS OF EXHIBIT AREA LIGHTING POWER WILL AUTOMATICALLY PROVIDE 
    EMERGENCY LIGHTING IN THE SPACE.

DISTRIBUTION:
1) THE EXHIBIT DESIGN WILL USE A RANGE OF LED LIGHTING INSTRUMENTS. 
    THESE INSTRUMENTS WILL BE INSTALLED ON THE EXHIBIT SPACES AND 
    INTEGRATED INTO EXHIBIT ARMATURE. 

LIGHTING SCOPE DELINEATION:
GENERAL CONTRACTOR (GC)
1)  POWER DISTRIBUTION AND LIGHTING CONTROLS TO BE PROVIDED AND
     INSTALLED.
2)  SUPPLY AND INSTALL ALL  LED FIXTURES UNLESS SPECIFIED OTHERWISE.

EXHIBIT FABRICATOR (EF)
1)  SUPPLY AND INSTALL ALL LIGHT FIXTURES THAT ARE TO BE INTEGRATED INTO
     EXHIBIT ARMATURES, PANELS, AND ASSEMBLIES.

INFO.

LAM.

MAX.

MFRG.

INFORMATION

LAMINATED

MAXIMUM

MANUFACTURER(ING)

MECH. MECHANICAL

MTL. METAL

MIN. MINIMUM

MISC. MISCELLANEOUS

N.T.S.

N.I.C.

NOT TO SCALE

NOT IN CONTRACT

N NORTH

OPG. OPENING
O.C. ON CENTER

PARTN. PARTITION

PTD. PAINTED

PLYWD. PLYWOOD

REINF. REINFORCE (D) (ING)
R.C.P.

REQ'D. REQUIRED
REV. REVISED

SIM. SIMILAR
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SPEC. SPECIFICATION
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DR. DOOR

DN DOWN

DWG. DRAWING

B.O. BY OTHERS 

ELEC.

EA.

ELECTRICAL

EACH
EMER. EMERGENCY

EQ. EQUAL
EQUIP. EQUIPMENT

E.F. EXHIBIT FABRICATOR

FLR.

F.F.

FLOOR

FINISH FLOOR
FLUOR. FLUORESCENT

FURR. FURRING

FIN. FINISH

GYP. BD.
GT.

GYPSUM BOARD
GROUT

G.C. GENERAL CONTRACTOR

A

AUDIO

D DATA

H.V.A.C.
HT.
H.M.

HEATING, VENTILATION & A/C
HEIGHT
HOLLOW METAL

HD. WD. HARD WOOD

B.R.L. BUILDING REFERENCE LINE

BTWN. BETWEEN

C.I.P. CAST IN PLACE

DEMO. DEMOLITION

F.O.G. FACE OF GLASS
F.O.W. FACE OF WALL

ANOD.

ARCH.
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CASE SCHEDULE

EX.0.00.3

CASE SCHEDULE

Case Code Case description Location

Exterior Case 
Dimensions                                    
(H. x W. x D.) 
inches

Detail Ref. 

Security 
Requirements 
(locking case is 
standard spec)

Lighting 
Requirements Notes: Mounting Notes:

C.1.2 Type 1: Movable Case Ground Floor 30 hood/ 30 base 30 60 1/EX.600.1 acrylic P30 bonded hood, paint finish MDF 
base on locking casters

C.1.3 Type 1: Movable Case Ground Floor 12 hood/ 30 base 24 24 1/EX.600.1 acrylic P30 bonded hood, paint finish MDF 
base on locking casters

C.1.4 Type 1: Movable Case Ground Floor 30 hood/ 30 base 30 60 1/EX.600.1 acrylic P30 bonded hood, paint finish MDF 
base on locking casters

C.2.1 Type 2: Low Case 2.8 14 hood/ 30 base 30 24 1/EX.600.2 clear laminated glass plinth

C.2.2 Type 2: Low Case 2.8 14 hood/ 30 base 30 24 1/EX.600.2
45% +/- 5% RH, 70F 
+/- 2F, 5-7 fc light 
levels.

clear laminated glass NMAI contracting mounts (NIC)

C.2.3 Type 2: Low Case 2.8 14 hood/ 30 base 30 24 1/EX.600.2
45% +/- 5% RH, 70F 
+/- 2F, 5-7 fc light 
levels.

clear laminated glass NMAI contracting mounts (NIC)

C.2.4 Type 2: Low Case 2.9 85 58 30 1/EX.600.2
45% +/- 5% RH, 70F 
+/- 2F, 5-7 fc light 
levels.

clear laminated glass archival quality mannequin with no arms

C.2.5 Type 2: Low Case 2.11 36 hood/ 30 base 32 32 1/EX.600.2 clear laminated glass; triangular shape, see 
plan EX.200.0 plinth

C.2.6 Type 2: Low Case 2.14 30 hood/ 30 base 30 24 1/EX.600.2 clear laminated glass 

C.2.7 Type 2: Low Case 2.14 30 hood/ 30 base 30 24 1/EX.600.2 clear laminated glass 

C.3.1 Type 3: High Case 2.7 130.5 146 34 1/EX.600.3
45% +/- 5% RH, 70F 
+/- 2F, 5-7 fc light 
levels.

clear laminated glass; trapezoid shape, see 
plan EX.2.00.0 NMAI contracting mounts (NIC)

C.3.2 Type 3: High Case 2.12 130.5 72 30 1/EX.600.3 clear laminated glass 
mounts/plinths for objects as per artifact list 
to be provided to match NMAI mounts for 
C.3.1

C.3.3 Type 3: High Case 2.14 130.5 104 30 1/EX.600.3 clear laminated glass 

C.3.4 Type 3: High Case 2.14 130.5 129 30 1/EX.600.3 clear laminated glass 

C.3.5 Type 3: High Case 2.14 130.5 172 30 1/EX.600.3 clear laminated glass 

C.3.6 Type 3: High Case 2.14 130.5 129 30 1/EX.600.3 clear laminated glass 

C.4.1 Type 4: In-wall Case 2.90 42 30 12 1/EX.600.4 clear laminated glass (2) book mounts 

C.4.2 Type 4: In-wall Case 2.11 24 30 8 1/EX.600.4 clear laminated glass print blocks mount to rear of case

C.4.3 Type 4: In-wall Case 2.12 18 18 8 1/EX.600.4 clear laminated glass pen mounts to rear of case

C.4.4 Type 4: In-wall Case 2.12 18 18 8 1/EX.600.4 clear laminated glass 

T.01 Tablaeu 2.70 (3) archival quality mannequins
add alt: (3) custom cast mannequins

END

NOTE:
1. Ex fab to provide case fitout + 
mounts for all casework v.o.n
2. See Artifact List for NMAI 
provided mounts
3. Ex fab to coordinate standard 
mount style with NMAI provided 
mounts
4. See casework specifications

5. Ex Fab to provide (2) 
additional case hoods for C.1 
cases to be 
60" H x 24"W x 24"D
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FINISH SCHEDULE

EX.0.00.4

CHEROKEE NATIONAL CAPITOL MUSEUM FINISH SCHEDULE 05/17/2018

RALPH APPELBAUM ASSOCIATES EX.0.004

MATERIALS and FINISHES
Finish 
Code

 Location Material Finish Style (texture, 
gloss level etc) 

Color Manufacturer Notes

BB_PT-01 Typical Gallery Walls Paint finish GWB Flat  Monterey White 
(HC-27)

Benjamin 
Moore or equal

Architecural Fit out scope to be included in Base 
Building constuction documents 

BB_PT-02 Second Level Partitions 2.8, 
2.9, 2.10, 2.14

Primer; plaster finish Benjamin 
Moore or equal

Architecural Fit out scope to be included in Base 
Building constuction documents 

BB_PT-03 Entry Stair Walls Accent color paint finish Flat Down Pour Blue 
(2063-20)

Benjamin 
Moore or equal

Architecural Fit out scope to be included in Base 
Building constuction documents 

BB_PT-04 Typical wall, Ceiling, and 
Window Mouldings

Satin Decorators White 
(PM-3)

Benjamin 
Moore or equal

Architecural Fit out scope to be included in Base 
Building constuction documents 

BB_PT-05 Typical Gallery Ceilings Flat Decorators White 
(PM-3)

Benjamin 
Moore or equal

Architecural Fit out scope to be included in Base 
Building constuction documents 

BB_TR-01 Second Level 2.2 
Intro/Origins Flooring

Terrazzo TM #17-3046 Terrazzo & 
Marble

Architecural Fit out scope to be included in Base 
Building constuction documents 

BB_WD-01 Ground Level & Second 
Level Typical Gallery 
Flooring 

Hardwood plank flooring 
with underlayment (Douglas 
Fir or White Oak - TBC) -5" 
wide

Clear Coat Matte Natural Architecural Fit out scope to be included in Base 
Building constuction documents 

BB_WD-02 Second Level 2.7 Early 
Government Gallery 
Flooring 

End grain wood flooring 
with underlayment (species 
to match BB_WD-01)

Stain and Clear Coat Matte White Oak Kaswell 
Flooring 
Systems

Architecural Fit out scope to be included in Base 
Building constuction documents ; Alt = reclaimed 
white oak

BB_WD-03 Ground Floor Info Desk Solid hardwood (Douglas 
Fir or White Oak - TBC)

Architecural Fit out scope to be included in Base 
Building constuction documents 

FA-01 Casework Object backer 
panel

100% post-consumer 
recycled polyester

Desert Sand 758 Guildford of 
Maine

finish to be conservation approved 

GL-01 Casework Glass Laminated 11.5mm security 
glass

bevelled and polished edges

GL-02 Casework Glass Laminated 11.5mm security 
glass

Frosted / etched 
finish to GL01 or 
GL04

TBC showcase supplier's specifciation

GL-03 Casework Glass Laminated 11.5mm security 
glass

Rear frit / back paint 
to GL01 or GL04

showcase supplier's specifciation

GL-04 Casework Glass Laminated 11.5mm low iron 
security glass

bevelled and polished edges

MTL-01 Casework Metal Steel Powder Coat Fine Texture Finish to match PT-01 Tiger Drylac 
U.S.A or equal

MTL-02 Second Level 2.10 Removal 
Walls

Medium brass sheet metal distressed Copper Stroller Metals 
or equal

Ex fab to cost metallic paint as add alternate

PT-01 Gallery Walls Paint finish GWB Flat Monterey White 
(HC-27)

Benjamin 
Moore or equal

PT-02 Second Level 2.13 Panels Monroe Bisque 
(HC-26)

Benjamin 
Moore or equal

PT-03 Graphic Murals Silkscreen 
Ink

Flat Fairview Taupe
(HC-85)

Benjamin 
Moore or equal

PT-04 Removal North Wall Paint finish MDF Semi gloss Flat Plum Martini 
(CSP-540)

Benjamin 
Moore or equal

PT-05 2.11 Growth of a Nation 
Walls

Paint finish MDF Flat Rosemary Sprig 
(2144-30)

Benjamin 
Moore or equal

PT-20 Casework Paint finish MDF epoxy TBC to match PT-01
PT-21 Casework Plinths Paint finish MDF TBC Plum Martini 

(CSP-540)
Benjamin 
Moore or equal

Benjamin Moore or equal

SE-01 Second Level 2.7 Early 
Government Flooring

Scenic Floor by Exhibit 
Fabricator

Florentine Clay Skimstone or 
equal

see schematic reference image
ex fab to cost add alternate

SE-02 Second Level 2.10 Removal 
Flooring

Scenic Floor by Exhibit 
Fabricator

Industrial Gray Skimstone or 
equal

see schematic reference image
ex fab to cost add alternate

WD-01 Exhibit Millwork Hardwood Laminate Lacquer smooth clear

END
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TIMELESS CONTINUITY 

2.1 Timeless Continuity Intro

2.2 Cherokee Nation Icon (Origins) 
Commissioned artwork linked to the exterior Cherokee Nation Icon 
(Water) and the first floor Cherokee Nation Museum Icon (Fire).
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2.7 Early Government (Pre-contact) 500 BC to 1540
Exhibit Focus: Cultural dress of War Chief, Peace Chief, 
and Beloved Woman; Council House model; Clans, Medicine, 
Arts, and Blood Law; Arts interactive

2.8 Emerging Nationalism (Contact and Post-European Intro) 
1541 to 1800
Exhibit Focus: Hernando de Soto and first contact; Treaties, trade and 
warfare; Trade interactive (animal hides for textiles/guns/jewelry)

2.9 Growth of a Nation 1800 to 1830
Exhibit Focus: Sequoyah and the Cherokee syllabary; Missionaries; 
Education; Old Settlers and Western Cherokees

2.10 Removal 1830s
Exhibit Focus: Soundscape/media environment; National perspectives 
on Removal; Cherokee removal experiences and eyewitness accounts 
of the mass; Forced migrations

2.11 Building a Republic 1840 to 1860
Exhibit Focus: Reunification of the Cherokee Nation; the Cherokee 
Constitution; Education

2.12 Civil War in Cherokee Nation 1860 to 1865
Exhibit Focus: A Nation Divided; John Ross and the Union; Stand Watie 
and the Confederacy; Revenge Killings

2.13 Fighting and Healing 1865 to 1907
Exhibit Focus: Post-Civil War relations with the United States 
Government; Allotment; Rebuilding; Railroads; Settlers; Outlaws; and 
the State of Sequoyah; Allotment interactive

2.14 We Remain 1907 to Today
Exhibit Focus: The Cherokee Nation today; Advancements in veterans, 
religion, education, commerce, culture, government and community; 
Voices of Today media program
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Cherokee Nation Capitol Musuem

Infrastructure Matrix  5/16/18 EQUIPMENT SERVED EXHIBIT FLOOR POWER & HEAT LOW VO CABLES RACK ROOM POWER & HEAT

BOX NUMBER QTY Make Model Location Total Heat Shld Cat6 Cat-6 Audio Handset Control Speaker Planar PWR Area LV BOX LV TERM field LV Term Rack Power Term. Total Heat

MAX TYP MAX TYP Typ belden proj. belden WPW WPW WPW Belden MAX TYP MAX TYP Typ

watts watts watts watts BTU/hr 2413F standard 9451p 25224 25241 25226 6T00UP watts watts watts watts BTU/hr

0.064 0.060 0.013 0.019 0.015 0.037 0.072

in^2 in^2 in^2 in^2 in^2 in^2 in^2

2-2_AV.01 Origins 

5 spkr 4ch soundscape

2-2_AV.01-a Speaker #1 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-2_AV.01-b Speaker #2 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-2_AV.01-c Speaker #3 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-2_AV.01-d Speaker #4 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-2_AV.01-e Speaker #5 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-2_AV.01-f Push Buttion Custom Custom wall 0 0 0 0 0 1 4sq box, 1G ring 10' loose wire 20 ft loosewire n/a

8 ch audio player 0.5 Alcorn 8trax rack rack dist by avc 75 35 37.5 17.5 60 2 1

8 ch Amplifier 0.5 QSC CX168 rack rack dist by avc 600 150 300 75 260 2 1

2-7_AV.02 Early Government

3 spkr, 2ch soundscape

2-7_AV.02-a Speaker #1 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-7_AV.02-b Speaker #2 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-7_AV.02-c Speaker #3 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-7_AV.02-d motion sensor #1 Museum Tech BB-200 Ceiling? 0 0 0 0 0 1 4sq box, 1G ring 10' loose wire 20 ft loosewire n/a

2-7_AV.02-e motion sensor #2 Museum Tech BB-200 Ceiling? 0 0 0 0 0 1 4sq box, 1G ring 10' loose wire 20 ft loosewire n/a

8 ch audio player 0.5 Alcorn 8trax rack rack dist by avc 75 35 37.5 17.5 60 2 1

8 ch Amplifier 0.5 QSC CX168 rack rack dist by avc 600 150 300 75 260 2 1

2-10_AV.04 Removal

Personal recounting of experiences

2-10_AV.04-a Speaker #1 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-10_AV.04-b Speaker #2 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-10_AV.04-c Speaker #3 Tannoy 503DCBM Ceiling 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-10_AV.04-d Speaker #4 Tannoy 503DCBM wall 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-10_AV.04-e Speaker #5 Tannoy 503DCBM wall 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-10_AV.04-f Speaker #6 Tannoy 503DCBM wall 0 0 0 0 0 1 spkr backbox  OFCI 10' loose wire 20 ft loosewire n/a

2-10_AV.04-f motion sensor #1 Museum Tech BB-200 wall 0 0 0 0 0 1 4sq box, 1G ring 10' loose wire 20 ft loosewire n/a

2-10_AV.04-f motion sensor #2 Museum Tech BB-200 wall 0 0 0 0 0 1 4sq box, 1G ring 10' loose wire 20 ft loosewire n/a

8 ch audio player 1 Alcorn 8trax rack rack dist by avc 75 35 75 35 120 2 2

8 ch Amplifier 0.75 QSC CX168 rack 600 150 450 112.5 390 2 1.5

2-13_AV.05 Fighting & Healing

mutli touch interactive

2-13_AV.05-a 55"  Touch Monitor 1 3M C5567PW in wall 150 125 150 125 430 2 2 Chief PAC 526 box in wall RJ-45 plate in box Patch Panel  use shielded jacks A/R Duplex recpt.

HDMI Extender 1 Extron HDMI DPT rx in wall 25 10 25 10 40 behind monitor

USB Extender 1 Extron USB T in wall 25 10 25 10 40

Speaker 1 Innovox FP-H2     (cut to monitor width) 0 0 0 0 0 2 behind monitor

HDMI Extender 1 Extron HDMI DPT tx rack rack dist by avc 25 10 25 10 40

USB Extender 1 Extron USB R rack rack dist by avc 25 10 25 10 40

CPU 1 HP Z240 SFF W10P 16G rack rack dist by avc 150 60 150 60 210

 128G SSD 4MGRam

8 ch Amplifier 1 QSC CX302 rack rack dist by avc 600 150 600 150 520 2 2

2-14_AV.06 We Shall Remain

Theater video 

2-14_AV.06-a 90 inch Monitor 1 NEC E905 325 295 325 295 1010 2 2 Chief PAC 526 box in wall Cat on RJ-45, 10ga 20' loosePatch Panel  use shielded jacks A/R

Speakers 1 Innovox FP-H2     (cut to monitor width) 0 0 0 0 0 2 behind monitor

Subwoofer 1 Innovox Microsub 6 0 0 0 0 0 1

Video Player 1 Brightsign HD223 rack rack dist by avc 325 175 325 175 600 2 2

8 ch Amplifier 0.25 QSC CX168 rack rack dist by avc 600 150 150 37.5 130 2 0.5

Amplifier 1 QSC CX302 rack rack dist by avc 300 75 300 75 260 2 2

For potential ADD ALT  low voltage conduit should be 1-1/2" trade size to allow for reqired additional cables

Commnon Rack Room Equipment

Utility CPU 1 Dell/HP TBD rack rack dist by avc 150 75 150 75 260 3 3

DSP 1 BiAmp Tessira rack rack dist by avc 200 50 200 50 180 2 2

KVM switch 1 NTI UniMux 16 rack rack dist by avc 25 10 25 10 40 2 2

Monitor/KBD 1 TBD TBD rack rack dist by avc 100 75 100 75 260 9 9

Network Switch 1 Net Gear TBD rack rack dist by avc 75 50 75 50 180 2 2

Creston Controller 1 Crestron AV3 rack rack dist by avc 50 25 50 25 90 2 2

Crestron touch screen 1 Crestron TSW-1050 rack rack dist by avc 50 20 50 20 70 6 6

UPS (5% losses only) 1 Mid Atlantic UPS-2200 rack rack dist by avc 32.5 15.25 32.5 15.25 60 3 3

TOTALS

POWER HEAT LOADS 525 440 1,520 3,458 1,170 4,090 43

Contingincy/Future 25% 131 110 380 864 293 1,023

RECOMMENDED POWER HEAT TOTALS 656 550 1,900 4 4 0 0 5 19 0 4,322 1,463 5,113

MAX TYP Typ belden proj. belden WPW WPW WPW Belden MAX TYP Typ

watts watts BTU/hr 2413F standard 9451p 25224 25241 25226 6T00UP watts watts BTU/hr

Provide (2) 20A 120V ckts per rack.

Power TotalPower (each) Power Total

Rack Units

Power (each)
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Note: All text for placement only.

TERRAZZO BB_TR-01

Terrazzo will be custom made to match the  blue tint of   
the stairway walls. Set in rich blue hues, the color evokes  
a vibrant, water-like setting.

ROUGH GRAVEL SE-01     SE-02

Rough gravel texture will be used for the floor in Early 
Government (2-7) and Removal (2-10).  The natural fibers 
and texture of this material give a sense of the earthen path 
Cherokee would have travel upon.

COPPER MTL-02

Throughout the museum, copper strips will be used as detailing 
to accompany the primary, secondary, tertiary, and rail texts.

Copper will also be incorporated into entry stairway artwork  
and will be used to create the walls in Removal (2–8).

END GRAIN WOOD FLOORING BB_WD-02 
RECLAIMED OAK OR FUR (SPECIES TBC)

RAA recommends using end grain wood for the flooring  
in Early Government (2–7). The natural quality of the wood 
will connect the floor scenic council house posts and ceiling, 
creating a more immersive environment.

WOOD FLOORING BB_WD-01 
RECLAIMED OAK OR FUR (SPECIES TBC)

5” wide reclaimed oak or fur (species TBC) will be used 
throughout the museum as the typical wood flooring.

Monterey White Flat (HC–27)  Typical Wall Color

Decorator’s White Satin (PM–3)  Floor, Ceiling & Window Moldings
Decorator’s White Flat (PM–3)  Ceiling

BB_PT-04    BB_PT-05

BB_PT-01    PT-01

PT-02

FA-01

BB_PT-03

BB_PT-03

PT-05

PT-04

Desert Sand 758  Case Fabric

Plum Martini Flat (CSP-540)  Removal West Wall Color

Down Pour Blue (2063-20)  Entry Stairs Wall Color

Fairview Taupe (HC-85) Graphic Murals Silkscreen Ink

Rosemary Sprig (2144-30) 2.11 Growth of a Nation Walls

Monroe Bisque (HC–26) Second Level 2.13 Panels

MUSEUM C OLOR S A ND T E X T URE S M AT ERI A LIT Y

CNCM material palette is made up of earthy textures and cool colors. This combination was selected to 
create a neutral backdrop to emphasize the rich colors and textures of artifacts and imagery on display.
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It is told that there was a time when the aniyvwiya, or 

Real People as Cherokees called themselves, lived on 

an island, farther south on the globe than their homeland 

in the southeastern United States. When their island 

began to tremble and spew fire, twelve to fourteen 

traveling groups embarked in canoes to find a new 

home. 

The people set forth across a vast expanse of water, 

traveling for many days to an unknown place. In the 

course of the journey, several of the canoes were lost. 

Only seven groups remained when they reached the 

shores of an unfamiliar land. Those 

seven groups would become the seven 

Cherokee clans: Wolf, Blue, Long Hair, 

Paint, Bird, Deer and Wild Potato. 

They traveled north to the land of the 

Iroquois and lived among them for many 

years. At some point they began 

journeying to the south and east. It was 

here they settled and lived in towns, 

becoming Cherokee Nation.
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GRAPHIC COLOR PALETTE PRIMARY GRAPHIC APPLICATION WALL GRAPHIC APPLICATIONCURRENT BRANDING

Copper Strip & Wall Graphics

Secondaries and tertiaries located on bare walls will be 
screen printed directly onto the wall. A copper strip will 
accompany the text and graphic to act as a framing device.

G R A P H I C S

GRAPHIC HIERARCHY | Color Palette & Materiality

Graphic Murals

All graphic murals will be printed onto 
wallpaper then applied to the museum walls.



ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎧᎳ 
ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎾᏍᏛᏜᏛᏚ 

GOVERNMENT TO 
GOVERNMENT 
RELATIONS
During the Revolutionary War, the Cherokee 
Nation allied with Great Britain. In retaliation, 
U.S. Forces destroyed more than 50 Cherokee 
towns during the summer of 1776. The 
Cherokee leaders asked for peace and signed 
a treaty with the U.S. government giving up 
huge parcels of lands, which marked the first 
forced land cessions by the Cherokee.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution
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Graphic panel 
accounts for text 
which is direct to 

substrate.

Note: All text for placement only.

2–2 Introductory Text
2–2_gp01

2-2_W1_gp01

2-2_W1_gp01

2-9_W3_gt01a

2-9_W3_ge01a

2-2_W1_ge01

GT04

GT04

GT04

GT02

GT02

Direct to substrate

Silkscreen

Copper Strip

“e” represents a graphic 
element which is the 
copper strips

“p” indicates use  
of a graphic panel

“t” indicates use of  
a graphic treatment

“01a” indicates that 
there will be multiple  
of the same application
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CODING | Breakdown

COPPER

Throughout the museum copper is used alongside  
text as a design element and framing device. The 
copper strips are coded as a graphic element.

TEXT

Text in the museum is either silkscreened onto the wall 
or printed directly to a panel. The coding for these items 
indicates the different application.

Graphic 
treatment 
accounts for 
copper strips.

Graphic treatment 
“a” accounts 
for text which is 
silkscreened on-site 
to the museum wall.

Graphic treatment 
“b” accounts for 

additional screens 
needed for graphics.

Graphic treatment 
“e” accounts for 

copper strips.

Government to Government Relations
2-9_gs02

2-9_W3_gt01a

2-9_W3_gt01b

GT03

2-9_W3_ge01GT02



Christian missionaries began to arrive in the U.S. 
in the 1730s with the aim of evangelizing natives. 
Often the missionaries were fleeing persecution 
and oppression in Europe and came to the new 
world for better opportunities. Approximately 100 
years later, nearly 60 missionaries lived in the 
Cherokee Nation. 
  Missionaries were perceived by tribal 
leaders as a necessity when it came to achieving 
an education, a critically important tool in 
the Cherokees’ relationship with the nascent 
United States.  Some missionaries fought for the 
Cherokee’s rights as a sovereign nation and even 
traversed the Trail of Tears with the Cherokee 
people.

The missionaries brought western 
education to the Cherokee Nation. 
One missionary, Samuel Worcester, 
even took the Cherokee syllabary and 
had it put into typescript and helped 
develop a printing office. He helped 
the Cherokee people translate and 
print their laws, news and books into 
their own language.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

MISSIONARIES

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

INFLUENCE  
ON EDUCATION

Note: All text for placement only.
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Missionaries & Education
2-9_gs03   2-9_gt02

2-9_W1_ge01a

2-9_W1_ge02a

GT02

GT02

2-9_W1_gt01a 2-9_W1_gt02aGT03 GT03

2-9_W1_gt01b

2-9_W1_gt01c

2-9_W1_gt01d

2-9_W1_gt02b

2-9_W1_gt02c
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CODING | Breakdown

SILKSCREEN TECHNIQUE

Multiple screen colors are to be applied to the museum wall. 
Each color application has been given its own code  
to account for the need of additional screens. 

Here is an example of how the coding is being applied.

Brown English Text

Red Cherokee Title

Red Graphic

Blue Graphic

Tan Graphic



DD phase rendering is shown for reference. See graphic elevations and 3D drawings for the final design.
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Late 1869–Present

This two-story, brick structure was completed in 1869 and 

occupies the center of the Tahlequah town square. It was 

built to house the executive and legislative offices and did 

so until 1906 when it was sold to Cherokee County. 

Reacquired in 1979 by the Cherokee Nation, it was used to 

house the judicial branch of the government until 2018 

when it was transformed into a museum of 

Cherokee history. 

  A bird’s eye view over Tahlequah in the early 

1900s. In this image, the Cherokee National 

Capitol Building can be viewed in the upper 

right with the cupola sticking up above the tree 

line. The Cherokee National Supreme Court 

Building can be seen overlapping the Capitol. 

The Cherokee National Prison Building is visible 

in the upper center and can be seen surrounded 

by the 10’ tall fence.

ᎻᎺᎷᎶᏆᏅ 
ᎬᎫᎪ ᏇᏈᏗ 
ᏕᏆᏔᏣᏤᏥᏦᏘ

HISTORY 
OF THE 
BUILDING
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ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏫ Ꮼ

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution.

P OT EN TI A L GR A PHIC MUR A L

Note: All text for placement only.
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DD phase rendering is shown for reference. See graphic elevations and 3D drawings for the final design.
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Pudae Simus Rait Tur On Cumse Eve
Ectur simusci delesse ndant, omni quiam que eni 
am et libusdae et ped unte nostet amet. Agnis 
velect us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis am et libusdae.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige. 

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus es 
audite volo solori ipiet et es comnim et, 
similis dolorporem. Upta cum rendias 
sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

It is told that there was a time when the aniyvwiya, or 

Real People as Cherokees called themselves, lived on 

an island, farther south on the globe than their homeland 

in the southeastern United States. When their island 

began to tremble and spew fire, twelve to fourteen 

traveling groups embarked in canoes to find a new 

home. 

The people set forth across a vast expanse of water, 

traveling for many days to an unknown place. In the 

course of the journey, several of the canoes were lost. 

Only seven groups remained when they reached the 

shores of an unfamiliar land. Those 

seven groups would become the seven 

Cherokee clans: Wolf, Blue, Long Hair, 

Paint, Bird, Deer and Wild Potato. 

They traveled north to the land of the 

Iroquois and lived among them for many 

years. At some point they began 

journeying to the south and east. It was 

here they settled and lived in towns, 

becoming Cherokee Nation.

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚ

ᎻᎺᎷᎶᏆᏅ

ORIGINS

ᎽᎼᎻᎺᎬᎫ ᎼᎻᎺᎬᎫᎠᎡᎢ

EXPLEC AWIM
Agnim inctia quia aditis expelec 

tiorundandit videndi tiorume 

ndant, sam ium audande litaestius 

est omnihit voluptatio de libus 

doluptaestis eture, conseque 

soluptaturis dolumquati archiciendae 

idelique post, sit reperum re aut ent 

quam, voluptaest laboribea plam 

quossim usant.Ihil intis eatin rempore 

prepro officit quaspid enimint aut 

fugiae dem quatas et voluptas 

essincias derchil modis aut eati con 

nos ulles voluptatur

Note: All text for placement only.
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Pudae Simus Rait Tur On Cumse Eve
Ectur simusci delesse ndant, omni quiam que eni 
am et libusdae et ped unte nostet amet. Agnis 
velect us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis am et libusdae.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige. 

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus es 
audite volo solori ipiet et es comnim et, 
similis dolorporem. Upta cum rendias 
sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

It is told that there was a time when the aniyvwiya, or 

Real People as Cherokees called themselves, lived on 

an island, farther south on the globe than their homeland 

in the southeastern United States. When their island 

began to tremble and spew fire, twelve to fourteen 

traveling groups embarked in canoes to find a new 

home. 

The people set forth across a vast expanse of water, 

traveling for many days to an unknown place. In the 

course of the journey, several of the canoes were lost. 

Only seven groups remained when they reached the 

shores of an unfamiliar land. Those 

seven groups would become the seven 

Cherokee clans: Wolf, Blue, Long Hair, 

Paint, Bird, Deer and Wild Potato. 

They traveled north to the land of the 

Iroquois and lived among them for many 

years. At some point they began 

journeying to the south and east. It was 

here they settled and lived in towns, 

becoming Cherokee Nation.

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚ

ᎻᎺᎷᎶᏆᏅ

ORIGINS

ᎽᎼᎻᎺᎬᎫ ᎼᎻᎺᎬᎫᎠᎡᎢ

EXPLEC AWIM
Agnim inctia quia aditis expelec 

tiorundandit videndi tiorume 

ndant, sam ium audande litaestius 

est omnihit voluptatio de libus 

doluptaestis eture, conseque 

soluptaturis dolumquati archiciendae 

idelique post, sit reperum re aut ent 

quam, voluptaest laboribea plam 

quossim usant.Ihil intis eatin rempore 

prepro officit quaspid enimint aut 

fugiae dem quatas et voluptas 

essincias derchil modis aut eati con 

nos ulles voluptatur

East South West North

Note: All text for placement only.

ORIGINS WA LL C OLOR

The stairway to the second floor will be painted Benjamin 
Moore Down Pour Blue (2063-20) to compliment the copper 
wall elements and blue terrazzo floor in the Origins Zone. 
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Pudae Simus Rait Tur On Cumse Eve
Ectur simusci delesse ndant, omni quiam que eni 
am et libusdae et ped unte nostet amet. Agnis 
velect us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis am et libusdae.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige. 

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus es 
audite volo solori ipiet et es comnim et, 
similis dolorporem. Upta cum rendias 
sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

It is told that there was a time when the aniyvwiya, or 

Real People as Cherokees called themselves, lived on 

an island, farther south on the globe than their homeland 

in the southeastern United States. When their island 

began to tremble and spew fire, twelve to fourteen 

traveling groups embarked in canoes to find a new 

home. 

The people set forth across a vast expanse of water, 

traveling for many days to an unknown place. In the 

course of the journey, several of the canoes were lost. 

Only seven groups remained when they reached the 

shores of an unfamiliar land. Those 

seven groups would become the seven 

Cherokee clans: Wolf, Blue, Long Hair, 

Paint, Bird, Deer and Wild Potato. 

They traveled north to the land of the 

Iroquois and lived among them for many 

years. At some point they began 

journeying to the south and east. It was 

here they settled and lived in towns, 

becoming Cherokee Nation.

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
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Pudae Simus Rait Tur On Cumse Eve
Ectur simusci delesse ndant, omni quiam que eni 
am et libusdae et ped unte nostet amet. Agnis 
velect us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis am et libusdae.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige. 

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus es 
audite volo solori ipiet et es comnim et, 
similis dolorporem. Upta cum rendias 
sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Note: All text for placement only.

Pudae Simus Rait Tur On Cumse Eve
Ectur simusci delesse ndant, omni quiam que eni 
am et libusdae et ped unte nostet amet. Agnis 
velect us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis am et libusdae.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige. 

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus es 
audite volo solori ipiet et es comnim et, 
similis dolorporem. Upta cum rendias 
sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

Equos si consequodis
Equos si consequodis ditas doluptibus 
es audite volo solori ipiet et es comnim 
et, similis dolorporem. Upta cum 
rendias sum dolore etus quo coriorro.

It is told that there was a time when the aniyvwiya, or 

Real People as Cherokees called themselves, lived on 

an island, farther south on the globe than their homeland 

in the southeastern United States. When their island 

began to tremble and spew fire, twelve to fourteen 

traveling groups embarked in canoes to find a new 

home. 

The people set forth across a vast expanse of water, 

traveling for many days to an unknown place. In the 

course of the journey, several of the canoes were lost. 

Only seven groups remained when they reached the 

shores of an unfamiliar land. Those 

seven groups would become the seven 

Cherokee clans: Wolf, Blue, Long Hair, 

Paint, Bird, Deer and Wild Potato. 

They traveled north to the land of the 

Iroquois and lived among them for many 

years. At some point they began 

journeying to the south and east. It was 

here they settled and lived in towns, 

becoming Cherokee Nation.

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
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ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 
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ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ 
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OPEN TO 2–9
GROWTH OF A NATION

OPEN TO 2–2
INTRO/ORIGINS

500 BC to 1540

Before European contact, Cherokee towns were independent, each 

having their own council house, warriors, headmen, and headwomen, 

called beloved women. The matrilineal seven clan system provided 

structure to each group and connected each clan to the larger tribe. 

Clans were assigned names that in some way related to the various 

attributes of animals and birds. Cherokee elders say that our people 

recognized that different animals demonstrated traits and 

characteristics that they wanted to emulate.

Before European contact, Cherokees were 

engaged in a subsistence lifestyle, which 

means they lived off the land, as hunters and 

gatherers. Because their livelihood depended 

on deer, other animals, and plants, the tribe 

controlled much more land than they lived on. 

The men hunted to provide meat as well as 

hides for clothing, lodging, and other uses. 

The women grew corn, beans, squash, tobacco, 

and other crops and gathered a variety of 

edible plants that were native to the area. 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗ ᏕᏆᏔᏣᏤᏥᏦᏘ

PRE-
CONTACT 
CHEROKEE 
LIFESTYLE 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 

ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎾᏜᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ

Note: All text for placement only.
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1. Di dunt occum qui apis aboribus 

dolo occaecum quidebita nobis 

et harit eostrum iniaeca tecusda 

nducia dolore sunte explique 

cuptur velestore.

Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

2. Sunte explique dolorrum 

dolorrum natur ad qui a netre.

Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 

ad qui a net remporit re.

Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

1. Di dunt occum qui apis aboribus dolo occaecum quidebita nobis et harit eostrum iniaeca tecusda nducia dolore sunte explique cuptur velestore.Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.
2. Sunte explique dolorrum dolorrum natur ad qui a netre.

Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis ad qui a net remporit re.Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

1. Di dunt occum qui apis aboribus 

dolo occaecum quidebita nobis 

et harit eostrum iniaeca tecusda 

nducia dolore sunte explique 

cuptur velestore.

Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

2. Sunte explique dolorrum 

dolorrum natur ad qui a netre.

Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 

ad qui a net remporit re.

Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.
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War and Peace Chief

Traditional Cherokee leadership 

was shared between a Red, or 

War, government and a White, 

or Peace, government. The War 

Chiefs were great warriors of the 

clans appointed to head the Red 

government. They ruled in tandem 

with the Peace Chiefs who were 

headmen of the clans that lead the 

White government.

Beloved Woman
The Ghigua, or Beloved Woman of 
Cherokee, was a prestigious title 
given to extraordinary women 
by Cherokee clans. The Ghigua 
headed the Council of Women and 
held a voting seat in the Council of 
Chiefs. The Ghigua was given the 
responsibility of deciding the fate 
of prisoners of the tribe.

Blood LawCherokee people strove to live their life 

in balance with the path the Creator set 

for them. When the balance was upset, 

an action was required to restore it 

among the people themselves through 

the clan relationship. 

This was referred to by some as the 

Clan Law or Blood Law. The law was not 

one of revenge, but a reflection of the 

Creator’s instruction to hold all things 

sacred and to respect self and others.

DECENTRALIZED 

GOVERNMENT

THE 
SEVEN 

CLANS

CHEROKEE 

COUNCIL 
HOUSE
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Ut mos ut dolorrum dolorrum enis natur ad qui a 

net remporit re nihictatur, solupiet perit, vent qui 

doluptate dolecatus millor sam atur aut fuga. Tam 

nullupt amusam corum am sinimint, que voloriaepere 

se et earibust volupta.

 Si di dunt occum qui apis aboribus dolo occaecum 

quidebita nobis et harit eostrum iniaeca tecusda nducia 

dolore sunte explique cuptur, velestore perovit lant 

pro di offici beaquam accullorro dessum ut fugiasped 

eum expedite aut volorit modiatur aut ut excere, 

voluptas doloresciae cum venimolupta pedit blamet 

officias maion volest.

 Veleni blamet officias maion parumenimus este 

pratias aut prates dolum etur aut ut quia si bla daion et 

labo venimolupta pedit volest pratias aut prates.

Note: All text for placement only.
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1541 to 1800

In the spring of 1540, Spanish explorer Hernando de 

Soto entered old Cherokee Nation, which encompassed 

modern-day Alabama, Georgia, South Carolina, North 

Carolina, Virginia, West Virginia, Kentucky, and 

Tennessee.  This was the first known encounter 

Cherokees had with Europeans. 

Although Cherokees maintained their traditional 

lifestyle for many years after this, trade with the 

Europeans gradually moved Cherokee lifestyle away 

from harmony with the earth, shifted leadership from 

priest to warrior, and changed hunting from an activity 

of livelihood to one of profit. 

By the late 1600s, Cherokees were 

entering into trade relationships with 

other Europeans who ventured onto their 

lands. These relationships brought cloth, 

metal, and firearms to the tribe, all of 

which became essential items in the 

changing Cherokee life.

In the late 1700s, Cherokee people faced 

warfare between other tribes, as well as 

with European colonists during the 

French and Indian Wars and the American 

Revolutionary War. Often they fought in 

alliances for the betterment of the tribe.

ᎻᎺᎷᎶᏆᏅ  
ᏕᏆᏔᏣᏤᏥᏦᏘ

EMERGING 
NATIONALISM

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt 
amusam corum am sinimint, que voloriaepere se et 
earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

2. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

10. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

11. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

12. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

19. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

20. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

21. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

4. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

5. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

6. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

13. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

14. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

15. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

7. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

8. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

9. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

16. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

17. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

18. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

Games
Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
  Ut mos ut dolorrum dolorrum enis natur ad qui 
a net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.

DAILY LIFE Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

MEDICINE

Three editions of the Missionary Herald books, printed in 1828, 1829, 
and 1831. These books provide an insight into the teaching procedures 
used in Cherokee Nation by missionaries during that time.

MISSIONARY 
HERALD BOOKS

Item courtesy of Cherokee 
Nation Businesses.

Note: All text for placement only.
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1541 to 1800

In the spring of 1540, Spanish explorer Hernando de 

Soto entered old Cherokee Nation, which encompassed 

modern-day Alabama, Georgia, South Carolina, North 

Carolina, Virginia, West Virginia, Kentucky, and 

Tennessee.  This was the first known encounter 

Cherokees had with Europeans. 

Although Cherokees maintained their traditional 

lifestyle for many years after this, trade with the 

Europeans gradually moved Cherokee lifestyle away 

from harmony with the earth, shifted leadership from 

priest to warrior, and changed hunting from an activity 

of livelihood to one of profit. 

By the late 1600s, Cherokees were 

entering into trade relationships with 

other Europeans who ventured onto their 

lands. These relationships brought cloth, 

metal, and firearms to the tribe, all of 

which became essential items in the 

changing Cherokee life.

In the late 1700s, Cherokee people faced 

warfare between other tribes, as well as 

with European colonists during the 

French and Indian Wars and the American 

Revolutionary War. Often they fought in 

alliances for the betterment of the tribe.

ᎻᎺᎷᎶᏆᏅ  
ᏕᏆᏔᏣᏤᏥᏦᏘ

EMERGING 
NATIONALISM

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt 
amusam corum am sinimint, que voloriaepere se et 
earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

2. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

10. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

11. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

12. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

19. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

20. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

21. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

4. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

5. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

6. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

13. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

14. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

15. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

7. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

8. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

9. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

16. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

17. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

18. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

Games
Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
  Ut mos ut dolorrum dolorrum enis natur ad qui 
a net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.

DAILY LIFE Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

MEDICINE

Three editions of the Missionary Herald books, printed in 1828, 1829, 
and 1831. These books provide an insight into the teaching procedures 
used in Cherokee Nation by missionaries during that time.

MISSIONARY 
HERALD BOOKS

Item courtesy of Cherokee 
Nation Businesses.

Note: All text for placement only.

2 –7 IN T ER AC T IVE :  2 –7-IN 01

Interactive Panel
2-7_2-7-IN01

2-7_T1_gp01GT04

PL ACEHOLDER FOR C ON T E X T IM AGERY

Images of Cherokee’s weaving can provide 
context to the steps of the activity.

ACTIVITY INSTRUCTIONS

BASKET WEAVING ACTIVITY
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Basket strips located in an opening below the basket.



Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt 
amusam corum am sinimint, que voloriaepere se et 
earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

2. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

10. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

11. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

12. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

19. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

20. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

21. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

4. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

5. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

6. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

13. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

14. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

15. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

7. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

8. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

9. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

16. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

17. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

18. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

Games
Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
  Ut mos ut dolorrum dolorrum enis natur ad qui 
a net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.

DAILY LIFE Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

MEDICINE

Note: All text for placement only.

2–7 Graphic Mural | Cherokee Fishermen by Gebon Baronski
2–7_gm03

2-7_W4_gm01GT01

Council House Trees
2–7_P.01-P.07
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IC ONOGR A PH Y

Specific clan imagery will be etched 
into the wood grain of each trunk and 
filled in with a copper paint.

DE SCRIP T ION

A descriptive panel for each clan will 
be located below the clan artwork.

SE VEN CL A NS A R T WORK

Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt 
amusam corum am sinimint, que voloriaepere se et 
earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

2. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

10. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

11. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

12. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

19. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

20. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

21. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

4. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

5. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

6. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

13. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

14. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

15. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

7. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

8. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

9. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

16. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

17. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

18. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

Games
Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
  Ut mos ut dolorrum dolorrum enis natur ad qui 
a net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.

DAILY LIFE Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

MEDICINE Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt 
amusam corum am sinimint, que voloriaepere se et 
earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

2. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

10. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

11. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

12. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

19. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

20. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

21. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

4. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

5. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

6. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

13. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

14. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

15. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

7. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

8. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

9. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

16. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

17. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

18. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.

Games
Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
  Ut mos ut dolorrum dolorrum enis natur ad qui 
a net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.

DAILY LIFE Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

MEDICINE

Note: All text for placement only.
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Note: All text for placement only.

GR A PHIC MUR A L T RE ATMEN T

The current images provided to RAA for the murals in 2-7 
are not high enough resolution to use as wallpaper murals.

Using a bit map technique, RAA can alter the appearance 
of the images in a way that allows them to be scaled to the 
needed size for a graphic mural.

This bit map effect is shown as a close here. The full effect 
on the image is shown in the elevations on previous pages.
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1541 to 1800

In the spring of 1540, Spanish explorer Hernando de 

Soto entered old Cherokee Nation, which encompassed 

modern-day Alabama, Georgia, South Carolina, North 

Carolina, Virginia, West Virginia, Kentucky, and 

Tennessee.  This was the first known encounter 

Cherokees had with Europeans. 

Although Cherokees maintained their traditional 

lifestyle for many years after this, trade with the 

Europeans gradually moved Cherokee lifestyle away 

from harmony with the earth, shifted leadership from 

priest to warrior, and changed hunting from an activity 

of livelihood to one of profit. 

By the late 1600s, Cherokees were 

entering into trade relationships with 

other Europeans who ventured onto their 

lands. These relationships brought cloth, 

metal, and firearms to the tribe, all of 

which became essential items in the 

changing Cherokee life.

In the late 1700s, Cherokee people faced 

warfare between other tribes, as well as 

with European colonists during the 

French and Indian Wars and the American 

Revolutionary War. Often they fought in 

alliances for the betterment of the tribe.
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Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt 
amusam corum am sinimint, que voloriaepere se et 
earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias 
maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus 
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nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

2. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.
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Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.
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Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

11. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

12. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

19. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.

20. Sunte explique dolorrum 
dolorrum natur ad qui a netre.
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Indian and the Smithsonian Institution.
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Item courtesy of the National Museum of the American 
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Item courtesy of the National Museum of the American 
Indian and the Smithsonian Institution.
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dolorrum natur ad qui a netre.
Item courtesy of the National Museum of the American 

Indian and the Smithsonian Institution.
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maion volest.
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nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
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net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
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dolore sunte explique cuptur, velestore perovit lant 
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eum expedite aut volorit modiatur aut ut excere, 
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officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

MEDICINE

Three editions of the Missionary Herald books, printed in 1828, 1829, 
and 1831. These books provide an insight into the teaching procedures 
used in Cherokee Nation by missionaries during that time.

MISSIONARY 
HERALD BOOKS

Item courtesy of Cherokee 
Nation Businesses.
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GOVERMENT TO GOVERNEMENT
Post-contact, the deerskin trade flourishes. Cherokees no 
longer needed to make pottery, basketry, and other utilitarian 
items due to the availability of trade goods. Cherokee men 
used metal from items such as discarded brass kettles to 
fashion armbands, bracelets, tools, and other accessories. 
Cherokee attire changed from buckskin and mulberry fabric 
to linen trade shirts which were imported by the bale, skirts, 
breechclouts, and leggings made from English wool. Glass 
beads were introduced and Cherokees began using them to 

Change in Lifestyle
After contact, Cherokee society began to adapt. Individual towns 
banded together until there was one centralized government. 
This was done to protect Cherokee interests and to be able to 
work with the new United States government and European 

>  19th century painting of 

George Lowrey, Assistant 

Chief of Cherokee Nation 

1843-1851.  Oil on canvas. 

The artist is unknown, but 

some scholars believe this 

was painted by John Mix 

Stanley in 1843 in Tahlequah 

during the largest gathering 

of Native American nations in 

recorded history. He sports 

two wampum belts across his 

chest, which he used during 

that meeting to talk about 

peace. GM 0126.2180.ç

1. George Washington Peace Medal, 1792. 
The front of the medal features a portrait 
of the president offering a pipe to a Native 
American with the inscription, “George 
Washington President 1792.” On the back 
is an eagle holding a ribbon with the 
words, “E Pluribus Unum.” Silver peace 
medals were given to Native American 
leaders as a symbol of friendship 
and allegiance with the United States 
government. Medals were given on 
important occasions, like the signing of 
treaties, and were given to the headmen 
of the tribe. Native Americans placed 
great significance on the peace medals 
and viewed them not only as a sign of 
friendship, but as objects of power, similar 
to the shell gorgets worn in pre-contact 
times. Item courtesy of Gilcrease Museum, 
Tulsa, Oklahoma.

2. A King George the III silver medal cast 
in 1860. Inscription on the front reads, 
“Georgius III Dei Gratia Britanniarum 
Rex. F. D.” On the back is a coat of arms 
and the date 1814. Indian warriors were 
recruited by the American and British 
in the War of 1812. This large, well-
designed medal showing the “old head” 
of King George III was struck in great 
quantity near the end of the war, and 
was given to many warriors. Although 
this medal was actually struck in 1814, 
it was not presented at that time. The 
crown and date of 1860 in front of King 
George’s bust indicates that it was used to 
commemorate the visit to Canada by the 
Prince of Wales in 1860. Item courtesy of 
Gilcrease Museum, Tulsa, Oklahoma.

Post-contact, the deerskin trade flourishes. Cherokees no 
longer needed to make pottery, basketry, and other utilitarian 
items due to the availability of trade goods. Cherokee men 
used metal from items such as discarded brass kettles to 
fashion armbands, bracelets, tools, and other accessories. 
Cherokee attire changed from buckskin and mulberry fabric 
to linen trade shirts which were imported by the bale, skirts, 
breechclouts, and leggings made from English wool. Glass 
beads were introduced and Cherokees began using them to 
adorn clothing and accessories.

Change in Lifestyle
After contact, Cherokee society began to adapt. Individual towns 
banded together until there was one centralized government. 
This was done to protect Cherokee interests and to be able to 
work with the new United States government and European 
government as an equal, sovereign nation.

>  19th century painting of 

George Lowrey, Assistant 

Chief of Cherokee Nation 

1843-1851.  Oil on canvas. 

The artist is unknown, but 

some scholars believe this 

was painted by John Mix 

Stanley in 1843 in Tahlequah 

during the largest gathering 

of Native American nations in 

recorded history. He sports 

two wampum belts across his 

chest, which he used during 

that meeting to talk about 
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TRADE 1. Sunburst design silver earrings. Collected 
in 1891. 
Item courtesy of the National Museum of 
the American Indian and the Smithsonian 
Institution.

2. Set of German silver arm-bands with 
designs. Collected in Oklahoma in 1910.
Item courtesy of the National Museum of 
the American Indian and the Smithsonian 
Institution.

3. Necklace of pumpkin seeds and blue and 
white glass beads. 
Item courtesy of the National Museum of 
the American Indian and the Smithsonian 
Institution.

WARFARE
Cherokee have always been a peaceful people. But on those 
occasions when war was inevitable, They were quite adept at 
fighting. Centuries of practice with hunting made it easy for 
them to adapt to warfare.
 Cherokee battles were designed for close-range combat. 
Armed with hatchets, bow and arrows, spears, and blow-guns, 
Cherokee warriors used hit-and-run tactics to attack the 
enemy quickly before retreating to the surrounding woods to 
observe before attacking again.

Implications of European Contact through Warfare
As more exposure to European people and their goods 
occurred, Cherokee warfare began to evolve. Guns replaced 
traditional weaponry and became a central part of Cherokee 
warrior lifestyle.  

 19th century painting of 

George Lowrey, Assistant 

Chief of Cherokee Nation 

1843-1851.  Oil on canvas. 

The artist is unknown, but 

some scholars believe this 

was painted by John Mix 

Stanley in 1843 in Tahlequah 

during the largest gathering 

of Native American nations in 

recorded history. He sports 

two wampum belts across his 

chest, which he used during 

that meeting to talk about 

peace. GM 0126.2180.ç

1. Set of blow-gun darts, similar to 
those that would have been used 
in Cherokee warfare. The darts 
were sometimes dipped in toxins 
and shot through a hollowed-out 
piece of rivercane. Cherokee is the 
only Southeastern Native American 
tribe that used blowguns and darts. 
Item courtesy of National Museum 
of the American Indian and the 

D
iaon et Labo

Veleni blam
et offi

cias m
aion 

parum
enim

us este pratias aut prates 
dolum

 etur aut ut quia si bla daion 
et labo venim

olupta  prates dolum
 

etupedit volest dolo occae.

D
ia

on
 e

t L
ab

o
Ve

le
ni

 b
la

m
et

 o
ffi

ci
as

 m
ai

on
 

pa
ru

m
en

im
us

 e
st

e 
pr

at
ia

s 
au

t p
ra

te
s 

do
lu

m
 e

tu
r 

au
t u

t q
ui

a 
si

 b
la

 d
ai

on
 

et
 la

bo
 v

en
im

ol
up

ta
  p

ra
te

s 
do

lu
m

 
et

up
ed

it 
vo

le
st

 d
ol

o 
oc

ca
e.

LOREUM
 

IPSUM

LO
RE

UM
 

IP
SU

M

Rum vent quosam mnis enitibus utem. Que sum fugiat. 
Toresci cusdanis nos quiaecto dolorecuptio intionsequo 
ommolupieni dem. Ferem es et adis queDis nia ipsum 
illa aborepe roviduci comnimincium qui omni dolora 
apit veratibus, torepere distotate secepta tust iae 
solupta plibus et, secabor er ovite moditi bea dipici con 
comnit adit, qui dent.

RUMEMQUI CON 
NON CONSED

Item courtesy of 
Cherokee Nation 

Businesses.
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Post-contact, the deerskin trade flourishes. Cherokees no 
longer needed to make pottery, basketry, and other utilitarian 
items due to the availability of trade goods. Cherokee men 
used metal from items such as discarded brass kettles to 
fashion armbands, bracelets, tools, and other accessories. 
Cherokee attire changed from buckskin and mulberry fabric 
to linen trade shirts which were imported by the bale, skirts, 
breechclouts, and leggings made from English wool. Glass 
beads were introduced and Cherokees began using them to 

Change in Lifestyle
After contact, Cherokee society began to adapt. Individual towns 
banded together until there was one centralized government. 
This was done to protect Cherokee interests and to be able to 
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1. George Washington Peace Medal, 1792. 
The front of the medal features a portrait 
of the president offering a pipe to a Native 
American with the inscription, “George 
Washington President 1792.” On the back 
is an eagle holding a ribbon with the 
words, “E Pluribus Unum.” Silver peace 
medals were given to Native American 
leaders as a symbol of friendship 
and allegiance with the United States 
government. Medals were given on 
important occasions, like the signing of 
treaties, and were given to the headmen 
of the tribe. Native Americans placed 
great significance on the peace medals 
and viewed them not only as a sign of 
friendship, but as objects of power, similar 
to the shell gorgets worn in pre-contact 
times. Item courtesy of Gilcrease Museum, 
Tulsa, Oklahoma.

2. A King George the III silver medal cast 
in 1860. Inscription on the front reads, 
“Georgius III Dei Gratia Britanniarum 
Rex. F. D.” On the back is a coat of arms 
and the date 1814. Indian warriors were 
recruited by the American and British 
in the War of 1812. This large, well-
designed medal showing the “old head” 
of King George III was struck in great 
quantity near the end of the war, and 
was given to many warriors. Although 
this medal was actually struck in 1814, 
it was not presented at that time. The 
crown and date of 1860 in front of King 
George’s bust indicates that it was used to 
commemorate the visit to Canada by the 
Prince of Wales in 1860. Item courtesy of 
Gilcrease Museum, Tulsa, Oklahoma.

Post-contact, the deerskin trade flourishes. Cherokees no 
longer needed to make pottery, basketry, and other utilitarian 
items due to the availability of trade goods. Cherokee men 
used metal from items such as discarded brass kettles to 
fashion armbands, bracelets, tools, and other accessories. 
Cherokee attire changed from buckskin and mulberry fabric 
to linen trade shirts which were imported by the bale, skirts, 
breechclouts, and leggings made from English wool. Glass 
beads were introduced and Cherokees began using them to 
adorn clothing and accessories.

Change in Lifestyle
After contact, Cherokee society began to adapt. Individual towns 
banded together until there was one centralized government. 
This was done to protect Cherokee interests and to be able to 
work with the new United States government and European 
government as an equal, sovereign nation.
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TRADE 1. Sunburst design silver earrings. Collected 
in 1891. 
Item courtesy of the National Museum of 
the American Indian and the Smithsonian 
Institution.

2. Set of German silver arm-bands with 
designs. Collected in Oklahoma in 1910.
Item courtesy of the National Museum of 
the American Indian and the Smithsonian 
Institution.

3. Necklace of pumpkin seeds and blue and 
white glass beads. 
Item courtesy of the National Museum of 
the American Indian and the Smithsonian 
Institution.

WARFARE
Cherokee have always been a peaceful people. But on those 
occasions when war was inevitable, They were quite adept at 
fighting. Centuries of practice with hunting made it easy for 
them to adapt to warfare.
 Cherokee battles were designed for close-range combat. 
Armed with hatchets, bow and arrows, spears, and blow-guns, 
Cherokee warriors used hit-and-run tactics to attack the 
enemy quickly before retreating to the surrounding woods to 
observe before attacking again.

Implications of European Contact through Warfare
As more exposure to European people and their goods 
occurred, Cherokee warfare began to evolve. Guns replaced 
traditional weaponry and became a central part of Cherokee 
warrior lifestyle.  
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1. Set of blow-gun darts, similar to 
those that would have been used 
in Cherokee warfare. The darts 
were sometimes dipped in toxins 
and shot through a hollowed-out 
piece of rivercane. Cherokee is the 
only Southeastern Native American 
tribe that used blowguns and darts. 
Item courtesy of National Museum 
of the American Indian and the 
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Rum vent quosam mnis enitibus utem. Que sum fugiat. 
Toresci cusdanis nos quiaecto dolorecuptio intionsequo 
ommolupieni dem. Ferem es et adis queDis nia ipsum 
illa aborepe roviduci comnimincium qui omni dolora 
apit veratibus, torepere distotate secepta tust iae 
solupta plibus et, secabor er ovite moditi bea dipici con 
comnit adit, qui dent.

RUMEMQUI CON 
NON CONSED

Item courtesy of 
Cherokee Nation 

Businesses.
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GOVERMENT TO GOVERNEMENT
Post-contact, the deerskin trade flourishes. Cherokees no 
longer needed to make pottery, basketry, and other utilitarian 
items due to the availability of trade goods. Cherokee men 
used metal from items such as discarded brass kettles to 
fashion armbands, bracelets, tools, and other accessories. 
Cherokee attire changed from buckskin and mulberry fabric 
to linen trade shirts which were imported by the bale, skirts, 
breechclouts, and leggings made from English wool. Glass 
beads were introduced and Cherokees began using them to 

Change in Lifestyle
After contact, Cherokee society began to adapt. Individual towns 
banded together until there was one centralized government. 
This was done to protect Cherokee interests and to be able to 
work with the new United States government and European 
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1. George Washington Peace Medal, 1792. 
The front of the medal features a portrait 
of the president offering a pipe to a Native 
American with the inscription, “George 
Washington President 1792.” On the back 
is an eagle holding a ribbon with the 
words, “E Pluribus Unum.” Silver peace 
medals were given to Native American 
leaders as a symbol of friendship 
and allegiance with the United States 
government. Medals were given on 
important occasions, like the signing of 
treaties, and were given to the headmen 
of the tribe. Native Americans placed 
great significance on the peace medals 
and viewed them not only as a sign of 
friendship, but as objects of power, similar 
to the shell gorgets worn in pre-contact 
times. Item courtesy of Gilcrease Museum, 
Tulsa, Oklahoma.

2. A King George the III silver medal cast 
in 1860. Inscription on the front reads, 
“Georgius III Dei Gratia Britanniarum 
Rex. F. D.” On the back is a coat of arms 
and the date 1814. Indian warriors were 
recruited by the American and British 
in the War of 1812. This large, well-
designed medal showing the “old head” 
of King George III was struck in great 
quantity near the end of the war, and 
was given to many warriors. Although 
this medal was actually struck in 1814, 
it was not presented at that time. The 
crown and date of 1860 in front of King 
George’s bust indicates that it was used to 
commemorate the visit to Canada by the 
Prince of Wales in 1860. Item courtesy of 
Gilcrease Museum, Tulsa, Oklahoma.

Post-contact, the deerskin trade flourishes. Cherokees no 
longer needed to make pottery, basketry, and other utilitarian 
items due to the availability of trade goods. Cherokee men 
used metal from items such as discarded brass kettles to 
fashion armbands, bracelets, tools, and other accessories. 
Cherokee attire changed from buckskin and mulberry fabric 
to linen trade shirts which were imported by the bale, skirts, 
breechclouts, and leggings made from English wool. Glass 
beads were introduced and Cherokees began using them to 
adorn clothing and accessories.

Change in Lifestyle
After contact, Cherokee society began to adapt. Individual towns 
banded together until there was one centralized government. 
This was done to protect Cherokee interests and to be able to 
work with the new United States government and European 
government as an equal, sovereign nation.
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Institution.

WARFARE
Cherokee have always been a peaceful people. But on those 
occasions when war was inevitable, They were quite adept at 
fighting. Centuries of practice with hunting made it easy for 
them to adapt to warfare.
 Cherokee battles were designed for close-range combat. 
Armed with hatchets, bow and arrows, spears, and blow-guns, 
Cherokee warriors used hit-and-run tactics to attack the 
enemy quickly before retreating to the surrounding woods to 
observe before attacking again.

Implications of European Contact through Warfare
As more exposure to European people and their goods 
occurred, Cherokee warfare began to evolve. Guns replaced 
traditional weaponry and became a central part of Cherokee 
warrior lifestyle.  
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POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“THE ROAD THEY TRAVELED…THIS TRAIL WAS MORE THAN TEARS. IT WAS 

DEATH, SORROW, HUNGER, EXPOSURE, AND HUMILIATION TO A CIVILIZED PEOPLE 

AS WERE THE CHEROKEES.”

“THE OVERTHROW OF THE CHEROKEE NATION IS COMPLETED. THE WHOLE 

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

IN TWO OR THREE DAYS ABOUT 8,000 PEOPLE, MANY OF 

WHOM WERE IN GOOD CIRCUMSTANCES, AND SOME RICH, WERE RENDERED HOMELESS, HOUSELESS AND PENNILESS, 

AND EXPOSED TO THE ILLS OF CAPTIVITY.”

1830

The relationship between Cherokee Nation and 
the US government was tumultuous at times, but 
often resembled a respectful relationship on the 
surface. With the United States wanting more 
Cherokee lands and Cherokee 
government refusing to sign them over, 
the Indian Removal Act was passed in 
1830 which would force all southeastern 
tribes to give up their land and move 
west.
The emotions among Cherokees 
became more agitated and people 
began to divide into two political 
parties: those who believed removal 
was unavoidable and those who wanted 
to fight to stay in their homeland. 
In 1835 a small faction of Cherokees 
met with US commissioners and signed 
the Treaty of New Echota, which gave up all 
Cherokee lands in the Southeast. This Cherokee 
faction did not have the authority to negotiate or 
sign this fraudulent treaty and Cherokee 
government strongly opposed it, but the US 
Senate approved the treaty by a margin of only 
one vote. 
When the set date for removal came and went, 
seven thousand US and Georgia guard soldiers 
drove Cherokee families from their homes at 
bayonet point. Cherokee people and their 
freedman slaves were rounded up at all hours of 
the day and night and herded like animals into 
stockades, where they were held in the heat of 
summer to await the beginning of the long 
journey west. 

The pain of leaving the familiar 
places where their ancestors had 
walked and lived for centuries 
weighed heavily on Cherokees. 
Many became sick from diseases 
contracted in the stockade camps 
and died before they even left on 
the trail. Mothers, fathers, 
children, and friends were buried 
along the way, leaving Cherokee 
bones entombed along the Trail 
of Tears. In the end, approximately 
four thousand Cherokees lost 
their lives on the way to Indian 
Territory.  
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ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
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ᎬᎫ ᎪᎧᏃᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁ ᎲᎢᎡᎰ 

ᎠᎯᎿᎾᏜᏝ  
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ᎶᏅ ᎬᎫᎪᎧ 

ᏇᏈ ᏗᏕᏆᏔᏣᏤ 
ᏥᏦᏘᏉᏙᏨ

In 1821, Sequoyah revealed a written version of 
the Cherokee language, called a syllabary.  He 
was curious about the “talking leaves,” or books, 
of the Europeans and was inspired to develop 
a syllabary that would provide the Cherokee 
people a means of written communication in the 
Cherokee language.  The syllabary enabled the 
Cherokees to communicate in a widespread and 
permanent fashion.
  Thanks to Sequoyah’s gift of the written 
Cherokee language, the Nation began 
publishing a newspaper, the Cherokee Phoenix, 
in 1828. It was printed in English and in the 
syllabary and was the first bilingual Native 
American newspaper in the United States.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ 
ᎧᎳ ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

SEQUOYAH AND 
THE CHEROKEE 
SYLLABARY

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎧᎳ 
ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎾᏍᏛᏜᏛᏚ 

GOVERNMENT TO 
GOVERNMENT 
RELATIONS
During the Revolutionary War, the Cherokee 
Nation allied with Great Britain. In retaliation, 
U.S. Forces destroyed more than 50 Cherokee 
towns during the summer of 1776. The 
Cherokee leaders asked for peace and signed 
a treaty with the U.S. government giving up 
huge parcels of lands, which marked the first 
forced land cessions by the Cherokee.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution

Christian missionaries began to arrive in the U.S. 
in the 1730s with the aim of evangelizing natives. 
Often the missionaries were fleeing persecution 
and oppression in Europe and came to the new 
world for better opportunities. Approximately 100 
years later, nearly 60 missionaries lived in the 
Cherokee Nation. 
  Missionaries were perceived by tribal 
leaders as a necessity when it came to achieving 
an education, a critically important tool in 
the Cherokees’ relationship with the nascent 
United States.  Some missionaries fought for the 
Cherokee’s rights as a sovereign nation and even 
traversed the Trail of Tears with the Cherokee 
people.

The missionaries brought western 
education to the Cherokee Nation. 
One missionary, Samuel Worcester, 
even took the Cherokee syllabary and 
had it put into typescript and helped 
develop a printing office. He helped 
the Cherokee people translate and 
print their laws, news and books into 
their own language.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

MISSIONARIES

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

INFLUENCE  
ON EDUCATION ᎼᎻᎺᎬᎫᎠᎡᎢ  

Ꮨ ᎾᏍᏛᏜᏛᏚ

WESTERN 
CHEROKEES

By 1813 a large settlement of Cherokees were 
living west of the Mississippi. Estimates of 
the number of Cherokee residing in western 
lands range from 2,000 – 4,000.  Originally, 
these Cherokee settlements were in Arkansas 
territory before they traded those lands for 
ones in Indian Territory.  They set up a political 
organization independent of their eastern 
brothers and called their group “The Cherokee 
Nation West.” Today, they are referred to as the 
Old Settler Cherokees.

Note: All text for placement only.
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POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“THE ROAD THEY TRAVELED…THIS TRAIL WAS MORE THAN TEARS. IT WAS 

DEATH, SORROW, HUNGER, EXPOSURE, AND HUMILIATION TO A CIVILIZED PEOPLE 

AS WERE THE CHEROKEES.”

“THE OVERTHROW OF THE CHEROKEE NATION IS COMPLETED. THE WHOLE 

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

IN TWO OR THREE DAYS ABOUT 8,000 PEOPLE, MANY OF 

WHOM WERE IN GOOD CIRCUMSTANCES, AND SOME RICH, WERE RENDERED HOMELESS, HOUSELESS AND PENNILESS, 

AND EXPOSED TO THE ILLS OF CAPTIVITY.”

1830

The relationship between Cherokee Nation and 
the US government was tumultuous at times, but 
often resembled a respectful relationship on the 
surface. With the United States wanting more 
Cherokee lands and Cherokee 
government refusing to sign them over, 
the Indian Removal Act was passed in 
1830 which would force all southeastern 
tribes to give up their land and move 
west.
The emotions among Cherokees 
became more agitated and people 
began to divide into two political 
parties: those who believed removal 
was unavoidable and those who wanted 
to fight to stay in their homeland. 
In 1835 a small faction of Cherokees 
met with US commissioners and signed 
the Treaty of New Echota, which gave up all 
Cherokee lands in the Southeast. This Cherokee 
faction did not have the authority to negotiate or 
sign this fraudulent treaty and Cherokee 
government strongly opposed it, but the US 
Senate approved the treaty by a margin of only 
one vote. 
When the set date for removal came and went, 
seven thousand US and Georgia guard soldiers 
drove Cherokee families from their homes at 
bayonet point. Cherokee people and their 
freedman slaves were rounded up at all hours of 
the day and night and herded like animals into 
stockades, where they were held in the heat of 
summer to await the beginning of the long 
journey west. 

The pain of leaving the familiar 
places where their ancestors had 
walked and lived for centuries 
weighed heavily on Cherokees. 
Many became sick from diseases 
contracted in the stockade camps 
and died before they even left on 
the trail. Mothers, fathers, 
children, and friends were buried 
along the way, leaving Cherokee 
bones entombed along the Trail 
of Tears. In the end, approximately 
four thousand Cherokees lost 
their lives on the way to Indian 
Territory.  

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

ᏥᏦᏘᏒᏡᏰᏠᏞ

REMOVAL
OPEN TO 2–8

EMERGING NATIONALISM

ᎻᎺᎷᎶ 
ᏆᏅᎬᎫᎪᎧᏇᏈ 

ᏔᏣ ᏥᏦᏘ 
ᏉᏙᏨᏩᏚᎻ 

ᎬᎫ ᎪᎧᏃᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁ ᎲᎢᎡᎰ 

ᎠᎯᎿᎾᏜᏝ  
ᏎᏫᏬᏯ ᎤŒ 

ᎦᎶᏅᏒ ᏢᎻᎺᎷ 
ᎶᏅ ᎬᎫᎪᎧ 

ᏇᏈ ᏗᏕᏆᏔᏣᏤ 
ᏥᏦᏘᏉᏙᏨ

In 1821, Sequoyah revealed a written version of 
the Cherokee language, called a syllabary.  He 
was curious about the “talking leaves,” or books, 
of the Europeans and was inspired to develop 
a syllabary that would provide the Cherokee 
people a means of written communication in the 
Cherokee language.  The syllabary enabled the 
Cherokees to communicate in a widespread and 
permanent fashion.
  Thanks to Sequoyah’s gift of the written 
Cherokee language, the Nation began 
publishing a newspaper, the Cherokee Phoenix, 
in 1828. It was printed in English and in the 
syllabary and was the first bilingual Native 
American newspaper in the United States.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ 
ᎧᎳ ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

SEQUOYAH AND 
THE CHEROKEE 
SYLLABARY

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎧᎳ 
ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎾᏍᏛᏜᏛᏚ 

GOVERNMENT TO 
GOVERNMENT 
RELATIONS
During the Revolutionary War, the Cherokee 
Nation allied with Great Britain. In retaliation, 
U.S. Forces destroyed more than 50 Cherokee 
towns during the summer of 1776. The 
Cherokee leaders asked for peace and signed 
a treaty with the U.S. government giving up 
huge parcels of lands, which marked the first 
forced land cessions by the Cherokee.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution

Christian missionaries began to arrive in the U.S. 
in the 1730s with the aim of evangelizing natives. 
Often the missionaries were fleeing persecution 
and oppression in Europe and came to the new 
world for better opportunities. Approximately 100 
years later, nearly 60 missionaries lived in the 
Cherokee Nation. 
  Missionaries were perceived by tribal 
leaders as a necessity when it came to achieving 
an education, a critically important tool in 
the Cherokees’ relationship with the nascent 
United States.  Some missionaries fought for the 
Cherokee’s rights as a sovereign nation and even 
traversed the Trail of Tears with the Cherokee 
people.

The missionaries brought western 
education to the Cherokee Nation. 
One missionary, Samuel Worcester, 
even took the Cherokee syllabary and 
had it put into typescript and helped 
develop a printing office. He helped 
the Cherokee people translate and 
print their laws, news and books into 
their own language.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

MISSIONARIES

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

INFLUENCE  
ON EDUCATION ᎼᎻᎺᎬᎫᎠᎡᎢ  

Ꮨ ᎾᏍᏛᏜᏛᏚ

WESTERN 
CHEROKEES

By 1813 a large settlement of Cherokees were 
living west of the Mississippi. Estimates of 
the number of Cherokee residing in western 
lands range from 2,000 – 4,000.  Originally, 
these Cherokee settlements were in Arkansas 
territory before they traded those lands for 
ones in Indian Territory.  They set up a political 
organization independent of their eastern 
brothers and called their group “The Cherokee 
Nation West.” Today, they are referred to as the 
Old Settler Cherokees.

Note: All text for placement only.

GROW T H OF A N ATION MUR A L

To add color and depth to the room, RAA would like 
to apply a wallpaper mural to the west wall in 2-8. 

This mural would be designed in house at RAA and 
would feature a large scale Cherokee quote that 
pays homage to Sequoyah and the importance of 
the Cherokee syllabary.

A R T WORK REPRODUC T ION

Government to Government Relations
2-9_gs02

Language and Sequoyah
2-9_gs01

Graphic MuralWall Quote

2-9_W3_ge01aGT02 2-9_W3_ge02b

2-9_W3_ge02aGT02

2-9_W4_gt01GT012-9_W3_gt04GT08

Sequoyah by Henry Inman
G#0157

2-9_W3_gt03GT092-9_W3_gt01a

2-9_W3_gt01b

2-9_W3_gt01c

GT03

2-9_W3_gt02b

2-9_W3_gt02aGT03
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POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“THE ROAD THEY TRAVELED…THIS TRAIL WAS MORE THAN TEARS. IT WAS 

DEATH, SORROW, HUNGER, EXPOSURE, AND HUMILIATION TO A CIVILIZED PEOPLE 

AS WERE THE CHEROKEES.”

“THE OVERTHROW OF THE CHEROKEE NATION IS COMPLETED. THE WHOLE 

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

IN TWO OR THREE DAYS ABOUT 8,000 PEOPLE, MANY OF 

WHOM WERE IN GOOD CIRCUMSTANCES, AND SOME RICH, WERE RENDERED HOMELESS, HOUSELESS AND PENNILESS, 

AND EXPOSED TO THE ILLS OF CAPTIVITY.”

1830

The relationship between Cherokee Nation and 
the US government was tumultuous at times, but 
often resembled a respectful relationship on the 
surface. With the United States wanting more 
Cherokee lands and Cherokee 
government refusing to sign them over, 
the Indian Removal Act was passed in 
1830 which would force all southeastern 
tribes to give up their land and move 
west.
The emotions among Cherokees 
became more agitated and people 
began to divide into two political 
parties: those who believed removal 
was unavoidable and those who wanted 
to fight to stay in their homeland. 
In 1835 a small faction of Cherokees 
met with US commissioners and signed 
the Treaty of New Echota, which gave up all 
Cherokee lands in the Southeast. This Cherokee 
faction did not have the authority to negotiate or 
sign this fraudulent treaty and Cherokee 
government strongly opposed it, but the US 
Senate approved the treaty by a margin of only 
one vote. 
When the set date for removal came and went, 
seven thousand US and Georgia guard soldiers 
drove Cherokee families from their homes at 
bayonet point. Cherokee people and their 
freedman slaves were rounded up at all hours of 
the day and night and herded like animals into 
stockades, where they were held in the heat of 
summer to await the beginning of the long 
journey west. 

The pain of leaving the familiar 
places where their ancestors had 
walked and lived for centuries 
weighed heavily on Cherokees. 
Many became sick from diseases 
contracted in the stockade camps 
and died before they even left on 
the trail. Mothers, fathers, 
children, and friends were buried 
along the way, leaving Cherokee 
bones entombed along the Trail 
of Tears. In the end, approximately 
four thousand Cherokees lost 
their lives on the way to Indian 
Territory.  

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

ᏥᏦᏘᏒᏡᏰᏠᏞ

REMOVAL
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ᎬᎫ ᎪᎧᏃᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁ ᎲᎢᎡᎰ 

ᎠᎯᎿᎾᏜᏝ  
ᏎᏫᏬᏯ ᎤŒ 

ᎦᎶᏅᏒ ᏢᎻᎺᎷ 
ᎶᏅ ᎬᎫᎪᎧ 

ᏇᏈ ᏗᏕᏆᏔᏣᏤ 
ᏥᏦᏘᏉᏙᏨ

In 1821, Sequoyah revealed a written version of 
the Cherokee language, called a syllabary.  He 
was curious about the “talking leaves,” or books, 
of the Europeans and was inspired to develop 
a syllabary that would provide the Cherokee 
people a means of written communication in the 
Cherokee language.  The syllabary enabled the 
Cherokees to communicate in a widespread and 
permanent fashion.
  Thanks to Sequoyah’s gift of the written 
Cherokee language, the Nation began 
publishing a newspaper, the Cherokee Phoenix, 
in 1828. It was printed in English and in the 
syllabary and was the first bilingual Native 
American newspaper in the United States.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ 
ᎧᎳ ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

SEQUOYAH AND 
THE CHEROKEE 
SYLLABARY

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎧᎳ 
ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎾᏍᏛᏜᏛᏚ 

GOVERNMENT TO 
GOVERNMENT 
RELATIONS
During the Revolutionary War, the Cherokee 
Nation allied with Great Britain. In retaliation, 
U.S. Forces destroyed more than 50 Cherokee 
towns during the summer of 1776. The 
Cherokee leaders asked for peace and signed 
a treaty with the U.S. government giving up 
huge parcels of lands, which marked the first 
forced land cessions by the Cherokee.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution

Christian missionaries began to arrive in the U.S. 
in the 1730s with the aim of evangelizing natives. 
Often the missionaries were fleeing persecution 
and oppression in Europe and came to the new 
world for better opportunities. Approximately 100 
years later, nearly 60 missionaries lived in the 
Cherokee Nation. 
  Missionaries were perceived by tribal 
leaders as a necessity when it came to achieving 
an education, a critically important tool in 
the Cherokees’ relationship with the nascent 
United States.  Some missionaries fought for the 
Cherokee’s rights as a sovereign nation and even 
traversed the Trail of Tears with the Cherokee 
people.

The missionaries brought western 
education to the Cherokee Nation. 
One missionary, Samuel Worcester, 
even took the Cherokee syllabary and 
had it put into typescript and helped 
develop a printing office. He helped 
the Cherokee people translate and 
print their laws, news and books into 
their own language.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

MISSIONARIES

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

INFLUENCE  
ON EDUCATION ᎼᎻᎺᎬᎫᎠᎡᎢ  

Ꮨ ᎾᏍᏛᏜᏛᏚ

WESTERN 
CHEROKEES

By 1813 a large settlement of Cherokees were 
living west of the Mississippi. Estimates of 
the number of Cherokee residing in western 
lands range from 2,000 – 4,000.  Originally, 
these Cherokee settlements were in Arkansas 
territory before they traded those lands for 
ones in Indian Territory.  They set up a political 
organization independent of their eastern 
brothers and called their group “The Cherokee 
Nation West.” Today, they are referred to as the 
Old Settler Cherokees.

Note: All text for placement only.
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1800 to 1830

In the 1800s, leadership of Cherokee Nation became 

centralized. A constitution was created, making a judicial 

branch of the government. Laws and social programs were 

put into place to protect Cherokee people, and as a result 

they began to flourish in business.

With the influx of goods and money, Cherokee people began 

to focus on educating their children. Some were 

sent to boarding schools on the East Coast; others 

were educated in local missionary schools. The 

unveiling of the written Cherokee language in 

1821 led to the creation of Cherokee journalism 

with the Cherokee Phoenix, which began to print 

in 1828. It was the first aboriginal newspaper to 

print in both English and Cherokee language.

Also beginning in 1828, the state of Georgia passed 

a series of harassment laws that attempted to 

shut down Cherokee government. Cherokees 

trusted in the US legal system to recognize their 

sovereignty and protect them. They sent many 

members to speak to the US president and 

Congress. Unfortunately, in 1830, President 

Andrew Jackson signed into law the Indian 

Removal Act, which supported Georgia’s 

jurisdiction over Cherokee land.

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 

ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 

ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 

ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ 

ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 

ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ 

ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 

ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 

ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 

ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏀᏁᎲᏝᏎᎢ

ᏥᏦᏘᏒᏡᏰᏠᏞ

GROWTH 
OF A 

NATION

Note: All text for placement only.
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POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“THE ROAD THEY TRAVELED…THIS TRAIL WAS MORE THAN TEARS. IT WAS 

DEATH, SORROW, HUNGER, EXPOSURE, AND HUMILIATION TO A CIVILIZED PEOPLE 

AS WERE THE CHEROKEES.”

“THE OVERTHROW OF THE CHEROKEE NATION IS COMPLETED. THE WHOLE 

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

IN TWO OR THREE DAYS ABOUT 8,000 PEOPLE, MANY OF 

WHOM WERE IN GOOD CIRCUMSTANCES, AND SOME RICH, WERE RENDERED HOMELESS, HOUSELESS AND PENNILESS, 

AND EXPOSED TO THE ILLS OF CAPTIVITY.”

1830

The relationship between Cherokee Nation and 
the US government was tumultuous at times, but 
often resembled a respectful relationship on the 
surface. With the United States wanting more 
Cherokee lands and Cherokee 
government refusing to sign them over, 
the Indian Removal Act was passed in 
1830 which would force all southeastern 
tribes to give up their land and move 
west.
The emotions among Cherokees 
became more agitated and people 
began to divide into two political 
parties: those who believed removal 
was unavoidable and those who wanted 
to fight to stay in their homeland. 
In 1835 a small faction of Cherokees 
met with US commissioners and signed 
the Treaty of New Echota, which gave up all 
Cherokee lands in the Southeast. This Cherokee 
faction did not have the authority to negotiate or 
sign this fraudulent treaty and Cherokee 
government strongly opposed it, but the US 
Senate approved the treaty by a margin of only 
one vote. 
When the set date for removal came and went, 
seven thousand US and Georgia guard soldiers 
drove Cherokee families from their homes at 
bayonet point. Cherokee people and their 
freedman slaves were rounded up at all hours of 
the day and night and herded like animals into 
stockades, where they were held in the heat of 
summer to await the beginning of the long 
journey west. 

The pain of leaving the familiar 
places where their ancestors had 
walked and lived for centuries 
weighed heavily on Cherokees. 
Many became sick from diseases 
contracted in the stockade camps 
and died before they even left on 
the trail. Mothers, fathers, 
children, and friends were buried 
along the way, leaving Cherokee 
bones entombed along the Trail 
of Tears. In the end, approximately 
four thousand Cherokees lost 
their lives on the way to Indian 
Territory.  

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

ᏥᏦᏘᏒᏡᏰᏠᏞ
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ᏇᏈ ᏗᏕᏆᏔᏣᏤ 
ᏥᏦᏘᏉᏙᏨ

In 1821, Sequoyah revealed a written version of 
the Cherokee language, called a syllabary.  He 
was curious about the “talking leaves,” or books, 
of the Europeans and was inspired to develop 
a syllabary that would provide the Cherokee 
people a means of written communication in the 
Cherokee language.  The syllabary enabled the 
Cherokees to communicate in a widespread and 
permanent fashion.
  Thanks to Sequoyah’s gift of the written 
Cherokee language, the Nation began 
publishing a newspaper, the Cherokee Phoenix, 
in 1828. It was printed in English and in the 
syllabary and was the first bilingual Native 
American newspaper in the United States.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ 
ᎧᎳ ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

SEQUOYAH AND 
THE CHEROKEE 
SYLLABARY

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎧᎳ 
ᎽᎼᎻᎺᎬᎫᎠᎡᎢ ᎾᏍᏛᏜᏛᏚ 

GOVERNMENT TO 
GOVERNMENT 
RELATIONS
During the Revolutionary War, the Cherokee 
Nation allied with Great Britain. In retaliation, 
U.S. Forces destroyed more than 50 Cherokee 
towns during the summer of 1776. The 
Cherokee leaders asked for peace and signed 
a treaty with the U.S. government giving up 
huge parcels of lands, which marked the first 
forced land cessions by the Cherokee.

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution

Christian missionaries began to arrive in the U.S. 
in the 1730s with the aim of evangelizing natives. 
Often the missionaries were fleeing persecution and 
oppression in Europe and came to the new world for 
better opportunities. Approximately 100 years later, 
nearly 60 missionaries lived in the Cherokee Nation. 
  Missionaries were perceived by tribal leaders as 
a necessity when it came to achieving an education, a 
critically important tool in the Cherokees’ relationship 
with the nascent United States.  Some missionaries 
fought for the Cherokee’s rights as a sovereign 
nation and even traversed the Trail of Tears with the 
Cherokee people.

The missionaries brought western 
education to the Cherokee Nation. 
One missionary, Samuel Worcester, 
even took the Cherokee syllabary and 
had it put into typescript and helped 
develop a printing office. He helped 
the Cherokee people translate and 
print their laws, news and books into 
their own language.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

MISSIONARIES

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

INFLUENCE  
ON EDUCATION ᎼᎻᎺᎬᎫᎠᎡᎢ  

Ꮨ ᎾᏍᏛᏜᏛᏚ

WESTERN 
CHEROKEES

By 1813 a large settlement of Cherokees were 
living west of the Mississippi. Estimates of 
the number of Cherokee residing in western 
lands range from 2,000 – 4,000.  Originally, 
these Cherokee settlements were in Arkansas 
territory before they traded those lands for 
ones in Indian Territory.  They set up a political 
organization independent of their eastern 
brothers and called their group “The Cherokee 
Nation West.” Today, they are referred to as the 
Old Settler Cherokees.

Eheniae noneseque volendae sandem 
doluptae minvelenis et et vitibus praesequam 
abor sae non parum autempor ani dollit.

Eheniae noneseque
Volendae sandem doluptae minvelenis et 
et vitibus praesequam abor sae non parum 
autempor ani dollit. Sheniae nones eque 
volendae sandem doluptae minvelenis et et 
vitibus praesequam abor saautempor ani dollit.

CHEROKEE 
CLOTHING

Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt amusam 
corum am sinimint, que voloriaepere se et earibust 
volupta dolecatus millor sam atur.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias maion 
volest expedite aut volorit modiatur accullorro.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion 
et labo venimolupta  prates dolum etupedit volest dolo 
occaecum quidebita nobis et harit eostrum.

1. Cherokee bandolier bag commissioned by 
Sam Houston and presented as a gift to 
Andrew Jackson between 1814 and 1828. 
Being Cherokee made, it is ironic that this 
bandolier bag was gifted to the very man 
who sought to remove tribes from their 
southeastern homelands. Bandolier bags 
were mostly worn by men but created by 
women. They were worn for special occasions 
and often given as diplomatic/peace-
keeping gifts. They were usually decorated 
with intricate beadwork in abstract forms. 
The most common beads used to decorate 
bandolier bags are called seed beads.
Item courtesy of the National Museum of the American Indian and the Smithsonian 
Institution.

2. Ut mos ut dolorrum dolorrum enis natur 
ad qui a net remporit re nihictatur, solupiet 
perit, vent qui doluptate dolecatus millor 
sam atur aut fuga. Tam nullupt amusam 
corum am sinimint, que voloriaepere se et 
earibust volupt.  
  Tam nullupt amusa vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que 
voloriaepere se et earibust volupt.
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

Eheniae noneseque volendae sandem 
doluptae minvelenis et et vitibus praesequam 
abor sae non parum autempor ani dollit.

Eheniae noneseque volendae sandem 
doluptae minvelenis et et vitibus 
praesequam abor sae non parum autempor 
ani dollit. Sheniae noneseque volendae 
sandem doluptae minvelenis et et vitibus 
praesequam abor sae non parum autempor 
ani dollit.

Having grown up reading stories of “savages,” 
Andrew Jackson developed a strong prejudice 
against Native Americans and had an unshakable 
resolve that they should be removed from their land 
in the South for the protection of white settlers. 
Enlisting in the military and running for political 
office, he used his career to push his agenda. 
 In 1814, Jackson attacked a band of Muskogee 
Creeks at Horseshoe Bend. He would not have won 
this battle if it weren’t for Cherokee troops coming 
from behind the Creeks and attacking. This did not 
sway his prejudicial feelings, however, and even 
though he touted that he was a friend to the Indians, 
he continued to plot their removal. In 1830 when, as 
president of the United 

In approximately 1809, Sam Houston arrived 
among Cherokees and lived with them for 
several years, even taking a Cherokee wife. He 
was officially adopted as a tribal member in 
October of 1831 and was active in tribal politics. 
He became a senator from Tennessee and while 
in Washington argued on behalf of the tribe. 
After some scandals regarding his personal life, 
Houston left his wife to travel to Texas in 1832, 
and helped liberate that territory from Mexico, 
creating the Republic of Texas. He was named 
the first president of the Republic.

SAM 
HOUSTON

ANDREW 
JACKSON AND 

CHEROKEE 
NATION

Note: All text for placement only.

Andrew Jackson and Cherokee Nation
Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que 
voloriaepere se et earibust volupta.
 Si di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
lant pro di offici beaquam accullorro 
dessum ut fugiasped eum expedite aut 
volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit 
blamet officias maion volest.

Sam Houston
Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que 
voloriaepere se et earibust volupta.
 Si di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
lant pro di offici beaquam accullorro 
dessum ut fugiasped eum expedite aut 
volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit 
blamet officias maion volest.

CHEROKEE 
CLOTHING

Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt amusam 
corum am sinimint, que voloriaepere se et earibust 
volupta dolecatus millor sam atur.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias maion 
volest expedite aut volorit modiatur accullorro.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion 
et labo venimolupta  prates dolum etupedit volest dolo 
occaecum quidebita nobis et harit eostrum.

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur, perovit ut eum aut volorit. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit 
re nihictatur, solupiet perit, vent 
qui doluptate dolecatus millor 
sam atur aut fuga. Tam nullupt 
amusam corum am sinimint, que 
voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.
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Andrew Jackson and Cherokee Nation
Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que 
voloriaepere se et earibust volupta.
 Si di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
lant pro di offici beaquam accullorro 
dessum ut fugiasped eum expedite aut 
volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit 
blamet officias maion volest.

Sam Houston
Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que 
voloriaepere se et earibust volupta.
 Si di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
lant pro di offici beaquam accullorro 
dessum ut fugiasped eum expedite aut 
volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit 
blamet officias maion volest.

CHEROKEE 
CLOTHING

Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt amusam 
corum am sinimint, que voloriaepere se et earibust 
volupta dolecatus millor sam atur.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias maion 
volest expedite aut volorit modiatur accullorro.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion 
et labo venimolupta  prates dolum etupedit volest dolo 
occaecum quidebita nobis et harit eostrum.

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur, perovit ut eum aut volorit. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit 
re nihictatur, solupiet perit, vent 
qui doluptate dolecatus millor 
sam atur aut fuga. Tam nullupt 
amusam corum am sinimint, que 
voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.
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Case Rail Side A
Side A is the rail visitors see first when entering the room. This side features 
descriptions of the artifacts and supporting artifacts and illustrations.

GROW T H OF A N AT IONS C A SE :  2-9_C . 2 .4

Case Rail Side b
Side B is on the flip side of the case. The content on the panel is 
contextual copy and imagery that supports items in the case.
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DD phase rendering is shown for reference. See graphic elevations and 3D drawings for the final design.
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“Equos si consequodis ditas doluptibus 

“Equos si consequodis ditas doluptibus volo 

“Equos si consequodis ditas doluptibus 

volo es audite volo bea solori ipiet et es comnim et, 

es audite volo bea solori ipiet et es comnim et, similis dolorporem.” 

volo bea solori ipiet et es comnim et, similis dolorporem quisint. 

similis dolorporem quisint. Quat is exceped ignatum quodiat inctores remos delige.” 
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Amet et Quae
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum enda 
dolorenda ventiscia cone alit ut rcipsunt 
essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Dolor Venticia
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Sedit Seratem
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum 
enda dolorenda ventiscia cone alit ut 
rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus volo 
es audite volo bea solori ipiet et es comnim 
et, similis dolorporem quisint. Quat is ignat 
um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.Agnis velect 
us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Lorepe Dolor
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.  Agnis velect 
us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

As the May 23, 1838 deadline for voluntary 
removal approached, President Van 
Buren assigned General Winfield Scott 
to head the forcible removal operation 
of Cherokee citizens. Gen. Scott arrived 
at New Echota, Georgia on May 17, 1838, 
in command of approximately seven 
thousand soldiers. They began rounding 
up Cherokees and their freedman slaves in 
Georgia, Tennessee, North Carolina, and 
Alabama. Men, women, and children were 
removed at gunpoint from their homes and 
gathered together in internment camps 
with limited personal possessions.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

FORCED 
REMOVAL

Here you will find quotes from 
Cherokee citizens offering their 
perspective of the removal. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

CHEROKEE 
PERSPECTIVES

Indian removal was a hotly 
debated topic in US politics 
and media outlets in the 
1830s. Here you will find 
quotes from politicians 
regarding the removal.  

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

NATIONAL 
PERSPECTIVES 
ON REMOVAL

In 1835, The Treaty of New Echota laid 
out the surrender of ownership of the 
eastern lands belonging to Cherokee 
Nation for ones in Indian Territory. 
It was signed by a small faction of 
Cherokees who did not have authority 
to act on behalf of Cherokee Nation. 
They became known as the Treaty 
Party, and their leaders included 
Stand Watie, Major Ridge, John Ridge, 
and Elias Boudinot. The treaty was 
opposed by a majority of Cherokee 
tribe as well as Principal Chief John 
Ross who saw it as unauthorized and 
therefore unlawful. Unfortunately, 
the treaty was taken to Washington, 
DC and ratified.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

TREATY OF 
NEW ECHOTA

1836 protest petition, signed 
by Principal Chief John Ross 
and many other Cherokees 
protesting the Treaty of New 
Echota as a fraudulent treaty 
that was not approved by 
Cherokee Nation. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

THE 1836 
PETITION

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The following quotes were made 
by eyewitnesses to the removal 
process. These people were 
outsiders to Cherokee tribe. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

EYEWITNESS 
ACCOUNTS OF 
REMOVAL

Note: All text for placement only.

1 8 36 PE TIT ION

The outside wall of the Removal area begins 
with etched quotes from the 1836 Petition.

A replica of the Petition is mounted as a 
book beneath the quotes.

PH YSIC A L M A P

A full map of the various 
paths of the Trail of Tears 
is etched into the copper.

 

T R A IL RELIC

At the foot of the entrance  
wall is a case holding a basket,  
a relic from the trail. 

RE MOVA L VOICE S

The gallery’s north wall features a collection 
of quotes from different perspectives giving 
voice and perspective to the different views 
on removal.

26CHEROKEE NATIONAL CAPITOL MUSEUM 100% Final Design  |  May 17, 2018  |  Prepared by Ralph Appelbaum Associates

2 – 1 0

REMOVAL| Exterior Walls Elevation
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“Equos si consequodis ditas doluptibus 

“Equos si consequodis ditas doluptibus volo 

“Equos si consequodis ditas doluptibus 

volo es audite volo bea solori ipiet et es comnim et, 

es audite volo bea solori ipiet et es comnim et, similis dolorporem.” 

volo bea solori ipiet et es comnim et, similis dolorporem quisint. 

similis dolorporem quisint. Quat is exceped ignatum quodiat inctores remos delige.” 
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Amet et Quae
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum enda 
dolorenda ventiscia cone alit ut rcipsunt 
essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Dolor Venticia
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Sedit Seratem
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum 
enda dolorenda ventiscia cone alit ut 
rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus volo 
es audite volo bea solori ipiet et es comnim 
et, similis dolorporem quisint. Quat is ignat 
um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.Agnis velect 
us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Lorepe Dolor
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.  Agnis velect 
us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

As the May 23, 1838 deadline for voluntary 
removal approached, President Van 
Buren assigned General Winfield Scott 
to head the forcible removal operation 
of Cherokee citizens. Gen. Scott arrived 
at New Echota, Georgia on May 17, 1838, 
in command of approximately seven 
thousand soldiers. They began rounding 
up Cherokees and their freedman slaves in 
Georgia, Tennessee, North Carolina, and 
Alabama. Men, women, and children were 
removed at gunpoint from their homes and 
gathered together in internment camps 
with limited personal possessions.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

FORCED 
REMOVAL

Here you will find quotes from 
Cherokee citizens offering their 
perspective of the removal. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

CHEROKEE 
PERSPECTIVES

Indian removal was a hotly 
debated topic in US politics 
and media outlets in the 
1830s. Here you will find 
quotes from politicians 
regarding the removal.  

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

NATIONAL 
PERSPECTIVES 
ON REMOVAL

In 1835, The Treaty of New Echota laid 
out the surrender of ownership of the 
eastern lands belonging to Cherokee 
Nation for ones in Indian Territory. 
It was signed by a small faction of 
Cherokees who did not have authority 
to act on behalf of Cherokee Nation. 
They became known as the Treaty 
Party, and their leaders included 
Stand Watie, Major Ridge, John Ridge, 
and Elias Boudinot. The treaty was 
opposed by a majority of Cherokee 
tribe as well as Principal Chief John 
Ross who saw it as unauthorized and 
therefore unlawful. Unfortunately, 
the treaty was taken to Washington, 
DC and ratified.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

TREATY OF 
NEW ECHOTA

1836 protest petition, signed 
by Principal Chief John Ross 
and many other Cherokees 
protesting the Treaty of New 
Echota as a fraudulent treaty 
that was not approved by 
Cherokee Nation. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

THE 1836 
PETITION

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The following quotes were made 
by eyewitnesses to the removal 
process. These people were 
outsiders to Cherokee tribe. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

EYEWITNESS 
ACCOUNTS OF 
REMOVAL

Map of Removal
2–10_gs02

Petition Replica
2-10_gt03
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“Equos si consequodis ditas doluptibus 

“Equos si consequodis ditas doluptibus volo 

“Equos si consequodis ditas doluptibus 

volo es audite volo bea solori ipiet et es comnim et, 

es audite volo bea solori ipiet et es comnim et, similis dolorporem.” 

volo bea solori ipiet et es comnim et, similis dolorporem quisint. 

similis dolorporem quisint. Quat is exceped ignatum quodiat inctores remos delige.” 
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Amet et Quae
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum enda 
dolorenda ventiscia cone alit ut rcipsunt 
essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Dolor Venticia
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Sedit Seratem
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum 
enda dolorenda ventiscia cone alit ut 
rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus volo 
es audite volo bea solori ipiet et es comnim 
et, similis dolorporem quisint. Quat is ignat 
um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.Agnis velect 
us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Lorepe Dolor
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.  Agnis velect 
us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

As the May 23, 1838 deadline for voluntary 
removal approached, President Van 
Buren assigned General Winfield Scott 
to head the forcible removal operation 
of Cherokee citizens. Gen. Scott arrived 
at New Echota, Georgia on May 17, 1838, 
in command of approximately seven 
thousand soldiers. They began rounding 
up Cherokees and their freedman slaves in 
Georgia, Tennessee, North Carolina, and 
Alabama. Men, women, and children were 
removed at gunpoint from their homes and 
gathered together in internment camps 
with limited personal possessions.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

FORCED 
REMOVAL

Here you will find quotes from 
Cherokee citizens offering their 
perspective of the removal. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

CHEROKEE 
PERSPECTIVES

Indian removal was a hotly 
debated topic in US politics 
and media outlets in the 
1830s. Here you will find 
quotes from politicians 
regarding the removal.  

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

NATIONAL 
PERSPECTIVES 
ON REMOVAL

In 1835, The Treaty of New Echota laid 
out the surrender of ownership of the 
eastern lands belonging to Cherokee 
Nation for ones in Indian Territory. 
It was signed by a small faction of 
Cherokees who did not have authority 
to act on behalf of Cherokee Nation. 
They became known as the Treaty 
Party, and their leaders included 
Stand Watie, Major Ridge, John Ridge, 
and Elias Boudinot. The treaty was 
opposed by a majority of Cherokee 
tribe as well as Principal Chief John 
Ross who saw it as unauthorized and 
therefore unlawful. Unfortunately, 
the treaty was taken to Washington, 
DC and ratified.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

TREATY OF 
NEW ECHOTA

1836 protest petition, signed 
by Principal Chief John Ross 
and many other Cherokees 
protesting the Treaty of New 
Echota as a fraudulent treaty 
that was not approved by 
Cherokee Nation. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

THE 1836 
PETITION

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The following quotes were made 
by eyewitnesses to the removal 
process. These people were 
outsiders to Cherokee tribe. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

EYEWITNESS 
ACCOUNTS OF 
REMOVAL
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“Equos si consequodis ditas doluptibus 

“Equos si consequodis ditas doluptibus volo 

“Equos si consequodis ditas doluptibus 

volo es audite volo bea solori ipiet et es comnim et, 

es audite volo bea solori ipiet et es comnim et, similis dolorporem.” 

volo bea solori ipiet et es comnim et, similis dolorporem quisint. 

similis dolorporem quisint. Quat is exceped ignatum quodiat inctores remos delige.” 
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Amet et Quae
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum enda 
dolorenda ventiscia cone alit ut rcipsunt 
essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Dolor Venticia
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Sedit Seratem
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum 
enda dolorenda ventiscia cone alit ut 
rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus volo 
es audite volo bea solori ipiet et es comnim 
et, similis dolorporem quisint. Quat is ignat 
um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.Agnis velect 
us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Lorepe Dolor
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.  Agnis velect 
us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

As the May 23, 1838 deadline for voluntary 
removal approached, President Van 
Buren assigned General Winfield Scott 
to head the forcible removal operation 
of Cherokee citizens. Gen. Scott arrived 
at New Echota, Georgia on May 17, 1838, 
in command of approximately seven 
thousand soldiers. They began rounding 
up Cherokees and their freedman slaves in 
Georgia, Tennessee, North Carolina, and 
Alabama. Men, women, and children were 
removed at gunpoint from their homes and 
gathered together in internment camps 
with limited personal possessions.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

FORCED 
REMOVAL

Here you will find quotes from 
Cherokee citizens offering their 
perspective of the removal. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

CHEROKEE 
PERSPECTIVES

Indian removal was a hotly 
debated topic in US politics 
and media outlets in the 
1830s. Here you will find 
quotes from politicians 
regarding the removal.  

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

NATIONAL 
PERSPECTIVES 
ON REMOVAL

In 1835, The Treaty of New Echota laid 
out the surrender of ownership of the 
eastern lands belonging to Cherokee 
Nation for ones in Indian Territory. 
It was signed by a small faction of 
Cherokees who did not have authority 
to act on behalf of Cherokee Nation. 
They became known as the Treaty 
Party, and their leaders included 
Stand Watie, Major Ridge, John Ridge, 
and Elias Boudinot. The treaty was 
opposed by a majority of Cherokee 
tribe as well as Principal Chief John 
Ross who saw it as unauthorized and 
therefore unlawful. Unfortunately, 
the treaty was taken to Washington, 
DC and ratified.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

TREATY OF 
NEW ECHOTA

1836 protest petition, signed 
by Principal Chief John Ross 
and many other Cherokees 
protesting the Treaty of New 
Echota as a fraudulent treaty 
that was not approved by 
Cherokee Nation. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

THE 1836 
PETITION

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The following quotes were made 
by eyewitnesses to the removal 
process. These people were 
outsiders to Cherokee tribe. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

EYEWITNESS 
ACCOUNTS OF 
REMOVAL

Cherokee basket dating from the period of removal said to 
have traveled with Cherokees from their eastern homelands.

Item courtesy of the Oklahoma Historical Society.
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“Equos si consequodis ditas doluptibus 

“Equos si consequodis ditas doluptibus volo 

“Equos si consequodis ditas doluptibus 

volo es audite volo bea solori ipiet et es comnim et, 

es audite volo bea solori ipiet et es comnim et, similis dolorporem.” 

volo bea solori ipiet et es comnim et, similis dolorporem quisint. 

similis dolorporem quisint. Quat is exceped ignatum quodiat inctores remos delige.” 
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Amet et Quae
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum enda 
dolorenda ventiscia cone alit ut rcipsunt 
essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Dolor Venticia
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Sedit Seratem
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, 
optat ut quia dest eossit aut verep rovit 
enis iunt.Agnis velect us re non cum 
enda dolorenda ventiscia cone alit ut 
rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni quiam 
que eni am et libusdae et ped unte nostet 
amet et quaeper umetur. Ate int vidit, optat 
ut quia dest eossit aut verep rovit enis iunt.
Agnis velect us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus volo 
es audite volo bea solori ipiet et es comnim 
et, similis dolorporem quisint. Quat is ignat 
um inctores remos delige.

Ditas de Amet
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.Agnis velect 
us re non cum enda dolorenda 
ventiscia cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

Lorepe Dolor
Ectur simusci delesse ndant, omni 
quiam que eni am et libusdae et ped 
unte nostet amet et quaeper umetur. 
Ate int vidit, optat ut quia dest eossit 
aut verep rovit enis iunt.  Agnis velect 
us re non cum enda dolorenda ventiscia 
cone alit ut rcipsunt essitatis.

Equos si conse quodis ditas dolup tibus 
volo es audite volo bea solori ipiet et es 
comnim et, similis dolorporem quisint. 
Quat is ignat um inctores remos delige.

As the May 23, 1838 deadline for voluntary 
removal approached, President Van 
Buren assigned General Winfield Scott 
to head the forcible removal operation 
of Cherokee citizens. Gen. Scott arrived 
at New Echota, Georgia on May 17, 1838, 
in command of approximately seven 
thousand soldiers. They began rounding 
up Cherokees and their freedman slaves in 
Georgia, Tennessee, North Carolina, and 
Alabama. Men, women, and children were 
removed at gunpoint from their homes and 
gathered together in internment camps 
with limited personal possessions.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

FORCED 
REMOVAL

Here you will find quotes from 
Cherokee citizens offering their 
perspective of the removal. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

CHEROKEE 
PERSPECTIVES

Indian removal was a hotly 
debated topic in US politics 
and media outlets in the 
1830s. Here you will find 
quotes from politicians 
regarding the removal.  

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

NATIONAL 
PERSPECTIVES 
ON REMOVAL

In 1835, The Treaty of New Echota laid 
out the surrender of ownership of the 
eastern lands belonging to Cherokee 
Nation for ones in Indian Territory. 
It was signed by a small faction of 
Cherokees who did not have authority 
to act on behalf of Cherokee Nation. 
They became known as the Treaty 
Party, and their leaders included 
Stand Watie, Major Ridge, John Ridge, 
and Elias Boudinot. The treaty was 
opposed by a majority of Cherokee 
tribe as well as Principal Chief John 
Ross who saw it as unauthorized and 
therefore unlawful. Unfortunately, 
the treaty was taken to Washington, 
DC and ratified.

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

TREATY OF 
NEW ECHOTA

1836 protest petition, signed 
by Principal Chief John Ross 
and many other Cherokees 
protesting the Treaty of New 
Echota as a fraudulent treaty 
that was not approved by 
Cherokee Nation. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

THE 1836 
PETITION

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The Cherokee National Capitol building in the late 1800s. No date. 
Item courtesy of the National Museum of the American Indian and the Smithsonian Institution

The following quotes were made 
by eyewitnesses to the removal 
process. These people were 
outsiders to Cherokee tribe. 

ᎽᎼᎻᎺᎬᎫᎠ ᎡᎢ 
ᎧᎳᎽ ᎼᎻᎺᎬᎫᎠᎡᎢ

EYEWITNESS 
ACCOUNTS OF 
REMOVAL

Cherokee Basket
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1830

The relationship between Cherokee Nation and the US 

government was tumultuous at times, but often resembled 

a respectful relationship on the surface. With the United 

States wanting more Cherokee lands and 

Cherokee government refusing to sign them 

over, the Indian Removal Act was passed in 

1830 which would force all southeastern 

tribes to give up their land and move west.

The emotions among Cherokees became 

more agitated and people began to divide into 

two political parties: those who believed 

removal was unavoidable and those who 

wanted to fight to stay in their homeland. 

In 1835 a small faction of Cherokees met with 

US commissioners and signed the Treaty of 

New Echota, which gave up all Cherokee lands 

in the Southeast. This Cherokee faction did 

not have the authority to negotiate or sign 

this fraudulent treaty and Cherokee 

government strongly opposed it, but the US 

Senate approved the treaty by a margin of 

only one vote. 

When the set date for removal came and went, 

seven thousand US and Georgia guard soldiers drove 

Cherokee families from their homes at bayonet point. 

Cherokee people and their freedman slaves were rounded 

up at all hours of the day and night and herded like animals 

into stockades, where they were held in the heat of summer 

to await the beginning of the long journey west. 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 

ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ 

ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 

ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 

ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 

ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

ᏥᏦᏘᏒᏡᏰᏠᏞ

REMOVAL

The internal walls of the Removal zone features a map tracking the different routes 
of the removal. Scaling the map to this large size will give a deeper impression of the 
distance the Cherokee people were forced to travel.

Note: All text for placement only.

Removal Primary
2-10_gp01

Removal Quote Wall
2-10_qt02

Removal Quote Wall
2-10_qt01

2-10_J1_gp01

2-10_J1_ge01a

2-10_J1_ge01b

2-10_J1_ge01c

2-10_J1_ge01d

GT04

GT02

2-10_J3_gq01GT05 2-10_J1_gq01GT05

Final quote sizes and locations to be confirmed in graphic production.
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1865 – 1907

Because Cherokee Nation had officially allied with the 

Confederacy, the United States enforced the punitive Treaty 

of 1866. Cherokee Nation was again in need of unification and 

with the death of John Ross, a new principal chief was elected.

With new leadership came a rebuilding of the Nation. Due to 

the large losses of life in the Civil War, there was a pressing 

need to provide for widows and orphans. Orphanages were 

established and widows’ pensions began to help those in 

desperate need. Schools were rebuilt and a tribal newspaper 

was printed again. The court system began to operate, as well 

as the legislative branch of government, both of which were 

housed here in a new Capitol building. A prison was built 

across the street to hold perpetrators, and 

a marshal service was reactivated. While 

Cherokee Nation was rebuilding, many 

changes were coming to Indian Territory. 

The introduction of railroads brought 

thousands of new settlers as well as outlaws 

to the area. A familiar battle was on the 

horizon: a battle for land.

The U.S. government began to promote the 

idea of allotment of Indian lands to turn 

traditionally community land into individual 

land. The government proposed a standard 

allotment of 110 to 160 acres per person, 

which left a surplus of Indian land remaining 

which could be opened up to outside 

settlement, sale, and use. 

ᎬᎫᎪᏆᏔᏣᏤ 
ᏥᏦᏘ ᏒᏡᏰᏯᏠᏞ

FIGHTING 
AND 

HEALING

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 

ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ 

ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 

ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᎻᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ

1860 to 1865

Under pressure from its people and surrounding 

tribes, who had already signed treaties with the 

United States Confederacy, Cherokee Nation 

signed its own treaty of support in 1861. War raced 

across Indian Territory and the surrounding 

states. Eventually, Cherokee Nation ceased 

to be of concern to the Union or the 

Confederate forces. The main aggression 

that remained was between Cherokee 

soldiers themselves. 

From 1862 to 1865, Confederate Cherokees 

battled Union Cherokees back and forth 

across the Nation. Cherokee population tried 

to flee the fighting by running to refugee 

camps along the Texas and Kansas borders. 

In 1865 the United States Civil War ended and 

Cherokee people who had fled the war slowly 

returned home. The war had taken its toll; 

fields and orchards were burned and 

livestock was killed or driven off. Public 

buildings and homes were destroyed. The Civil 

War was incredibly devastating to Cherokee 

Nation with a large loss of life and a substantial 

number of widows and orphans left behind. The 

Civil War was incredibly devastating to Cherokee 

Nation with a large loss of life and a substantial 

number of widows and orphans left behind.

ᎬᎫᎪᏆᏔᏣᏤ 
ᏥᏦᏘ ᏒᏡᏰᏯᏠᏞ

CIVIL WAR 
IN THE 
CHEROKEE 
NATION

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

1830

Once Cherokees reached Indian Territory, they settled 

into the new land and rebuilt a sophisticated government 

to serve their common needs. Joining together with the 

Old Settler Cherokees and the Treaty Party Cherokees 

who had relocated to Indian Territory years earlier, the 

three parties passed an Act of Union in 1839. A constitution 

was ratified; the Cherokee Constitution created three 

branches of government: executive, 

legislative, and judicial. 

Once the government had been reestablished, 

national programs were created, including a 

formal education system with schools 

throughout the Nation. Male and female 

seminaries were built to offer free higher 

education to Cherokee students. 

Cherokee commerce began to flourish, with 

mercantile businesses, mills, and successful 

farms popping up all over the Nation. 

Cherokee people thrived as they became 

acclimated to their new homeland. This 

renewed golden age of Cherokee Nation 

would be short-lived, however.

ᎬᎫᎪᏆᏔᏣᏤ 
ᏥᏦᏘ ᏒᏡᏰᏯᏠᏞ

BUILDING A 
REPUBLIC

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 

ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 

ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤᏔᏔ ᏥᏦᏘ ᏉᏙᏨ ᎧᏃ 

ᎺᎷᎶᏆᏅ ᏯᏠ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

REUNIFICATION 

After removal, there were three political 
factions of Cherokees in Indian Territory: the 
Old Settlers, the Treaty Party, and Cherokee 
Nation. Disagreement and violence among 
Treaty Party and National Party members 
caused a need for unification. Leaders from 
the parties met and laid out plans for a 
reunified tribe and in 1839, they passed 
an Act of Union to join the three separate 
political groups into one national body. A 
constitution was ratified which laid out the 
creation of a central government, a court 
system, and public services. 

IMPLICATIONS 
OF THE 1866 

TREATY

ᏛᏜᏛᏚᏘᏙ ᏍᏛ Ꭷ 
1866 ᏍᏛᎧᎳᏀᎾ

As the people of Indian Territory began to pick up the 
pieces left behind by the Civil War and rebuild their 
homes and their tribe, US politicians proposed to end 
tribal sovereignty and establish a federal territorial 
government. As a result, the Five Civilized Tribes 
signed treaties in 1866 which were hostile in nature 
with many unfavorable provisions imposed on them 
mostly due to their siding with the Confederate states. 

The treaty outlined the loss of the western half 
of Indian Territory to Kansas tribes; established 
freedmen (or slaves) as tribal citizens and property 
owners; and allowed for the entrance of railroads 
to the territory, bringing in more white settlers. 
One of the biggest problems that arose out of the 
1866 treaty was the imposing jurisdiction of the US 
government in Indian Territory. No longer would 
tribes have complete control over their own courts.

IENIMILLANTI BERUNT QUAS RE CONEM.

EVERIBUS DELIQUI ILLUPTAT. EVERIBUS DELIQUI ILLUPTAT.

SUM QUAS ATUM QUI AS NON ENISCIP

Photograph of Cherokee National Capitol Building post Oklahoma statehood. 
Image courtesy Cherokee National Archives.

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“THE ROAD THEY TRAVELED…THIS TRAIL WAS MORE THAN TEARS. IT WAS 

DEATH, SORROW, HUNGER, EXPOSURE, AND HUMILIATION TO A CIVILIZED PEOPLE 

AS WERE THE CHEROKEES.”

“THE OVERTHROW OF THE CHEROKEE NATION IS COMPLETED. THE WHOLE 

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

IN TWO OR THREE DAYS ABOUT 8,000 PEOPLE, MANY OF 

WHOM WERE IN GOOD CIRCUMSTANCES, AND SOME RICH, WERE RENDERED HOMELESS, HOUSELESS AND PENNILESS, 

AND EXPOSED TO THE ILLS OF CAPTIVITY.”

1830

The relationship between Cherokee Nation and 
the US government was tumultuous at times, but 
often resembled a respectful relationship on the 
surface. With the United States wanting more 
Cherokee lands and Cherokee 
government refusing to sign them over, 
the Indian Removal Act was passed in 
1830 which would force all southeastern 
tribes to give up their land and move 
west.
The emotions among Cherokees 
became more agitated and people 
began to divide into two political 
parties: those who believed removal 
was unavoidable and those who wanted 
to fight to stay in their homeland. 
In 1835 a small faction of Cherokees 
met with US commissioners and signed 
the Treaty of New Echota, which gave up all 
Cherokee lands in the Southeast. This Cherokee 
faction did not have the authority to negotiate or 
sign this fraudulent treaty and Cherokee 
government strongly opposed it, but the US 
Senate approved the treaty by a margin of only 
one vote. 
When the set date for removal came and went, 
seven thousand US and Georgia guard soldiers 
drove Cherokee families from their homes at 
bayonet point. Cherokee people and their 
freedman slaves were rounded up at all hours of 
the day and night and herded like animals into 
stockades, where they were held in the heat of 
summer to await the beginning of the long 
journey west. 

The pain of leaving the familiar 
places where their ancestors had 
walked and lived for centuries 
weighed heavily on Cherokees. 
Many became sick from diseases 
contracted in the stockade camps 
and died before they even left on 
the trail. Mothers, fathers, 
children, and friends were buried 
along the way, leaving Cherokee 
bones entombed along the Trail 
of Tears. In the end, approximately 
four thousand Cherokees lost 
their lives on the way to Indian 
Territory.  

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

ᏥᏦᏘᏒᏡᏰᏠᏞ

REMOVAL

In 1839, the last faction of Cherokee people arrived 
in Indian Territory after the forced removal. They 
settled into their new surroundings and began to 
reunite as a Nation. Cherokee people knew the 
value of educating their children and soon formed 
a public school system.

In 1847, Cherokee Nation began building two 
institutions of higher learning in and around 
their new capital city of Tahlequah. A male and 
a female seminary were opened May 7, 1851 and 
taught the equivalent of high school educations. 
The curricula were modeled after schools in the 
eastern United States. Students followed a daily 
schedule that allowed for little free time. They 
held music recitals, staged dramatic plays, and 
published their own magazine. Church attendance 
was mandatory for all students.  

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

EDUCATION

ᎽᎼᎻᎺᎬᎫᎠ ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

CONTINUED 
DIVISIONS
Emotions among Cherokees were still raw 
from the tragedy of removal and began 
to boil over. Confrontations between 
opposite party’s factions caused strife 
and eventually assassinations began to 
be carried out in the name of revenge for 
removal. The reunification of the tribe 
by an Act of Union and the adoption of 
a Constitution quelled open violence, 
but the hatred simmered between the 
separate political parties for many years.

ᎽᎼᎻᎺᎬᎫᎠ 
ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

REVENGE 
KILLINGS
After arriving in Indian Territory in 1839, a 
group of men associated with the National 
Party met in secret to discuss what to do 
about the members of the Treaty Party. 
They felt that the men who signed the 
Treaty of New Echota were traitors and 
should be executed according to the old 
laws. A plan was put into place to time the 
assassination of the leaders who signed 
the treaty. Elias Boudinot, Major Ridge and 
John Ridge, were all tracked down and 
killed. These killings increased the friction 
between the two main Cherokee groups.

Me et ulparumquam fugit aut experna temporitate erferfero 
dolumquo et ut eos andignit moluptia sim re rero et litis exeresto 
doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,

ICI QUI REM 
EVELLABORE

Item courtesy of Cherokee 
Nation Businesses.
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1865 – 1907

Because Cherokee Nation had officially allied with the 

Confederacy, the United States enforced the punitive Treaty 

of 1866. Cherokee Nation was again in need of unification and 

with the death of John Ross, a new principal chief was elected.

With new leadership came a rebuilding of the Nation. Due to 

the large losses of life in the Civil War, there was a pressing 

need to provide for widows and orphans. Orphanages were 

established and widows’ pensions began to help those in 

desperate need. Schools were rebuilt and a tribal newspaper 

was printed again. The court system began to operate, as well 

as the legislative branch of government, both of which were 

housed here in a new Capitol building. A prison was built 

across the street to hold perpetrators, and 

a marshal service was reactivated. While 

Cherokee Nation was rebuilding, many 

changes were coming to Indian Territory. 

The introduction of railroads brought 

thousands of new settlers as well as outlaws 

to the area. A familiar battle was on the 

horizon: a battle for land.

The U.S. government began to promote the 

idea of allotment of Indian lands to turn 

traditionally community land into individual 

land. The government proposed a standard 

allotment of 110 to 160 acres per person, 

which left a surplus of Indian land remaining 

which could be opened up to outside 

settlement, sale, and use. 

ᎬᎫᎪᏆᏔᏣᏤ 
ᏥᏦᏘ ᏒᏡᏰᏯᏠᏞ

FIGHTING 
AND 

HEALING

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 

ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ 

ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 

ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᎻᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ

1860 to 1865

Under pressure from its people and surrounding 

tribes, who had already signed treaties with the 

United States Confederacy, Cherokee Nation 

signed its own treaty of support in 1861. War raced 

across Indian Territory and the surrounding 

states. Eventually, Cherokee Nation ceased 

to be of concern to the Union or the 

Confederate forces. The main aggression 

that remained was between Cherokee 

soldiers themselves. 

From 1862 to 1865, Confederate Cherokees 

battled Union Cherokees back and forth 

across the Nation. Cherokee population tried 

to flee the fighting by running to refugee 

camps along the Texas and Kansas borders. 

In 1865 the United States Civil War ended and 

Cherokee people who had fled the war slowly 

returned home. The war had taken its toll; 

fields and orchards were burned and 

livestock was killed or driven off. Public 

buildings and homes were destroyed. The Civil 

War was incredibly devastating to Cherokee 

Nation with a large loss of life and a substantial 

number of widows and orphans left behind. The 

Civil War was incredibly devastating to Cherokee 

Nation with a large loss of life and a substantial 

number of widows and orphans left behind.

ᎬᎫᎪᏆᏔᏣᏤ 
ᏥᏦᏘ ᏒᏡᏰᏯᏠᏞ

CIVIL WAR 
IN THE 
CHEROKEE 
NATION

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

1830

Once Cherokees reached Indian Territory, they settled 

into the new land and rebuilt a sophisticated government 

to serve their common needs. Joining together with the 

Old Settler Cherokees and the Treaty Party Cherokees 

who had relocated to Indian Territory years earlier, the 

three parties passed an Act of Union in 1839. A constitution 

was ratified; the Cherokee Constitution created three 

branches of government: executive, 

legislative, and judicial. 

Once the government had been reestablished, 

national programs were created, including a 

formal education system with schools 

throughout the Nation. Male and female 

seminaries were built to offer free higher 

education to Cherokee students. 

Cherokee commerce began to flourish, with 

mercantile businesses, mills, and successful 

farms popping up all over the Nation. 

Cherokee people thrived as they became 

acclimated to their new homeland. This 

renewed golden age of Cherokee Nation 

would be short-lived, however.

ᎬᎫᎪᏆᏔᏣᏤ 
ᏥᏦᏘ ᏒᏡᏰᏯᏠᏞ

BUILDING A 
REPUBLIC

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 

ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 

ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤᏔᏔ ᏥᏦᏘ ᏉᏙᏨ ᎧᏃ 

ᎺᎷᎶᏆᏅ ᏯᏠ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

REUNIFICATION 

After removal, there were three political 
factions of Cherokees in Indian Territory: the 
Old Settlers, the Treaty Party, and Cherokee 
Nation. Disagreement and violence among 
Treaty Party and National Party members 
caused a need for unification. Leaders from 
the parties met and laid out plans for a 
reunified tribe and in 1839, they passed 
an Act of Union to join the three separate 
political groups into one national body. A 
constitution was ratified which laid out the 
creation of a central government, a court 
system, and public services. 

IMPLICATIONS 
OF THE 1866 

TREATY

ᏛᏜᏛᏚᏘᏙ ᏍᏛ Ꭷ 
1866 ᏍᏛᎧᎳᏀᎾ

As the people of Indian Territory began to pick up the 
pieces left behind by the Civil War and rebuild their 
homes and their tribe, US politicians proposed to end 
tribal sovereignty and establish a federal territorial 
government. As a result, the Five Civilized Tribes 
signed treaties in 1866 which were hostile in nature 
with many unfavorable provisions imposed on them 
mostly due to their siding with the Confederate states. 

The treaty outlined the loss of the western half 
of Indian Territory to Kansas tribes; established 
freedmen (or slaves) as tribal citizens and property 
owners; and allowed for the entrance of railroads 
to the territory, bringing in more white settlers. 
One of the biggest problems that arose out of the 
1866 treaty was the imposing jurisdiction of the US 
government in Indian Territory. No longer would 
tribes have complete control over their own courts.
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Photograph of Cherokee National Capitol Building post Oklahoma statehood. 
Image courtesy Cherokee National Archives.
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POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“THE ROAD THEY TRAVELED…THIS TRAIL WAS MORE THAN TEARS. IT WAS 

DEATH, SORROW, HUNGER, EXPOSURE, AND HUMILIATION TO A CIVILIZED PEOPLE 

AS WERE THE CHEROKEES.”

“THE OVERTHROW OF THE CHEROKEE NATION IS COMPLETED. THE WHOLE 

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

IN TWO OR THREE DAYS ABOUT 8,000 PEOPLE, MANY OF 

WHOM WERE IN GOOD CIRCUMSTANCES, AND SOME RICH, WERE RENDERED HOMELESS, HOUSELESS AND PENNILESS, 

AND EXPOSED TO THE ILLS OF CAPTIVITY.”

1830

The relationship between Cherokee Nation and 
the US government was tumultuous at times, but 
often resembled a respectful relationship on the 
surface. With the United States wanting more 
Cherokee lands and Cherokee 
government refusing to sign them over, 
the Indian Removal Act was passed in 
1830 which would force all southeastern 
tribes to give up their land and move 
west.
The emotions among Cherokees 
became more agitated and people 
began to divide into two political 
parties: those who believed removal 
was unavoidable and those who wanted 
to fight to stay in their homeland. 
In 1835 a small faction of Cherokees 
met with US commissioners and signed 
the Treaty of New Echota, which gave up all 
Cherokee lands in the Southeast. This Cherokee 
faction did not have the authority to negotiate or 
sign this fraudulent treaty and Cherokee 
government strongly opposed it, but the US 
Senate approved the treaty by a margin of only 
one vote. 
When the set date for removal came and went, 
seven thousand US and Georgia guard soldiers 
drove Cherokee families from their homes at 
bayonet point. Cherokee people and their 
freedman slaves were rounded up at all hours of 
the day and night and herded like animals into 
stockades, where they were held in the heat of 
summer to await the beginning of the long 
journey west. 

The pain of leaving the familiar 
places where their ancestors had 
walked and lived for centuries 
weighed heavily on Cherokees. 
Many became sick from diseases 
contracted in the stockade camps 
and died before they even left on 
the trail. Mothers, fathers, 
children, and friends were buried 
along the way, leaving Cherokee 
bones entombed along the Trail 
of Tears. In the end, approximately 
four thousand Cherokees lost 
their lives on the way to Indian 
Territory.  

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

ᏥᏦᏘᏒᏡᏰᏠᏞ

REMOVAL

In 1839, the last faction of Cherokee people arrived 
in Indian Territory after the forced removal. They 
settled into their new surroundings and began to 
reunite as a Nation. Cherokee people knew the 
value of educating their children and soon formed 
a public school system.

In 1847, Cherokee Nation began building two 
institutions of higher learning in and around 
their new capital city of Tahlequah. A male and 
a female seminary were opened May 7, 1851 and 
taught the equivalent of high school educations. 
The curricula were modeled after schools in the 
eastern United States. Students followed a daily 
schedule that allowed for little free time. They 
held music recitals, staged dramatic plays, and 
published their own magazine. Church attendance 
was mandatory for all students.  

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

EDUCATION

ᎽᎼᎻᎺᎬᎫᎠ ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

CONTINUED 
DIVISIONS
Emotions among Cherokees were still raw 
from the tragedy of removal and began 
to boil over. Confrontations between 
opposite party’s factions caused strife 
and eventually assassinations began to 
be carried out in the name of revenge for 
removal. The reunification of the tribe 
by an Act of Union and the adoption of 
a Constitution quelled open violence, 
but the hatred simmered between the 
separate political parties for many years.

ᎽᎼᎻᎺᎬᎫᎠ 
ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

REVENGE 
KILLINGS
After arriving in Indian Territory in 1839, a 
group of men associated with the National 
Party met in secret to discuss what to do 
about the members of the Treaty Party. 
They felt that the men who signed the 
Treaty of New Echota were traitors and 
should be executed according to the old 
laws. A plan was put into place to time the 
assassination of the leaders who signed 
the treaty. Elias Boudinot, Major Ridge and 
John Ridge, were all tracked down and 
killed. These killings increased the friction 
between the two main Cherokee groups.

Me et ulparumquam fugit aut experna temporitate erferfero 
dolumquo et ut eos andignit moluptia sim re rero et litis exeresto 
doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,

ICI QUI REM 
EVELLABORE

Item courtesy of Cherokee 
Nation Businesses.

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“THE ROAD THEY TRAVELED…THIS TRAIL WAS MORE THAN TEARS. IT WAS 

DEATH, SORROW, HUNGER, EXPOSURE, AND HUMILIATION TO A CIVILIZED PEOPLE 

AS WERE THE CHEROKEES.”

“THE OVERTHROW OF THE CHEROKEE NATION IS COMPLETED. THE WHOLE 

POPULATION ARE MADE PRISONERS. THE WORK OF WAR IN TIME OF PEACE WAS COMMENCED IN THE 

GEORGIA PART OF THE NATION AND WAS EXECUTED IN MOST CASES IN UNFEELING AND BRUTAL MANNER.”

“THERE WILL BE AN IMMENSE AMOUNT OF SUFFERING, AND LOSS 

OF LIFE ATTENDING THE REMOVAL. GREAT NUMBERS OF THE OLD, THE YOUNG, AND THE INFIRM, WILL 

INEVITABLY BE SACRIFICED.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

“MY DETERMINATION, AND THE DETERMINATION OF A LARGE MAJORITY OF THE CHEROKEES, 

YET IN THE NATION IS, NEVER TO RECOGNIZE THIS FRAUDULENT INSTRUMENT AS A TREATY NOR REMOVE UNDER IT 

“IN REPEATED TREATIES WITH THE INDIANS, THE UNITED STATES, BY THE HANDS OF THE MOST DISTINGUISHED 

STATESMEN, AFTER PURCHASING THE GREATER PART OF THEIR LANDS, HAVE PROMISED THEM “TO CONTINUE THE 

UNTIL WE ARE FORCED TO DO SO AT THE POINT OF THE BAYONET.”

GUARANTY OF THE REMAINDER OF THEIR COUNTRY FOREVER.”

IN TWO OR THREE DAYS ABOUT 8,000 PEOPLE, MANY OF 

WHOM WERE IN GOOD CIRCUMSTANCES, AND SOME RICH, WERE RENDERED HOMELESS, HOUSELESS AND PENNILESS, 

AND EXPOSED TO THE ILLS OF CAPTIVITY.”

1830

The relationship between Cherokee Nation and 
the US government was tumultuous at times, but 
often resembled a respectful relationship on the 
surface. With the United States wanting more 
Cherokee lands and Cherokee 
government refusing to sign them over, 
the Indian Removal Act was passed in 
1830 which would force all southeastern 
tribes to give up their land and move 
west.
The emotions among Cherokees 
became more agitated and people 
began to divide into two political 
parties: those who believed removal 
was unavoidable and those who wanted 
to fight to stay in their homeland. 
In 1835 a small faction of Cherokees 
met with US commissioners and signed 
the Treaty of New Echota, which gave up all 
Cherokee lands in the Southeast. This Cherokee 
faction did not have the authority to negotiate or 
sign this fraudulent treaty and Cherokee 
government strongly opposed it, but the US 
Senate approved the treaty by a margin of only 
one vote. 
When the set date for removal came and went, 
seven thousand US and Georgia guard soldiers 
drove Cherokee families from their homes at 
bayonet point. Cherokee people and their 
freedman slaves were rounded up at all hours of 
the day and night and herded like animals into 
stockades, where they were held in the heat of 
summer to await the beginning of the long 
journey west. 

The pain of leaving the familiar 
places where their ancestors had 
walked and lived for centuries 
weighed heavily on Cherokees. 
Many became sick from diseases 
contracted in the stockade camps 
and died before they even left on 
the trail. Mothers, fathers, 
children, and friends were buried 
along the way, leaving Cherokee 
bones entombed along the Trail 
of Tears. In the end, approximately 
four thousand Cherokees lost 
their lives on the way to Indian 
Territory.  

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ

ᏥᏦᏘᏒᏡᏰᏠᏞ

REMOVAL

In 1839, the last faction of Cherokee people arrived 
in Indian Territory after the forced removal. They 
settled into their new surroundings and began to 
reunite as a Nation. Cherokee people knew the 
value of educating their children and soon formed 
a public school system.

In 1847, Cherokee Nation began building two 
institutions of higher learning in and around 
their new capital city of Tahlequah. A male and 
a female seminary were opened May 7, 1851 and 
taught the equivalent of high school educations. 
The curricula were modeled after schools in the 
eastern United States. Students followed a daily 
schedule that allowed for little free time. They 
held music recitals, staged dramatic plays, and 
published their own magazine. Church attendance 
was mandatory for all students.  

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

EDUCATION

ᎽᎼᎻᎺᎬᎫᎠ ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

CONTINUED 
DIVISIONS
Emotions among Cherokees were still raw 
from the tragedy of removal and began 
to boil over. Confrontations between 
opposite party’s factions caused strife 
and eventually assassinations began to 
be carried out in the name of revenge for 
removal. The reunification of the tribe 
by an Act of Union and the adoption of 
a Constitution quelled open violence, 
but the hatred simmered between the 
separate political parties for many years.

ᎽᎼᎻᎺᎬᎫᎠ 
ᎽᎼᎻᎺᎬᎫᎠᎡᎢ

REVENGE 
KILLINGS
After arriving in Indian Territory in 1839, a 
group of men associated with the National 
Party met in secret to discuss what to do 
about the members of the Treaty Party. 
They felt that the men who signed the 
Treaty of New Echota were traitors and 
should be executed according to the old 
laws. A plan was put into place to time the 
assassination of the leaders who signed 
the treaty. Elias Boudinot, Major Ridge and 
John Ridge, were all tracked down and 
killed. These killings increased the friction 
between the two main Cherokee groups.
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doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,
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Item courtesy of Cherokee 
Nation Businesses.
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Ꮍ ᎼᎻᎺᎬᎫ 
ᎼᎻᎺᎬᎻᎺ 
ᎼᎻᎺᎬᎫᎠ

A TRIBAL  
NATION 
DIVIDED
Atecatur ati que eos veniet ullaut alibus 
se exped utem nonsectent earumqui 
omnimpo rporunderior sita pliscim 
ilianih iciendentia qui voluptam eum ut 
ad quis mo tem hic tem apellant odi tem 
qui ut et quunto officide volenduntia 
dolupta pa aut voluptat es cone nitas ea 
nimusan digenectem ne nos et fugit, si 
omnim nusam que pratquatium accab 
ium hillab voluptaest.

ᎽᎼᎻᎺᎬᎫ ᎼᎻᎺᎬᎫᎠᎡᎢ

JOHN ROSS
Agnim inctia quia aditis expelec 
tiorundandit videndi tiorume ndant, 
sam ium audande litaestius est omnihit 
voluptatio de libus doluptaestis eture, 
conseque soluptaturis dolumquati 
archiciendae idelique post, sit reperum re 
aut ent quam, voluptaest laboribea plam 
quossim usant.Ihil intis eatin rempore 
prepro officit quaspid enimint aut fugiae 
dem quatas et voluptas essincias derchil 
modis aut eati con nos ulles voluptatur.

ABOVE Photo of John Ross, principal chief of Cherokee Nation during the Civil War.
Image courtesy of the Research Division of the Oklahoma Historical Society.

Me et ulparumquam fugit aut experna temporitate erferfero 
dolumquo et ut eos andignit moluptia sim re rero et litis exeresto 
doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,

ICI QUI REM 
EVELLABORE

Item courtesy of Cherokee 
Nation Businesses.

ᎽᎼᎻᎺᎬᎫ ᎼᎻᎺᎬᎫᎠᎡᎢ

STAND WATIE
Agnim inctia quia aditis expelec 
tiorundandit videndi tiorume ndant, 
sam ium audande litaestius est omnihit 
voluptatio de libus doluptaestis eture, 
conseque soluptaturis dolumquati 
archiciendae idelique post, sit reperum re 
aut ent quam, voluptaest laboribea plam 
quossim usant.Ihil intis eatin rempore 
prepro officit quaspid enimint aut fugiae 
dem quatas et voluptas essincias derchil 
modis aut eati con nos ulles voluptatur.

ABOVE Photo of Stand Watie, the only native brigadier general in the Confederate army. 
Image courtesy of the Research Division of the Oklahoma Historical Society.

Me et ulparumquam fugit aut experna temporitate erferfero 
dolumquo et ut eos andignit moluptia sim re rero et litis exeresto 
doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,

ICI QUI REM 
EVELLABORE

Item courtesy of Cherokee 
Nation Businesses.
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1860 to 1865

Under pressure from its people and surrounding 

tribes, who had already signed treaties with the 

United States Confederacy, Cherokee Nation 

signed its own treaty of support in 1861. War raced 

across Indian Territory and the surrounding 

states. Eventually, Cherokee Nation ceased 

to be of concern to the Union or the 

Confederate forces. The main aggression 

that remained was between Cherokee 

soldiers themselves. 

From 1862 to 1865, Confederate Cherokees 

battled Union Cherokees back and forth 

across the Nation. Cherokee population tried 

to flee the fighting by running to refugee 

camps along the Texas and Kansas borders. 

In 1865 the United States Civil War ended and 

Cherokee people who had fled the war slowly 

returned home. The war had taken its toll; 

fields and orchards were burned and 

livestock was killed or driven off. Public 

buildings and homes were destroyed. The Civil 

War was incredibly devastating to Cherokee 

Nation with a large loss of life and a substantial 

number of widows and orphans left behind. The 

Civil War was incredibly devastating to Cherokee 

Nation with a large loss of life and a substantial 

number of widows and orphans left behind.

ᎬᎫᎪᏆᏔᏣᏤ 
ᏥᏦᏘ ᏒᏡᏰᏯᏠᏞ

CIVIL WAR 
IN THE 
CHEROKEE 
NATION

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 

ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 

ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ 

ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ
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Ꮍ ᎼᎻᎺᎬᎫ 
ᎼᎻᎺᎬᎻᎺ 
ᎼᎻᎺᎬᎫᎠ

A TRIBAL  
NATION 
DIVIDED
Atecatur ati que eos veniet ullaut alibus 
se exped utem nonsectent earumqui 
omnimpo rporunderior sita pliscim 
ilianih iciendentia qui voluptam eum ut 
ad quis mo tem hic tem apellant odi tem 
qui ut et quunto officide volenduntia 
dolupta pa aut voluptat es cone nitas ea 
nimusan digenectem ne nos et fugit, si 
omnim nusam que pratquatium accab 
ium hillab voluptaest.

ᎽᎼᎻᎺᎬᎫ ᎼᎻᎺᎬᎫᎠᎡᎢ

JOHN ROSS
Agnim inctia quia aditis expelec 
tiorundandit videndi tiorume ndant, 
sam ium audande litaestius est omnihit 
voluptatio de libus doluptaestis eture, 
conseque soluptaturis dolumquati 
archiciendae idelique post, sit reperum re 
aut ent quam, voluptaest laboribea plam 
quossim usant.Ihil intis eatin rempore 
prepro officit quaspid enimint aut fugiae 
dem quatas et voluptas essincias derchil 
modis aut eati con nos ulles voluptatur.

ABOVE Photo of John Ross, principal chief of Cherokee Nation during the Civil War.
Image courtesy of the Research Division of the Oklahoma Historical Society.

Me et ulparumquam fugit aut experna temporitate erferfero 
dolumquo et ut eos andignit moluptia sim re rero et litis exeresto 
doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,

ICI QUI REM 
EVELLABORE

Item courtesy of Cherokee 
Nation Businesses.

Ꮍ ᎼᎻᎺᎬᎫ 
ᎼᎻᎺᎬᎻᎺ 
ᎼᎻᎺᎬᎫᎠ

A TRIBAL  
NATION 
DIVIDED
Atecatur ati que eos veniet ullaut alibus 
se exped utem nonsectent earumqui 
omnimpo rporunderior sita pliscim 
ilianih iciendentia qui voluptam eum ut 
ad quis mo tem hic tem apellant odi tem 
qui ut et quunto officide volenduntia 
dolupta pa aut voluptat es cone nitas ea 
nimusan digenectem ne nos et fugit, si 
omnim nusam que pratquatium accab 
ium hillab voluptaest.

ᎽᎼᎻᎺᎬᎫ ᎼᎻᎺᎬᎫᎠᎡᎢ

JOHN ROSS
Agnim inctia quia aditis expelec 
tiorundandit videndi tiorume ndant, 
sam ium audande litaestius est omnihit 
voluptatio de libus doluptaestis eture, 
conseque soluptaturis dolumquati 
archiciendae idelique post, sit reperum re 
aut ent quam, voluptaest laboribea plam 
quossim usant.Ihil intis eatin rempore 
prepro officit quaspid enimint aut fugiae 
dem quatas et voluptas essincias derchil 
modis aut eati con nos ulles voluptatur.

ABOVE Photo of John Ross, principal chief of Cherokee Nation during the Civil War.
Image courtesy of the Research Division of the Oklahoma Historical Society.

Me et ulparumquam fugit aut experna temporitate erferfero 
dolumquo et ut eos andignit moluptia sim re rero et litis exeresto 
doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,

ICI QUI REM 
EVELLABORE

Item courtesy of Cherokee 
Nation Businesses.
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ᎽᎼᎻᎺᎬᎫ ᎼᎻᎺᎬᎫᎠᎡᎢ

STAND WATIE
Agnim inctia quia aditis expelec 
tiorundandit videndi tiorume ndant, 
sam ium audande litaestius est omnihit 
voluptatio de libus doluptaestis eture, 
conseque soluptaturis dolumquati 
archiciendae idelique post, sit reperum re 
aut ent quam, voluptaest laboribea plam 
quossim usant.Ihil intis eatin rempore 
prepro officit quaspid enimint aut fugiae 
dem quatas et voluptas essincias derchil 
modis aut eati con nos ulles voluptatur.

ABOVE Photo of Stand Watie, the only native brigadier general in the Confederate army. 
Image courtesy of the Research Division of the Oklahoma Historical Society.

Me et ulparumquam fugit aut experna temporitate erferfero 
dolumquo et ut eos andignit moluptia sim re rero et litis exeresto 
doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,

ICI QUI REM 
EVELLABORE

Item courtesy of Cherokee 
Nation Businesses.

ᎽᎼᎻᎺᎬᎫ ᎼᎻᎺᎬᎫᎠᎡᎢ

STAND WATIE
Agnim inctia quia aditis expelec 
tiorundandit videndi tiorume ndant, 
sam ium audande litaestius est omnihit 
voluptatio de libus doluptaestis eture, 
conseque soluptaturis dolumquati 
archiciendae idelique post, sit reperum re 
aut ent quam, voluptaest laboribea plam 
quossim usant.Ihil intis eatin rempore 
prepro officit quaspid enimint aut fugiae 
dem quatas et voluptas essincias derchil 
modis aut eati con nos ulles voluptatur.

ABOVE Photo of Stand Watie, the only native brigadier general in the Confederate army. 
Image courtesy of the Research Division of the Oklahoma Historical Society.

Me et ulparumquam fugit aut experna temporitate erferfero 
dolumquo et ut eos andignit moluptia sim re rero et litis exeresto 
doluptia dem dolore, nimpor aut anisquia cum qui ipienditia nature,

ICI QUI REM 
EVELLABORE

Item courtesy of Cherokee 
Nation Businesses.
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DEVASTATION 
OF THE WAR

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

2. Sunte explique dolorrum dolorrum 
natur ad qui a netre.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

10. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

11. Sunte explique dolorrum dolorrum 
natur ad qui a netre.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

12. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re dolorrum 
enis ad qui a net remporit.
Item courtesy of the National Museum of the American.

4. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

5. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

6. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

7. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

8. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

9. Sunte natur ad qui a netexplique 
dolorrum dolorrum natur ad qui a 
netre dolorrum netexplique.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt amusam 
corum am sinimint, que voloriaepere se et earibust 
volupta dolecatus millor sam atur.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias maion 
volest expedite aut volorit modiatur accullorro.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion 
et labo venimolupta  prates dolum etupedit volest dolo 
occaecum quidebita nobis et harit eostrum.

OPEN TO 2–13
FIGHTING AND HEALING

After the devastation of the Civil War, 
Cherokee Nation put legislation and 
plans into place to support its tribal 
members and rebuild. Pensions for 
widows, orphanages for the children, 
housing for the injured and mentally 
unstable, schools, and other public 
programs were created to help citizens 
return to regular life. Cherokee Nation 
once again began to flourish. 

ᏛᏜᏛᏚᏘᏙ ᏍᏛ Ꭷ 1866 
ᏍᏛᎧᎳᏀᎾ

REBUILDING
A NATION

DEVASTATION 
OF THE WAR

1. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

2. Sunte explique dolorrum dolorrum 
natur ad qui a netre.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

3. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

10. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique 
cuptur velestore.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

11. Sunte explique dolorrum dolorrum 
natur ad qui a netre.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

12. Ut mos ut dolorrum dolorrum enis 
ad qui a net remporit re dolorrum 
enis ad qui a net remporit.
Item courtesy of the National Museum of the American.

4. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

5. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis 
et harit eostrum iniaeca tecusda 
nducia dolore sunte explique.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

6. Di dunt occum qui apis aboribus 
dolo occaecum quidebita nobis et 
harit eostrum iniaeca tecusda.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

7. Ut mos ut dolorrum dolorrum 
enis natur ad qui a net remporit re 
nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam 
atur aut fuga. 
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

8. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

9. Sunte natur ad qui a netexplique 
dolorrum dolorrum natur ad qui a 
netre dolorrum netexplique.
Item courtesy of the National Museum of the American Indian 
and the Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a net 
remporit re nihictatur, solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam nullupt amusam 
corum am sinimint, que voloriaepere se et earibust 
volupta dolecatus millor sam atur.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant pro 
di offici beaquam accullorro dessum ut fugiasped eum 
expedite aut volorit modiatur aut ut excere, voluptas 
doloresciae cum venimolupta pedit blamet officias maion 
volest expedite aut volorit modiatur accullorro.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion 
et labo venimolupta  prates dolum etupedit volest dolo 
occaecum quidebita nobis et harit eostrum.
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STATE OF 
SEQUOYAH

ᏛᏜᏍᏛᎧᎳᏀᎾ
The State of Sequoyah was a proposed Native 
American state to be established from Indian 
Territory in the eastern part of present-day 
Oklahoma. In 1905, with the end of tribal 
governments looming, Native Americans in 
Indian Territory planned to create a state as a 
means to retain control of their lands. 

They formed a Constitutional Convention 
where the leaders drafted a constitution, drew 
up a plan for organization of the government, 
put together a map, and elected delegates to 
go to the United States Congress to petition for 
the proposed state, which was to be named in 
honor of Sequoyah, the creator of Cherokee 
written alphabet. President Theodore 
Roosevelt proposed a compromise that would 
join Indian Territory with Oklahoma Territory 
to form a single state. Oklahoma became the 
46th state on November 16, 1907.

Photograph of Cherokee National Capitol Building post Oklahoma 
statehood. Image courtesy Cherokee National Archives.

IMPLICATIONS 
OF THE 1866 

TREATY

ᏛᏜᏛᏚᏘᏙ ᏍᏛ Ꭷ 
1866 ᏍᏛᎧᎳᏀᎾ

As the people of Indian Territory began to pick up the 
pieces left behind by the Civil War and rebuild their 
homes and their tribe, US politicians proposed to end 
tribal sovereignty and establish a federal territorial 
government. As a result, the Five Civilized Tribes 
signed treaties in 1866 which were hostile in nature 
with many unfavorable provisions imposed on them 
mostly due to their siding with the Confederate states. 

The treaty outlined the loss of the western half 
of Indian Territory to Kansas tribes; established 
freedmen (or slaves) as tribal citizens and property 
owners; and allowed for the entrance of railroads 
to the territory, bringing in more white settlers. 
One of the biggest problems that arose out of the 
1866 treaty was the imposing jurisdiction of the US 
government in Indian Territory. No longer would 
tribes have complete control over their own courts.

IENIMILLANTI BERUNT QUAS RE CONEM.

EVERIBUS DELIQUI ILLUPTAT. EVERIBUS DELIQUI ILLUPTAT.

SUM QUAS ATUM QUI AS NON ENISCIP

Photograph of Cherokee National Capitol Building post Oklahoma statehood. 
Image courtesy Cherokee National Archives.

IENIMILLANTI BERUNT QUAS RE CONEM.

EVERIBUS DELIQUI ILLUPTAT.

SUM QUAS ATUM QUI AS NON ENISCIP

ᏛᏜᏍᏛᎧᎳᏀᎾ

ALLOTMENT
The Dawes Act of 1887 was adopted by 
Congress in 1887 and authorized the 
survey of tribal land and the division of 
the land into allotments. The objectives 
of the Dawes Act were to lift the Native 
Americans out of poverty, to stimulate 
their assimilation into mainstream 
American society, and to transfer lands 
under Indian control to white settlers. To 
Cherokee people, who had traditionally 
held land as communal property, this 
was contrary to traditional beliefs of 
shared community prosperity. Families 
were displaced from each other on 
separate tracts of land as communities 
were split apart.

Photograph of Cherokee National Capitol Building post Oklahoma statehood. Image 
courtesy Cherokee National Archives.

Photograph of Cherokee National Capitol Building post Oklahoma statehood. Image 
courtesy Cherokee National Archives.

1865 – 1907

Because Cherokee Nation had officially allied with the 

Confederacy, the United States enforced the punitive Treaty 

of 1866. Cherokee Nation was again in need of unification and 

with the death of John Ross, a new principal chief was elected.

With new leadership came a rebuilding of the Nation. Due to 

the large losses of life in the Civil War, there was a pressing 

need to provide for widows and orphans. Orphanages were 

established and widows’ pensions began to help those in 

desperate need. Schools were rebuilt and a tribal newspaper 

was printed again. The court system began to operate, as well 

as the legislative branch of government, both of which were 

housed here in a new Capitol building. A prison was built 

across the street to hold perpetrators, and 

a marshal service was reactivated. While 

Cherokee Nation was rebuilding, many 

changes were coming to Indian Territory. 

The introduction of railroads brought 

thousands of new settlers as well as outlaws 

to the area. A familiar battle was on the 

horizon: a battle for land.

The U.S. government began to promote the 

idea of allotment of Indian lands to turn 

traditionally community land into individual 

land. The government proposed a standard 

allotment of 110 to 160 acres per person, 

which left a surplus of Indian land remaining 

which could be opened up to outside 

settlement, sale, and use. 

ᎬᎫᎪᏆᏔᏣᏤ 
ᏥᏦᏘ ᏒᏡᏰᏯᏠᏞ

FIGHTING 
AND 

HEALING

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 

ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 

ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ 

ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ 

ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 

ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 

ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 

ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ 

ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 

ᎦᎶᏅ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᎻᎺᎷᎶᏆᏅ 

ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 

ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ
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STATE OF 
SEQUOYAH

ᏛᏜᏍᏛᎧᎳᏀᎾ
The State of Sequoyah was a proposed Native 
American state to be established from Indian 
Territory in the eastern part of present-day 
Oklahoma. In 1905, with the end of tribal 
governments looming, Native Americans in 
Indian Territory planned to create a state as a 
means to retain control of their lands. 

They formed a Constitutional Convention 
where the leaders drafted a constitution, drew 
up a plan for organization of the government, 
put together a map, and elected delegates to 
go to the United States Congress to petition for 
the proposed state, which was to be named in 
honor of Sequoyah, the creator of Cherokee 
written alphabet. President Theodore 
Roosevelt proposed a compromise that would 
join Indian Territory with Oklahoma Territory 
to form a single state. Oklahoma became the 
46th state on November 16, 1907.

Photograph of Cherokee National Capitol Building post Oklahoma 
statehood. Image courtesy Cherokee National Archives.

IENIMILLANTI BERUNT QUAS RE CONEM.

EVERIBUS DELIQUI ILLUPTAT.

SUM QUAS ATUM QUI AS NON ENISCIP

ᏛᏜᏍᏛᎧᎳᏀᎾ

ALLOTMENT
The Dawes Act of 1887 was adopted by 
Congress in 1887 and authorized the 
survey of tribal land and the division of 
the land into allotments. The objectives 
of the Dawes Act were to lift the Native 
Americans out of poverty, to stimulate 
their assimilation into mainstream 
American society, and to transfer lands 
under Indian control to white settlers. To 
Cherokee people, who had traditionally 
held land as communal property, this 
was contrary to traditional beliefs of 
shared community prosperity. Families 
were displaced from each other on 
separate tracts of land as communities 
were split apart.

Photograph of Cherokee National Capitol Building post Oklahoma statehood. Image 
courtesy Cherokee National Archives.

Photograph of Cherokee National Capitol Building post Oklahoma statehood. Image 
courtesy Cherokee National Archives.

IMPLICATIONS 
OF THE 1866 

TREATY

ᏛᏜᏛᏚᏘᏙ ᏍᏛ Ꭷ 
1866 ᏍᏛᎧᎳᏀᎾ

As the people of Indian Territory began to pick up the 
pieces left behind by the Civil War and rebuild their 
homes and their tribe, US politicians proposed to end 
tribal sovereignty and establish a federal territorial 
government. As a result, the Five Civilized Tribes 
signed treaties in 1866 which were hostile in nature 
with many unfavorable provisions imposed on them 
mostly due to their siding with the Confederate states. 

The treaty outlined the loss of the western half 
of Indian Territory to Kansas tribes; established 
freedmen (or slaves) as tribal citizens and property 
owners; and allowed for the entrance of railroads 
to the territory, bringing in more white settlers. 
One of the biggest problems that arose out of the 
1866 treaty was the imposing jurisdiction of the US 
government in Indian Territory. No longer would 
tribes have complete control over their own courts.

IENIMILLANTI BERUNT QUAS RE CONEM.

EVERIBUS DELIQUI ILLUPTAT. EVERIBUS DELIQUI ILLUPTAT.

SUM QUAS ATUM QUI AS NON ENISCIP

Photograph of Cherokee National Capitol Building post Oklahoma statehood. 
Image courtesy Cherokee National Archives.
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Settlers who came into Indian 
Territory were responding to 
newspaper reports and ads for vast 
amounts of land available for the 
taking. Most settlers came from 
crowded cities on the East Coast, 
looking to own farmsteads in the 
prairies; it was the beginning of the 
American dream. 

ᏛᏜᏛᏚᏘᏙ 

SETTLERS

Photograph of Cherokee National Capitol Building 
post Oklahoma statehood. Image courtesy Cherokee 
National Archives.

Just as the Dawes Act set to divide native 
communities, railroads coming into Indian 
Territory were set to bisect tribal lands 
causing even more division. They brought 
in droves of non-native settlers to fill in the 
“available space” left over after allotment. 
Many of the tribes in Indian Territory fought 
the arrival of railroads, but in the end were 
unsuccessful in keeping them out. 

ᏛᏜᏛᏚᏘᏙᏍᎧ

RAILROADS

Image courtesy Cherokee National Archives.

Image courtesy Cherokee National Archives.

Image courtesy Cherokee National Archives.

Other outsiders coming into Indian Territory 
were looking for personal gain, but went 
about achieving their goal by nefarious 
means. Many former Civil War soldiers, 
unhappy with the government and their lot 
in life, turned to crime. Cherokee Nation was 
a perfect place for outlaws to flee from the 
law, as it had many natural hiding spots. 
The James Brothers, Belle Starr, The Dalton 
Gang, and others used this area to hide or 
plot their next robberies.

ᏛᏜᏛᏚᏘᏙ ᏍᏛᎧ  
ᏛᏜᏛᏚᏘᏙᏍ ᏛᎧᎳᏀᎾ  

OUTLAWS AND 
JURISDICTIONAL 
ISSUES

Photograph of Cherokee National Capitol Building 
post Oklahoma statehood. Image courtesy Cherokee 
National Archives.

Photograph of Cherokee National Capitol Building 
post Oklahoma statehood. Image courtesy Cherokee 
National Archives.

After the devastation of the Civil War, 
Cherokee Nation put legislation and 
plans into place to support its tribal 
members and rebuild. Pensions for 
widows, orphanages for the children, 
housing for the injured and mentally 
unstable, schools, and other public 
programs were created to help citizens 
return to regular life. Cherokee Nation 
once again began to flourish. 

ᏛᏜᏛᏚᏘᏙ ᏍᏛ Ꭷ 1866 
ᏍᏛᎧᎳᏀᎾ

REBUILDING
A NATION
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Settlers who came into Indian 
Territory were responding to 
newspaper reports and ads for vast 
amounts of land available for the 
taking. Most settlers came from 
crowded cities on the East Coast, 
looking to own farmsteads in the 
prairies; it was the beginning of the 
American dream. 

ᏛᏜᏛᏚᏘᏙ 

SETTLERS

Photograph of Cherokee National Capitol Building 
post Oklahoma statehood. Image courtesy Cherokee 
National Archives.

After the devastation of the Civil War, 
Cherokee Nation put legislation and 
plans into place to support its tribal 
members and rebuild. Pensions for 
widows, orphanages for the children, 
housing for the injured and mentally 
unstable, schools, and other public 
programs were created to help citizens 
return to regular life. Cherokee Nation 
once again began to flourish. 

ᏛᏜᏛᏚᏘᏙ ᏍᏛ Ꭷ 1866 
ᏍᏛᎧᎳᏀᎾ

REBUILDING
A NATION

Other outsiders coming into Indian Territory 
were looking for personal gain, but went 
about achieving their goal by nefarious 
means. Many former Civil War soldiers, 
unhappy with the government and their lot 
in life, turned to crime. Cherokee Nation was 
a perfect place for outlaws to flee from the 
law, as it had many natural hiding spots. 
The James Brothers, Belle Starr, The Dalton 
Gang, and others used this area to hide or 
plot their next robberies.

ᏛᏜᏛᏚᏘᏙ ᏍᏛᎧ  
ᏛᏜᏛᏚᏘᏙᏍ ᏛᎧᎳᏀᎾ  

OUTLAWS AND 
JURISDICTIONAL 
ISSUES

Photograph of Cherokee National Capitol Building 
post Oklahoma statehood. Image courtesy Cherokee 
National Archives.

Photograph of Cherokee National Capitol Building 
post Oklahoma statehood. Image courtesy Cherokee 
National Archives.

Just as the Dawes Act set to divide native 
communities, railroads coming into Indian 
Territory were set to bisect tribal lands 
causing even more division. They brought 
in droves of non-native settlers to fill in the 
“available space” left over after allotment. 
Many of the tribes in Indian Territory fought 
the arrival of railroads, but in the end were 
unsuccessful in keeping them out. 

ᏛᏜᏛᏚᏘᏙᏍᎧ

RAILROADS

Image courtesy Cherokee National Archives.

Image courtesy Cherokee National Archives.

Image courtesy Cherokee National Archives.
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DD phase rendering is shown for reference. See graphic elevations and 3D drawings for the final design.
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STATE OF 
SEQUOYAH

ᏛᏜᏍᏛᎧᎳᏀᎾ
The State of Sequoyah was a proposed Native 
American state to be established from Indian 
Territory in the eastern part of present-day 
Oklahoma. In 1905, with the end of tribal 
governments looming, Native Americans in 
Indian Territory planned to create a state as a 
means to retain control of their lands. 

They formed a Constitutional Convention 
where the leaders drafted a constitution, drew 
up a plan for organization of the government, 
put together a map, and elected delegates to 
go to the United States Congress to petition for 
the proposed state, which was to be named in 
honor of Sequoyah, the creator of Cherokee 
written alphabet. President Theodore 
Roosevelt proposed a compromise that would 
join Indian Territory with Oklahoma Territory 
to form a single state. Oklahoma became the 
46th state on November 16, 1907.

Photograph of Cherokee National Capitol Building post Oklahoma 
statehood. Image courtesy Cherokee National Archives.

1907–Today

Cherokee have remained a strong people throughout time. 

They have suffered, but they have also persevered. Their 

identity as Cherokees has kept them proud. Today, Cherokee 

Nation is thriving.   

  They are the largest tribal government in the United 

States with more than 320,000 citizens. More than 100,000 

of those citizens reside in the nation’s 7,000 square mile 

jurisdiction in northeast Oklahoma. Through the development 

of businesses, Cherokee Nation has created an economic 

impact of over $1 billion in the state of Oklahoma. By 

leveraging a strong workforce, an innovative spirit, and the 

fairness and respect that are fundamentally Cherokee, they 

have experienced tremendous growth 

and flourished as a people. 

  Cherokee people celebrate their 

heritage and strengthen their Nation 

through programs in education, health 

care, self-help initiatives, and community 

involvement. The government of Cherokee 

Nation is providing its citizens with the 

tools they need for success and high 

quality of life for many years to come. 
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Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee Nation is the federally-
recognized government of Cherokee 
people and as such has sovereign status 
granted by treaty and law. Its capital is 
the W.W. Keeler Complex near Tahlequah, 
Oklahoma, the capital of Cherokee 
Nation. Cherokee Nation has operated 
under a constitutional form of government 
since 1827.

The modern constitution of Cherokee 
Nation was approved by the commissioner 

of Indian Affairs on September 
5, 1975, and ratified by 
Cherokee people on June 26, 
1976. A constitutional 
committee convened in 1999 to 
create a new constitution. In 
2003, Cherokee people voted 
overwhelmingly to accept it. 
The new constitution was 
enacted in 2006.

MODERN 
GOVERNEMENT
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ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
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ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Many people questioned how natives, who 
had been treated so poorly by a 
government for hundreds of years, could 
bear arms to protect it.

Throughout post-contact history, various 
native tribes have willingly been involved 
in every major war on the North American 
continent. From the French and Indian 
War of the 1700s to the Revolutionary war 
shortly after, natives fought as allies 
bringing benefits and a higher status to 

their tribe among the 
Europeans they were 
supporting.

At the onset of World War I in 
1914, a majority of Native 
American tribes were not 
considered citizens of the 
United States. Congress 
reworked an old idea of 
integrating Natives into society 
in 1917. The new goal was 
integrating Native Americans 
within the armed forces so they 
could gain full citizenship. In 

1919 and 1922, Congress passed two 
native citizenship acts, and by the time 
World War II arrived, Native Americans 
enlisted in the military services with a  
percentage higher than all other US 
citizens.

In the early twentieth century, the Great 
Depression was particularly hard on 
Native Americans. Jobs and money were 
scarce and families and communities 
suffered. The military offered free room, 
board, clothing, food, and pay to enlisted 
soldiers which was a huge draw to the 
Native American population. The armed 
forces gave them a job and place to live 
while enabling them to send money home 
to their families.
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bringing benefits and a higher status to 

their tribe among the 
Europeans they were 
supporting.

At the onset of World War I in 
1914, a majority of Native 
American tribes were not 
considered citizens of the 
United States. Congress 
reworked an old idea of 
integrating Natives into society 
in 1917. The new goal was 
integrating Native Americans 
within the armed forces so they 
could gain full citizenship. In 

1919 and 1922, Congress passed two 
native citizenship acts, and by the time 
World War II arrived, Native Americans 
enlisted in the military services with a  
percentage higher than all other US 
citizens.

In the early twentieth century, the Great 
Depression was particularly hard on 
Native Americans. Jobs and money were 
scarce and families and communities 
suffered. The military offered free room, 
board, clothing, food, and pay to enlisted 
soldiers which was a huge draw to the 
Native American population. The armed 
forces gave them a job and place to live 
while enabling them to send money home 
to their families.

VETERANS

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

GOVERNMEN T: 2 –14 _C . 3. 3 VE T ER A NS: 2 –14 _C . 3.4

GOVERNMEN T C A SE A R T IFAC T S

VE T ER A NS C A SE A R T IFAC T S

Artifacts TBD

Artifacts TBD

2 – 14

WE REMAIN | Casework

Note: All text for placement only.

2-14_C1_gt01GT08 2-14_C2_gt01GT082-14_C1_gp01GT04 2-14_C2_gp01GT04 2-14_C2_gt02GT102-14_C1_gt02GT10

Government Text
2–14_gs06

Government Portrait
2–14_gs06

Veterans
2–14_gs04

Veterans
2–14_gs04

Case 3.4Case 3.3

44CHEROKEE NATIONAL CAPITOL MUSEUM 100% Final Design  |  May 17, 2018  |  Prepared by Ralph Appelbaum Associates



WILMA 
MANKILLER

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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Cherokee Nation is the federally-
recognized government of Cherokee 
people and as such has sovereign status 
granted by treaty and law. Its capital is 
the W.W. Keeler Complex near Tahlequah, 
Oklahoma, the capital of Cherokee 
Nation. Cherokee Nation has operated 
under a constitutional form of government 
since 1827.

The modern constitution of Cherokee 
Nation was approved by the commissioner 

of Indian Affairs on September 
5, 1975, and ratified by 
Cherokee people on June 26, 
1976. A constitutional 
committee convened in 1999 to 
create a new constitution. In 
2003, Cherokee people voted 
overwhelmingly to accept it. 
The new constitution was 
enacted in 2006.
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Many people questioned how natives, who 
had been treated so poorly by a 
government for hundreds of years, could 
bear arms to protect it.

Throughout post-contact history, various 
native tribes have willingly been involved 
in every major war on the North American 
continent. From the French and Indian 
War of the 1700s to the Revolutionary war 
shortly after, natives fought as allies 
bringing benefits and a higher status to 

their tribe among the 
Europeans they were 
supporting.

At the onset of World War I in 
1914, a majority of Native 
American tribes were not 
considered citizens of the 
United States. Congress 
reworked an old idea of 
integrating Natives into society 
in 1917. The new goal was 
integrating Native Americans 
within the armed forces so they 
could gain full citizenship. In 

1919 and 1922, Congress passed two 
native citizenship acts, and by the time 
World War II arrived, Native Americans 
enlisted in the military services with a  
percentage higher than all other US 
citizens.

In the early twentieth century, the Great 
Depression was particularly hard on 
Native Americans. Jobs and money were 
scarce and families and communities 
suffered. The military offered free room, 
board, clothing, food, and pay to enlisted 
soldiers which was a huge draw to the 
Native American population. The armed 
forces gave them a job and place to live 
while enabling them to send money home 
to their families.
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Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee Nation is the federally-
recognized government of Cherokee 
people and as such has sovereign status 
granted by treaty and law. Its capital is 
the W.W. Keeler Complex near Tahlequah, 
Oklahoma, the capital of Cherokee 
Nation. Cherokee Nation has operated 
under a constitutional form of government 
since 1827.

The modern constitution of Cherokee 
Nation was approved by the commissioner 

of Indian Affairs on September 
5, 1975, and ratified by 
Cherokee people on June 26, 
1976. A constitutional 
committee convened in 1999 to 
create a new constitution. In 
2003, Cherokee people voted 
overwhelmingly to accept it. 
The new constitution was 
enacted in 2006.
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Many people questioned how natives, who 
had been treated so poorly by a 
government for hundreds of years, could 
bear arms to protect it.

Throughout post-contact history, various 
native tribes have willingly been involved 
in every major war on the North American 
continent. From the French and Indian 
War of the 1700s to the Revolutionary war 
shortly after, natives fought as allies 
bringing benefits and a higher status to 

their tribe among the 
Europeans they were 
supporting.

At the onset of World War I in 
1914, a majority of Native 
American tribes were not 
considered citizens of the 
United States. Congress 
reworked an old idea of 
integrating Natives into society 
in 1917. The new goal was 
integrating Native Americans 
within the armed forces so they 
could gain full citizenship. In 

1919 and 1922, Congress passed two 
native citizenship acts, and by the time 
World War II arrived, Native Americans 
enlisted in the military services with a  
percentage higher than all other US 
citizens.

In the early twentieth century, the Great 
Depression was particularly hard on 
Native Americans. Jobs and money were 
scarce and families and communities 
suffered. The military offered free room, 
board, clothing, food, and pay to enlisted 
soldiers which was a huge draw to the 
Native American population. The armed 
forces gave them a job and place to live 
while enabling them to send money home 
to their families.
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ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Many people questioned how natives, who 
had been treated so poorly by a 
government for hundreds of years, could 
bear arms to protect it.

Throughout post-contact history, various 
native tribes have willingly been involved 
in every major war on the North American 
continent. From the French and Indian 
War of the 1700s to the Revolutionary war 
shortly after, natives fought as allies 
bringing benefits and a higher status to 

their tribe among the 
Europeans they were 
supporting.

At the onset of World War I in 
1914, a majority of Native 
American tribes were not 
considered citizens of the 
United States. Congress 
reworked an old idea of 
integrating Natives into society 
in 1917. The new goal was 
integrating Native Americans 
within the armed forces so they 
could gain full citizenship. In 

1919 and 1922, Congress passed two 
native citizenship acts, and by the time 
World War II arrived, Native Americans 
enlisted in the military services with a  
percentage higher than all other US 
citizens.

In the early twentieth century, the Great 
Depression was particularly hard on 
Native Americans. Jobs and money were 
scarce and families and communities 
suffered. The military offered free room, 
board, clothing, food, and pay to enlisted 
soldiers which was a huge draw to the 
Native American population. The armed 
forces gave them a job and place to live 
while enabling them to send money home 
to their families.

VETERANS

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

VE T ER A NS: 2 –14 _C . 3.4
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Wilma Mankiller being sworn in as principal chief of 
Cherokee Nation, 1985. Image courtesy Cherokee National 
Archives.

Wilma Mankiller being sworn in as principal chief of 
Cherokee Nation, 1985. Image courtesy Cherokee National 
Archives.

Wilma Mankiller being sworn in as principal 
chief of Cherokee Nation, 1985. Image courtesy 
Cherokee National Archives.

Wilma Mankiller being sworn in as principal 
chief of Cherokee Nation, 1985. Image courtesy 
Cherokee National Archives.

BILLION DOLLAR 
BUSINESS

BOARDING 
SCHOOLS

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have always held 
education in high regard.  Pre-contact, 
wisdom and knowledge were passed 
down through the clans in the oral 
tradition. Children learned by listening to 
and observing their clan members and 
elders.

The arrival of Europeans brought changes 
to the traditional way of living, including 
education.  There were several phases in 
formal Cherokee education. The first was 

missionary schools in the early 
1800s, whose emphasis was on 
Christianizing and civilizing 
Cherokees.

After the Trail of Tears in the 
1830s, Cherokee Nation 
created a self-maintained 
public school system that 
replaced the mission education 
system. This ran successfully 
until the dismantling of 
Cherokee Nation in the late 
1800s.

In 2001, Cherokee Nation founded an 
immersion school that was to serve as a 
language preservation program. The 
mission of the school is to promote the 
revitalization and usage of Cherokee 
language. Today, Cherokee Immersion 
School teaches children from 
prekindergarten to sixth grade.

EDUCATION

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have understood the 
importance of commerce as a way of 
advancing tribal life. This can be seen 
from pre-contact hunter and gatherer 
times to post removal industries to 
Cherokee businesses of today.

After Oklahoma statehood in 1907, 
Cherokee people used their business 
acumen to establish a variety of 
businesses within the state. In the late 
1970s, Cherokee Nation began investing 

its resources in the creation of 
jobs for its people. This led to 
gaming and diverse businesses 
that generated an economic 
impact of more than $1 billion 
in 2016.

Within Cherokee Nation there 
is a Commerce Department 
dedicated to helping build the 
economic security for Cherokee 
citizens and communities. 
Educational and financial 
assistance is available to 
Cherokee citizens to help them 

achieve their personal goals. There are 
also programs to build assets of Cherokee 
citizens, advance and encourage small 
business development, and promote 
artist development and community 
tourism.

COMMERCE

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ
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Wilma Mankiller being sworn in as principal chief of 
Cherokee Nation, 1985. Image courtesy Cherokee National 
Archives.

Wilma Mankiller being sworn in as principal chief of 
Cherokee Nation, 1985. Image courtesy Cherokee National 
Archives.

Wilma Mankiller being sworn in as principal 
chief of Cherokee Nation, 1985. Image courtesy 
Cherokee National Archives.

Wilma Mankiller being sworn in as principal 
chief of Cherokee Nation, 1985. Image courtesy 
Cherokee National Archives.

BILLION DOLLAR 
BUSINESS

BOARDING 
SCHOOLS

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have always held 
education in high regard.  Pre-contact, 
wisdom and knowledge were passed 
down through the clans in the oral 
tradition. Children learned by listening to 
and observing their clan members and 
elders.

The arrival of Europeans brought changes 
to the traditional way of living, including 
education.  There were several phases in 
formal Cherokee education. The first was 

missionary schools in the early 
1800s, whose emphasis was on 
Christianizing and civilizing 
Cherokees.

After the Trail of Tears in the 
1830s, Cherokee Nation 
created a self-maintained 
public school system that 
replaced the mission education 
system. This ran successfully 
until the dismantling of 
Cherokee Nation in the late 
1800s.

In 2001, Cherokee Nation founded an 
immersion school that was to serve as a 
language preservation program. The 
mission of the school is to promote the 
revitalization and usage of Cherokee 
language. Today, Cherokee Immersion 
School teaches children from 
prekindergarten to sixth grade.

EDUCATION

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have understood the 
importance of commerce as a way of 
advancing tribal life. This can be seen 
from pre-contact hunter and gatherer 
times to post removal industries to 
Cherokee businesses of today.

After Oklahoma statehood in 1907, 
Cherokee people used their business 
acumen to establish a variety of 
businesses within the state. In the late 
1970s, Cherokee Nation began investing 

its resources in the creation of 
jobs for its people. This led to 
gaming and diverse businesses 
that generated an economic 
impact of more than $1 billion 
in 2016.

Within Cherokee Nation there 
is a Commerce Department 
dedicated to helping build the 
economic security for Cherokee 
citizens and communities. 
Educational and financial 
assistance is available to 
Cherokee citizens to help them 

achieve their personal goals. There are 
also programs to build assets of Cherokee 
citizens, advance and encourage small 
business development, and promote 
artist development and community 
tourism.

COMMERCE

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
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Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have always held 
education in high regard.  Pre-contact, 
wisdom and knowledge were passed 
down through the clans in the oral 
tradition. Children learned by listening to 
and observing their clan members and 
elders.

The arrival of Europeans brought changes 
to the traditional way of living, including 
education.  There were several phases in 
formal Cherokee education. The first was 

missionary schools in the early 
1800s, whose emphasis was on 
Christianizing and civilizing 
Cherokees.

After the Trail of Tears in the 
1830s, Cherokee Nation 
created a self-maintained 
public school system that 
replaced the mission education 
system. This ran successfully 
until the dismantling of 
Cherokee Nation in the late 
1800s.

In 2001, Cherokee Nation founded an 
immersion school that was to serve as a 
language preservation program. The 
mission of the school is to promote the 
revitalization and usage of Cherokee 
language. Today, Cherokee Immersion 
School teaches children from 
prekindergarten to sixth grade.
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ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have understood the 
importance of commerce as a way of 
advancing tribal life. This can be seen 
from pre-contact hunter and gatherer 
times to post removal industries to 
Cherokee businesses of today.

After Oklahoma statehood in 1907, 
Cherokee people used their business 
acumen to establish a variety of 
businesses within the state. In the late 
1970s, Cherokee Nation began investing 

its resources in the creation of 
jobs for its people. This led to 
gaming and diverse businesses 
that generated an economic 
impact of more than $1 billion 
in 2016.

Within Cherokee Nation there 
is a Commerce Department 
dedicated to helping build the 
economic security for Cherokee 
citizens and communities. 
Educational and financial 
assistance is available to 
Cherokee citizens to help them 

achieve their personal goals. There are 
also programs to build assets of Cherokee 
citizens, advance and encourage small 
business development, and promote 
artist development and community 
tourism.
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Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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LANGUAGEUt mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

STOMP 
DANCE

CHEROKEE 
NATIONAL 

HOLIDAY

LOST 
ARTS

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

OKLAHOMA 
INDIAN 

WELFARE 
ACT

One example of modern community is Cherokee 
National Holiday celebration which happens around 
Labor Day. It is a celebration of Cherokee heritage, 
cultural awareness, and reuniting families.
 Thousands of Cherokees gather at the capital city 
of Tahlequah to celebrate Cherokee culture. There are 
traditional games, food, music, crafts, a parade, and 
the annual State of the Nation address given by the 
principal chief.
 The gathering started in 1953 as a celebration 
to commemorate the signing of the 1839 Cherokee 
Constitution and the Act of Union reuniting Cherokees 
both East and West after the Trail of Tears. What began 
as a small event is now one of the largest festivals in 
Oklahoma with over 100,000 visitors yearly. 

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

As Cherokee tribe went through governmental 
and community changes in the late nineteenth 
century and into the twentieth century, 
traditional ways of life began to suffer. The 
language was spoken less often and the 
practice of arts like basketry and pottery 
began to disappear.

Through concerted efforts by all three 
Cherokee tribes - Cherokee Nation, The 
Eastern Band of Cherokee Indians, and 
the United Keetoowah Band of Cherokee 
Indians - the language is once again 
flourishing. There are several immersion 
schools that teach children school topics 
in Cherokee language. Tribal classes are 
offered to all their members on reading 
and writing Cherokee.

Pottery and basketry also went through 
a revival in the 1970s with several 
Cherokee artists researching the old 
ways and the archives in order to bring 
back traditional techniques and designs. 
Both of these arts are thriving today. 
Traditional Cherokee games have seen a 

resurgence in popularity with the revival of 
stickball as a sport. There are intramural 
leagues at area schools and cross-tribal 
rivalries attract many fans.

CULTURE

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ 
Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ 
ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 
ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 
ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have always been a 
community-based people. Community is seen 
as family and is treated as such. It has been 
this way since the beginning.

As time moved on and the Nation was removed 
from their traditional homelands, a sense of 
community remained. Even after the Curtis 

and Dawes Acts that actively shut down 
the functionality of Cherokee Nation, 
communities stood in to support their 
members.

Whether it was with food or lodging or 
medicine, community members looked 
out for their own. Members counted on 
their community to keep tribal traditions 
alive. Stomp dances, ceremonies and 
traditional practices continued, even with 
the Nation not functioning to its full 
governmental capacity.

Today, community still holds the same 
tenant of kinship and close-knit 
relationships. Cherokees across the 
country gather together to celebrate 
their heritage with festivals, stomp 

dances,q and other events.
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ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ 
ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 
ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 
ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Traditionally, Cherokee people practiced 
a monotheistic religion, believing in the 
Creator as the god of all things. They held 
ceremonies, dances, and practiced 
medicine in accordance with their beliefs 
in the Creator.

Cherokee’s traditional monotheistic belief 
system made for an easy switch to 
Christianity when missionaries brought it 
to the Nation. Missions and churches 
spread greatly through the Nation and 

became central gathering 
places within communities. 
Christianity is still the 
dominant religion among 
Cherokee people.

Medicine is still practiced 
among the more traditional 
communities and gatherings. 
Dances continue to be an 
important part of Cherokee 
spirituality and are not usually 
shared with people from 
outside Cherokee community.

RELIGION

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ
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Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?
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Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?
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LANGUAGEUt mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.
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1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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INDIAN 
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One example of modern community is Cherokee 
National Holiday celebration which happens around 
Labor Day. It is a celebration of Cherokee heritage, 
cultural awareness, and reuniting families.
 Thousands of Cherokees gather at the capital city 
of Tahlequah to celebrate Cherokee culture. There are 
traditional games, food, music, crafts, a parade, and 
the annual State of the Nation address given by the 
principal chief.
 The gathering started in 1953 as a celebration 
to commemorate the signing of the 1839 Cherokee 
Constitution and the Act of Union reuniting Cherokees 
both East and West after the Trail of Tears. What began 
as a small event is now one of the largest festivals in 
Oklahoma with over 100,000 visitors yearly. 

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
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labo venimolupta pedit volest pratias aut prates.
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dolecatus millor sam atur aut fuga. Tam 
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Smithsonian Institution.
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se et earibust volupta.
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quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
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1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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occaecum quidebita nobis et harit 
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natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
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que voloriaepere se et earibust volupt. 
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3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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As Cherokee tribe went through governmental 
and community changes in the late nineteenth 
century and into the twentieth century, 
traditional ways of life began to suffer. The 
language was spoken less often and the 
practice of arts like basketry and pottery 
began to disappear.

Through concerted efforts by all three 
Cherokee tribes - Cherokee Nation, The 
Eastern Band of Cherokee Indians, and 
the United Keetoowah Band of Cherokee 
Indians - the language is once again 
flourishing. There are several immersion 
schools that teach children school topics 
in Cherokee language. Tribal classes are 
offered to all their members on reading 
and writing Cherokee.

Pottery and basketry also went through 
a revival in the 1970s with several 
Cherokee artists researching the old 
ways and the archives in order to bring 
back traditional techniques and designs. 
Both of these arts are thriving today. 
Traditional Cherokee games have seen a 

resurgence in popularity with the revival of 
stickball as a sport. There are intramural 
leagues at area schools and cross-tribal 
rivalries attract many fans.
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Cherokee people have always been a 
community-based people. Community is seen 
as family and is treated as such. It has been 
this way since the beginning.

As time moved on and the Nation was removed 
from their traditional homelands, a sense of 
community remained. Even after the Curtis 

and Dawes Acts that actively shut down 
the functionality of Cherokee Nation, 
communities stood in to support their 
members.

Whether it was with food or lodging or 
medicine, community members looked 
out for their own. Members counted on 
their community to keep tribal traditions 
alive. Stomp dances, ceremonies and 
traditional practices continued, even with 
the Nation not functioning to its full 
governmental capacity.

Today, community still holds the same 
tenant of kinship and close-knit 
relationships. Cherokees across the 
country gather together to celebrate 
their heritage with festivals, stomp 

dances,q and other events.
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Traditionally, Cherokee people practiced 
a monotheistic religion, believing in the 
Creator as the god of all things. They held 
ceremonies, dances, and practiced 
medicine in accordance with their beliefs 
in the Creator.

Cherokee’s traditional monotheistic belief 
system made for an easy switch to 
Christianity when missionaries brought it 
to the Nation. Missions and churches 
spread greatly through the Nation and 

became central gathering 
places within communities. 
Christianity is still the 
dominant religion among 
Cherokee people.

Medicine is still practiced 
among the more traditional 
communities and gatherings. 
Dances continue to be an 
important part of Cherokee 
spirituality and are not usually 
shared with people from 
outside Cherokee community.
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Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?

LANGUAGEUt mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.
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1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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One example of modern community is Cherokee 
National Holiday celebration which happens around 
Labor Day. It is a celebration of Cherokee heritage, 
cultural awareness, and reuniting families.
 Thousands of Cherokees gather at the capital city 
of Tahlequah to celebrate Cherokee culture. There are 
traditional games, food, music, crafts, a parade, and 
the annual State of the Nation address given by the 
principal chief.
 The gathering started in 1953 as a celebration 
to commemorate the signing of the 1839 Cherokee 
Constitution and the Act of Union reuniting Cherokees 
both East and West after the Trail of Tears. What began 
as a small event is now one of the largest festivals in 
Oklahoma with over 100,000 visitors yearly. 
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4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

As Cherokee tribe went through governmental 
and community changes in the late nineteenth 
century and into the twentieth century, 
traditional ways of life began to suffer. The 
language was spoken less often and the 
practice of arts like basketry and pottery 
began to disappear.

Through concerted efforts by all three 
Cherokee tribes - Cherokee Nation, The 
Eastern Band of Cherokee Indians, and 
the United Keetoowah Band of Cherokee 
Indians - the language is once again 
flourishing. There are several immersion 
schools that teach children school topics 
in Cherokee language. Tribal classes are 
offered to all their members on reading 
and writing Cherokee.

Pottery and basketry also went through 
a revival in the 1970s with several 
Cherokee artists researching the old 
ways and the archives in order to bring 
back traditional techniques and designs. 
Both of these arts are thriving today. 
Traditional Cherokee games have seen a 

resurgence in popularity with the revival of 
stickball as a sport. There are intramural 
leagues at area schools and cross-tribal 
rivalries attract many fans.

CULTURE

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ 
Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ 
ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 
ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 
ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have always been a 
community-based people. Community is seen 
as family and is treated as such. It has been 
this way since the beginning.

As time moved on and the Nation was removed 
from their traditional homelands, a sense of 
community remained. Even after the Curtis 

and Dawes Acts that actively shut down 
the functionality of Cherokee Nation, 
communities stood in to support their 
members.

Whether it was with food or lodging or 
medicine, community members looked 
out for their own. Members counted on 
their community to keep tribal traditions 
alive. Stomp dances, ceremonies and 
traditional practices continued, even with 
the Nation not functioning to its full 
governmental capacity.

Today, community still holds the same 
tenant of kinship and close-knit 
relationships. Cherokees across the 
country gather together to celebrate 
their heritage with festivals, stomp 

dances,q and other events.
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Traditionally, Cherokee people practiced 
a monotheistic religion, believing in the 
Creator as the god of all things. They held 
ceremonies, dances, and practiced 
medicine in accordance with their beliefs 
in the Creator.

Cherokee’s traditional monotheistic belief 
system made for an easy switch to 
Christianity when missionaries brought it 
to the Nation. Missions and churches 
spread greatly through the Nation and 

became central gathering 
places within communities. 
Christianity is still the 
dominant religion among 
Cherokee people.

Medicine is still practiced 
among the more traditional 
communities and gatherings. 
Dances continue to be an 
important part of Cherokee 
spirituality and are not usually 
shared with people from 
outside Cherokee community.

RELIGION

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

How should traditional Cherokee 
culture be represented in the media?

How should traditional Cherokee 
culture be represented in the media?

Should the Washington Redskins be 
required to change their team name 
and logo?

Should the Washington Redskins be 
required to change their team name 
and logo?

Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?

Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?

I think...

I think...

I think...

Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?
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LANGUAGEUt mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.
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1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

OKLAHOMA 
INDIAN 

WELFARE 
ACT

One example of modern community is Cherokee 
National Holiday celebration which happens around 
Labor Day. It is a celebration of Cherokee heritage, 
cultural awareness, and reuniting families.
 Thousands of Cherokees gather at the capital city 
of Tahlequah to celebrate Cherokee culture. There are 
traditional games, food, music, crafts, a parade, and 
the annual State of the Nation address given by the 
principal chief.
 The gathering started in 1953 as a celebration 
to commemorate the signing of the 1839 Cherokee 
Constitution and the Act of Union reuniting Cherokees 
both East and West after the Trail of Tears. What began 
as a small event is now one of the largest festivals in 
Oklahoma with over 100,000 visitors yearly. 

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.
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LANGUAGEUt mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.
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1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

OKLAHOMA 
INDIAN 

WELFARE 
ACT

One example of modern community is Cherokee 
National Holiday celebration which happens around 
Labor Day. It is a celebration of Cherokee heritage, 
cultural awareness, and reuniting families.
 Thousands of Cherokees gather at the capital city 
of Tahlequah to celebrate Cherokee culture. There are 
traditional games, food, music, crafts, a parade, and 
the annual State of the Nation address given by the 
principal chief.
 The gathering started in 1953 as a celebration 
to commemorate the signing of the 1839 Cherokee 
Constitution and the Act of Union reuniting Cherokees 
both East and West after the Trail of Tears. What began 
as a small event is now one of the largest festivals in 
Oklahoma with over 100,000 visitors yearly. 

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

As Cherokee tribe went through governmental 
and community changes in the late nineteenth 
century and into the twentieth century, 
traditional ways of life began to suffer. The 
language was spoken less often and the 
practice of arts like basketry and pottery 
began to disappear.

Through concerted efforts by all three 
Cherokee tribes - Cherokee Nation, The 
Eastern Band of Cherokee Indians, and 
the United Keetoowah Band of Cherokee 
Indians - the language is once again 
flourishing. There are several immersion 
schools that teach children school topics 
in Cherokee language. Tribal classes are 
offered to all their members on reading 
and writing Cherokee.

Pottery and basketry also went through 
a revival in the 1970s with several 
Cherokee artists researching the old 
ways and the archives in order to bring 
back traditional techniques and designs. 
Both of these arts are thriving today. 
Traditional Cherokee games have seen a 

resurgence in popularity with the revival of 
stickball as a sport. There are intramural 
leagues at area schools and cross-tribal 
rivalries attract many fans.

CULTURE

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ 
Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ 
ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 
ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 
ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
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Cherokee people have always been a 
community-based people. Community is seen 
as family and is treated as such. It has been 
this way since the beginning.

As time moved on and the Nation was removed 
from their traditional homelands, a sense of 
community remained. Even after the Curtis 

and Dawes Acts that actively shut down 
the functionality of Cherokee Nation, 
communities stood in to support their 
members.

Whether it was with food or lodging or 
medicine, community members looked 
out for their own. Members counted on 
their community to keep tribal traditions 
alive. Stomp dances, ceremonies and 
traditional practices continued, even with 
the Nation not functioning to its full 
governmental capacity.

Today, community still holds the same 
tenant of kinship and close-knit 
relationships. Cherokees across the 
country gather together to celebrate 
their heritage with festivals, stomp 

dances,q and other events.
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ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Traditionally, Cherokee people practiced 
a monotheistic religion, believing in the 
Creator as the god of all things. They held 
ceremonies, dances, and practiced 
medicine in accordance with their beliefs 
in the Creator.

Cherokee’s traditional monotheistic belief 
system made for an easy switch to 
Christianity when missionaries brought it 
to the Nation. Missions and churches 
spread greatly through the Nation and 

became central gathering 
places within communities. 
Christianity is still the 
dominant religion among 
Cherokee people.

Medicine is still practiced 
among the more traditional 
communities and gatherings. 
Dances continue to be an 
important part of Cherokee 
spirituality and are not usually 
shared with people from 
outside Cherokee community.
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and logo?
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LANGUAGEUt mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

Ut mos ut dolorrum dolorrum enis natur ad qui a 
net remporit re nihictatur, solupiet perit, vent qui 
doluptate dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, que voloriaepere 
se et earibust volupta.
 Si di dunt occum qui apis aboribus dolo occaecum 
quidebita nobis et harit eostrum iniaeca tecusda nducia 
dolore sunte explique cuptur, velestore perovit lant 
pro di offici beaquam accullorro dessum ut fugiasped 
eum expedite aut volorit modiatur aut ut excere, 
voluptas doloresciae cum venimolupta pedit blamet 
officias maion volest.
 Veleni blamet officias maion parumenimus este 
pratias aut prates dolum etur aut ut quia si bla daion et 
labo venimolupta pedit volest pratias aut prates.

STOMP 
DANCE

CHEROKEE 
NATIONAL 

HOLIDAY

LOST 
ARTS

1. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

2. Ut mos ut dolorrum dolorrum enis 
natur ad qui a net remporit re nihictatur, 
solupiet perit, vent qui doluptate 
dolecatus millor sam atur aut fuga. Tam 
nullupt amusam corum am sinimint, 
que voloriaepere se et earibust volupt. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

OKLAHOMA 
INDIAN 

WELFARE 
ACT

One example of modern community is Cherokee 
National Holiday celebration which happens around 
Labor Day. It is a celebration of Cherokee heritage, 
cultural awareness, and reuniting families.
 Thousands of Cherokees gather at the capital city 
of Tahlequah to celebrate Cherokee culture. There are 
traditional games, food, music, crafts, a parade, and 
the annual State of the Nation address given by the 
principal chief.
 The gathering started in 1953 as a celebration 
to commemorate the signing of the 1839 Cherokee 
Constitution and the Act of Union reuniting Cherokees 
both East and West after the Trail of Tears. What began 
as a small event is now one of the largest festivals in 
Oklahoma with over 100,000 visitors yearly. 
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3. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

4. Di dunt occum qui apis aboribus dolo 
occaecum quidebita nobis et harit 
eostrum iniaeca tecusda nducia dolore 
sunte explique cuptur, velestore perovit 
ut eum expedite aut volorit. 
Item courtesy of the National Museum of the American Indian and the 
Smithsonian Institution.

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

As Cherokee tribe went through governmental 
and community changes in the late nineteenth 
century and into the twentieth century, 
traditional ways of life began to suffer. The 
language was spoken less often and the 
practice of arts like basketry and pottery 
began to disappear.

Through concerted efforts by all three 
Cherokee tribes - Cherokee Nation, The 
Eastern Band of Cherokee Indians, and 
the United Keetoowah Band of Cherokee 
Indians - the language is once again 
flourishing. There are several immersion 
schools that teach children school topics 
in Cherokee language. Tribal classes are 
offered to all their members on reading 
and writing Cherokee.

Pottery and basketry also went through 
a revival in the 1970s with several 
Cherokee artists researching the old 
ways and the archives in order to bring 
back traditional techniques and designs. 
Both of these arts are thriving today. 
Traditional Cherokee games have seen a 

resurgence in popularity with the revival of 
stickball as a sport. There are intramural 
leagues at area schools and cross-tribal 
rivalries attract many fans.
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ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 
ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 
ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Cherokee people have always been a 
community-based people. Community is seen 
as family and is treated as such. It has been 
this way since the beginning.

As time moved on and the Nation was removed 
from their traditional homelands, a sense of 
community remained. Even after the Curtis 

and Dawes Acts that actively shut down 
the functionality of Cherokee Nation, 
communities stood in to support their 
members.

Whether it was with food or lodging or 
medicine, community members looked 
out for their own. Members counted on 
their community to keep tribal traditions 
alive. Stomp dances, ceremonies and 
traditional practices continued, even with 
the Nation not functioning to its full 
governmental capacity.

Today, community still holds the same 
tenant of kinship and close-knit 
relationships. Cherokees across the 
country gather together to celebrate 
their heritage with festivals, stomp 

dances,q and other events.

COMMUNITY

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ 
Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ 
ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ 
ᏔᏣᏤ ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ 
ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ 
ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ 
ᎤŒ ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

ᎽᎼᎻᎺᎬᎫᎠᎡᎢ  
Ꮨ ᎾᏍᏛᏜᏛᏚ

Traditionally, Cherokee people practiced 
a monotheistic religion, believing in the 
Creator as the god of all things. They held 
ceremonies, dances, and practiced 
medicine in accordance with their beliefs 
in the Creator.

Cherokee’s traditional monotheistic belief 
system made for an easy switch to 
Christianity when missionaries brought it 
to the Nation. Missions and churches 
spread greatly through the Nation and 

became central gathering 
places within communities. 
Christianity is still the 
dominant religion among 
Cherokee people.

Medicine is still practiced 
among the more traditional 
communities and gatherings. 
Dances continue to be an 
important part of Cherokee 
spirituality and are not usually 
shared with people from 
outside Cherokee community.

RELIGION

ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ ᎦᎶᏅ ᏒᏢ Ꮋ 
ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ 
ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ 
ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎡᎰᎠᎯᎿ ᎤŒᎦᎶᏅ 
ᏒᏢ ᎻᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ ᏇᏈᏗᏕᏆ ᏔᏣᏤ 
ᏥᏦᏘ ᎡᎰᎠᎯᎿ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ ᏒᏡᏰ 
ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ ᏬᏯ ᎤŒ 
ᎦᎶᏅ ᎡᎰᎠᎯᎿ ᏒᏢ Ꮋ ᎺᎷᎶᏆᏅ ᎬᎫᎪᎧ 
ᏇᏈᏗᏕᏆ ᏔᏣᏤ ᏥᏦᏘ ᏉᏙᏨ ᏩᏚᎻ ᎬᎫᎪᎧᏃ 
ᏒᏡᏰ ᏯᏠᏞ ᏀᏁᎲᎢ ᎡᎰᎠᎯᎿ ᎾᏜᏝᏎᏫ 
ᎡᎰᎠᎯᎿ ᏬᏯ ᎤŒᎦᎶᏅ ᏒᏢ

How should traditional Cherokee 
culture be represented in the media?

How should traditional Cherokee 
culture be represented in the media?

Should the Washington Redskins be 
required to change their team name 
and logo?

Should the Washington Redskins be 
required to change their team name 
and logo?

Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?

Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?

I think...

I think...

I think...

Should the Cherokee syllabary be 
integrated into daily life, for examples, 
in grocery stores, in schools, in 
churches, in civic institutions?

CULT URE , C OMMUNIT Y,  A ND RELIGION: 2 –14 _C . 3. 5

2 – 14

WE REMAIN | Casework

C A SE FA BRIC

RAA recommends using Guilford of Maine’s 
Desert Sand for the case fabric. 

This new color option will provide a more 
neutral, earthy setting for artifacts on display.

Culture
2–14_gs03

Community
2–14_gs07

Religion
2–14_gs05
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PANEL SCHEDULE



This booklet is annotated with script element codes and graphic techniques.  
The codes in this booklet coordinate with the codes in the project script documents. 
The graphic technique codes indicate the production process for that panel.

C ODE A N ATOMY

Gallery

Graphic Technique

Furniture

Treatment

G A L L E R Y  C O D E S F U R N I T U R E  C O D E S G R A P H I C  C O D E S

GR A PHIC T ECHNIQUE S

Digital print on fabric or paper

Dimensional copper bars
Laser cutting/waterjet cutting

Silkscreen printing

Direct to substrate printing

Etched metallic wall with dark paint fill

Digital print on canvas for artwork reproduction

Copper metal inlay in terrazzo 
floor and scenic trees

Direct to substrate printing on fabric 
for 2.14 case design

Rollout or equal

N/A

To be performed onsite

N/A

N/A

N/A

To be performed onsite

To be performed onsite

T E C H N I Q U E S P E C I F I C AT I O NC O D E

Laminated Paper

Digital print on paper

N/A

120 weight

1-0	 Outdoor Elements

1-1	 Welcome/Lobby

1-2	 Retail Area

1-3	 Cherokee Nation Museum Icon

1-4	 Changing Gallery 

1-5	 Timeless Continuity Area

2-2	 Intro/Origins

2-7	 Early Government

2-8	� Emerging Nationalism

2-9	 Growth of a Nation

2-10	 Removal

2-11	 Building a Republic

2-12	 Civil War in Cherokee Nation

2-13	 Fighting and Healing

2-14	 We Remain

C	 Case

F	 Floor

W	 Wall

T	 Table

L	 Ceiling

V	 Window

B	 Bench

D	 Door

S	 Freestanding

J	 Wedge

gp	 Graphic Panel

gr	 Graphic Rail

gl	 Label

gm	 Photomural

gf	 Graphic Facsimile

gq	 Graphic Quote

gb	 Graphic Button

gt	 Graphic Treatment

ge	 Graphic Element

G R A P H I C  P RO D U C T I O N
CODING GUIDE

2-14_C4_gt01GT08
GT01

GT02

GT03

GT04

GT05

GT09

GT06

GT10

GT07

GT11

GT08 Vinyl To be performed onsite
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EXHIBIT ELEMENT DESCRIPTION CODE GT CODE W inches H inches D inches SUBSTRATE FINISH NOTES

FIRST FLOOR

1-2 Welcome Area/Lobby
Secondary Graphic 1-1_W2_gp01 GT04 40 126 3 Painted MDF Edge treatment TBD

1-1_W2_ge01a GT02 1/2 40 1/2 Metal
1-1_W2_ge01b GT02 1/2 30 1/2 Metal
1-1_W2_ge01c GT02 1/2 30 1/2 Metal
1-1_W2_ge01d GT02 1/2 20 1/2 Metal

Graphic Mural 1-1_W2_gm01 GT01 175 126 N/A Wallpaper

1-2 Retail Area
Dimensional Lettering 1-2_T3_gt01 GT02 36 6 1/2 Metal Dimensions indicate live area

1-5 Timeless Continuity Area
Graphic Quote Dimensional Lettering 1-5_W1_gq01 GT02 40 30 1/2 Metal Dimensions indicate live area
First Floor Secondary 1-5_W2_gt01a GT03 12 30 N/A Painted Building Wall Dimensions indicate live area (english text)

1-5_W2_gt01b GT03 12 30 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
1-5_W2_ge01a GT02 1/2 30 1/2 Metal
1-5_W2_ge01b GT02 1/2 20 1/2 Metal

SECOND FLOOR HISTORY EXHIBIT

2-2 Intro/Origins
Primary Panel 2-2_W1_gp01 GT04 40 130 3 Painted MDF Edge treatment TBD

2-2_W1_ge01a GT02 1/2 40 1/2 Metal
2-2_W1_ge01b GT02 1/2 30 1/2 Metal
2-2_W1_ge01c GT02 1/2 30 1/2 Metal
2-2_W1_ge01d GT02 1/2 20 1/2 Metal

Graphic Label 2-2_W3_gl01 GT04 48 12 3/4 Painted MDF
Seven Clans Floor Detail 2-2_F_gt01 GT06 Radius: 9' 8" N/A -1/8 Metal set into museum terrazzo floor

2-7 Early Government
Primary Panel 2-7_W1_gp01 GT04 40 130 3 Painted MDF

2-7_W1_ge01a GT02 1/2 40 1/2 Metal
2-7_W1_ge01b GT02 1/2 30 1/2 Metal
2-7_W1_ge01c GT02 1/2 30 1/2 Metal
2-7_W1_ge01d GT02 1/2 20 1/2 Metal

Graphic Mural (Tableau) 2-7_C1_gm01 GT01 218 125 N/A Wallpaper
Secondary/Tertiary Rail Panel (Tableau) 2-7_C1_gr01 GT04 140 17 3/4 Painted MDF Overall dimensions: panel may be subdivided in future use
Graphic Mural (Case) 2-7_C2_gm01 GT01 120 125 N/A Wallpaper
Secondary/Tertiary Rail Panel (Case) 2-7_C2_gr01 GT04 120 12 3/4 Painted MDF Overall dimensions: panel may be subdivided in future use
Interactive Panel 2-7_T1_gp01 GT04 ≈ 54 ≈ 60 3/4 Painted MDF
Graphic Mural 2-7_W4_gm01 GT01 185 156 N/A Wallpaper
Tree Trunk Etched Graphics 2-7_S1_gt01 GT06 ≈ 12 ≈ 25 TBD Wood Material (TBD)

2-7_S2_gt01 GT06 ≈ 12 ≈ 25 TBD Wood Material (TBD)
2-7_S3_gt01 GT06 ≈ 12 ≈ 25 TBD Wood Material (TBD)
2-7_S4_gt01 GT06 ≈ 12 ≈ 25 TBD Wood Material (TBD)



EXHIBIT ELEMENT DESCRIPTION CODE GT CODE W inches H inches D inches SUBSTRATE FINISH NOTES

2-7_S5_gt01 GT06 ≈ 12 ≈ 25 TBD Wood Material (TBD)
2-7_S7_gt01 GT06 ≈ 12 ≈ 25 TBD Wood Material (TBD)
2-7_S6_gt01 GT06 ≈ 12 ≈ 25 TBD Wood Material (TBD)

Tree Trunk Panels 2-7_S1_gp01 GT04 6 8 TBD Painted MDF Substrate rounded to wrap to tree trunk
2-7_S2_gp01 GT04 6 8 TBD Painted MDF Substrate rounded to wrap to tree trunk
2-7_S3_gp01 GT04 6 8 TBD Painted MDF Substrate rounded to wrap to tree trunk
2-7_S4_gp01 GT04 6 8 TBD Painted MDF Substrate rounded to wrap to tree trunk
2-7_S5_gp01 GT04 6 8 TBD Painted MDF Substrate rounded to wrap to tree trunk
2-7_S6_gp01 GT04 6 8 TBD Painted MDF Substrate rounded to wrap to tree trunk
2-7_S7_gp01 GT04 6 8 TBD Painted MDF Substrate rounded to wrap to tree trunk

2-8 Emerging Nationalism
Primary Panel 2-8_W3_gp01 GT04 40 130 3 Painted MDF Edge treatment TBD

2-8_W3_ge01a GT02 1/2 40 1/2 Metal
2-8_W3_ge01b GT02 1/2 30 1/2 Metal
2-8_W3_ge01c GT02 1/2 30 1/2 Metal
2-8_W3_ge01d GT02 1/2 20 1/2 Metal

Graphic Mural 2-8_W1_gm01 GT01 138 156 N/A Wallpaper
Artwork Label 2-9_W3_gt01 GT03 8 3 N/A Painted Building Wall Dimensions indicate live area (english text)
Treaties Panel 2-8_T1_gp01 GT04 30 12 3/4 Painted MDF
Treaties Label 2-8_T1_gl01a GT04 8 3 1/2 1/2 Painted MDF

2-8_T1_gl01b GT04 8 3 1/2 1/2 Painted MDF
Trade Panel 2-8_T2_gp01 GT04 30 12 3/4 Painted MDF
Trade Label 2-8_T2_gl01a GT04 8 3 1/2 1/2 Painted MDF

2-8_T2_gl01b GT04 8 3 1/2 1/2 Painted MDF
2-8_T2_gl01c GT04 8 3 1/2 1/2 Painted MDF

Trade Interactive 2-8_T2_gp02 GT04 30 24 3/4 Painted MDF

Trade Cards 2-8_T2_gt01a GT11 6 6 TBD 120 weight paper Use indigo printer for matte printing.
QTY: 10

2-8_T2_gt01b GT11 6 6 TBD 120 weight paper Use indigo printer for matte printing.
QTY: 10

2-8_T2_gt01c GT11 6 6 TBD 120 weight paper Use indigo printer for matte printing.
QTY: 10

2-8_T2_gt01d GT11 6 6 TBD 120 weight paper Use indigo printer for matte printing.
QTY: 10

2-8_T2_gt01e GT11 6 6 TBD 120 weight paper Use indigo printer for matte printing.
QTY: 10

2-8_T2_gt01f GT11 6 6 TBD 120 weight paper Use indigo printer for matte printing.
QTY: 10

Warfare Panel 2-8_T3_gp01 GT04 30 12 3/4 Painted MDF
Warfare Label 2-8_T3_gl01a GT04 8 3 1/2 1/2 Painted MDF

2-9 Growth of a Nation
Primary Panel 2-9_W2_gp01 GT04 40 130 3 Painted MDF Edge treatment TBD

2-9_W2_ge01a GT02 1/2 40 1/2 Metal
2-9_W2_ge01b GT02 1/2 30 1/2 Metal
2-9_W2_ge01c GT02 1/2 30 1/2 Metal



EXHIBIT ELEMENT DESCRIPTION CODE GT CODE W inches H inches D inches SUBSTRATE FINISH NOTES

2-9_W2_ge01d GT02 1/2 20 1/2 Metal
Graphic Mural 2-9_W4_gt01 GT01 100 167 N/A Wallpaper
Secondary Graphic (Govt to Govt) 2-9_W3_gt01a GT03 12 13 N/A Painted Building Wall Dimensions indicate live area (english text)

2-9_W3_gt01b GT03 10 2 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
2-9_W3_gt01c GT03 15 24 N/A Painted Building Wall Dimensions indicate live area (graphic)
2-9_W3_ge01a GT02 1/2 40 1/2 Metal

Secondary Graphic (Sequoyah) 2-9_W3_gt02a GT03 12 18 N/A Painted Building Wall Dimensions indicate live area (english text)
2-9_W3_gt02b GT03 10 2 N/A Painted Building Wall
2-9_W3_ge02a GT02 1/2 40 1/2 Metal
2-9_W3_ge02b GT02 1/2 30 1/2 Metal

Artwork Reproduction 2-9_W3_gt03 GT09 17 20 N/A
Wall Quote 2-9_W3_gt04 GT08 41 16 N/A Vinyl
Secondary Graphic (Missionaries) 2-9_W1_gt01a GT03 12 16 N/A Painted Building Wall Dimensions indicate live area (english text)

2-9_W1_gt01b GT03 7 1 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
2-9_W1_gt01c GT03 20 13 N/A Painted Building Wall Dimensions indicate live area (graphic)
2-9_W1_gt01d GT03 9 13 N/A Painted Building Wall Dimensions indicate live area (graphic)
2-9_W1_ge01a GT02 1/2 40 1/2 Metal

Secondary/Tertiary Graphic  (Education) 2-9_W1_gt02a GT03 12 12 N/A Painted Building Wall Dimensions indicate live area (text)
2-9_W1_gt02b GT03 7 1 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
2-9_W1_gt02c GT03 9 13 N/A Painted Building Wall Dimensions indicate live area (graphic)
2-9_W1_ge02a GT02 1/2 40 1/2 Metal

Secondary Graphic (Western Cherokee) 2-9_W1_gt03a GT03 25 12 N/A Painted Building Wall Dimensions indicate live area (text)
2-9_W1_gt03b GT03 7 1 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
2-9_W1_gt03c GT03 12 20 N/A Painted Building Wall Dimensions indicate live area (graphic)
2-9_W1_gt03d GT03 12 20 N/A Painted Building Wall Dimensions indicate live area (graphic)
2-9_W1_ge03a GT02 1/2 40 1/2 Metal
2-9_W1_ge03b GT02 1/2 30 1/2 Metal

Case Rail 2-9_C1_gr01 GT04 57 9 1 Painted MDF Overall dimensions: panel may be subdivided in future use
2-9_C1_gr02 GT04 57 9 1 Painted MDF Overall dimensions: panel may be subdivided in future use

Artifact Label 2-9_C2_gl01 GT04 30 2 1/2 1/2 Painted MDF

2-10 Removal
Primary Panel 2-10_J1_gp01 GT04 40 130 3 Painted MDF Edge treatment TBD

2-10_J1_ge01a GT02 1/2 40 1/2 Metal
2-10_J1_ge01b GT02 1/2 30 1/2 Metal
2-10_J1_ge01c GT02 1/2 30 1/2 Metal
2-10_J1_ge01d GT02 1/2 20 1/2 Metal

Graphic Mural (Petition Quotes) 2-10_W3_gm01 GT05 300 70 -1/8 Metallic Painted Building Wall
Secondary Graphic (Echota) 2-10_W3_gt01a GT05 12 13 -1/8 Metallic Painted Building Wall

2-10_W3_ge01a GT02 1/2 30 1/2 Metal
2-10_W3_ge01b GT02 1/2 20 1/2 Metal

Secondary Graphic (Petition) 2-10_W3_gp01 GT04 45 20 3/4 Metal Sheet
Petition Replica 2-10_W3_gt04a GT07 15 5/8 10 N/A Laminated Paper

2-10_W3_gt04b GT07 15 5/8 10 N/A Laminated Paper

2-10_W3_gt04c GT07 15 5/8 10 N/A Laminated Paper



EXHIBIT ELEMENT DESCRIPTION CODE GT CODE W inches H inches D inches SUBSTRATE FINISH NOTES

2-10_W3_gt04d GT07 15 5/8 10 N/A Laminated Paper

2-10_W3_gt04e GT07 15 5/8 10 N/A Laminated Paper

2-10_W3_gt04f GT07 15 5/8 10 N/A Laminated Paper

2-10_W3_gt04g GT07 15 5/8 10 N/A Laminated Paper

2-10_W3_gt04h GT07 15 5/8 10 N/A Laminated Paper

Secondary Graphic (Forced Removal) 2-10_W3_gt02a GT05 12 13 -1/8 Metallic Painted Building Wall
2-10_W3_ge02a GT02 1/2 30 1/2 Metal
2-10_W3_ge02b GT02 1/2 20 1/2 Metal

Removal Full Map 2-10_W3_gt05 GT05 62 32 -1/8 Metallic Painted Building Wall
Secondary Graphic (Cherokee) 2-10_W1_gt01a GT05 12 13 -1/8 Metallic Painted Building Wall

2-10_W1_ge01a GT02 1/2 20 1/2 Metal
Secondary Graphic (Eyewitness) 2-10_W1_gt02a GT05 12 13 -1/8 Metallic Painted Building Wall

2-10_W1_ge02a GT02 1/2 20 1/2 Metal
Secondary Graphic (National) 2-10_W1_gt03a GT05 12 13 -1/8 Metallic Painted Building Wall

2-10_W1_ge03a GT02 1/2 20 1/2 Metal
Graphic Mural (Journey Map) 2-10_W1_gm01 GT05 227.5 85 -1/8 Metallic Painted Building Wall
Etched Quotes 2-10_J1_gq01 GT05 227.5 130.7 -1/8 Metallic Painted Building Wall Number of quotes TBD
Etched Quotes 2-10_J3_gq01 GT05 227.5 130.7 -1/8 Metallic Painted Building Wall Number of quotes TBD
Artifact Label 2-10_C1_gl01 GT04 25.83 3 3/4 Painted MDF

2-11 Building a Republic
Primary Panel 2-11_W1_gp01 GT04 40 130 3 Painted MDF Edge treatment TBD

2-11_W1_ge01a GT02 1/2 40 1/2 Metal
2-11_W1_ge01b GT02 1/2 30 1/2 Metal
2-11_W1_ge01c GT02 1/2 30 1/2 Metal
2-11_W1_ge01d GT02 1/2 20 1/2 Metal

Secondary Graphic (Reunification) 2-11_W1_gt01a GT03 12 18 N/A Painted Building Wall Dimensions indicate live area (english text)
2-11_W1_gt01b GT03 5 1 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
2-11_W1_ge02a GT02 1/2 40 1/2 Metal
2-11_W1_ge02b GT02 1/2 20 1/2 Metal

Secondary Panels (Reunification) 2-11_W1_gp02 GT04 ≈45 ≈30 3/4 MDF
2-11_W1_gp03 GT04 ≈30 ≈25 3/4 MDF

Artwork Reproduction (Reunification) 2-9_W1_gt02 GT09 38 30 N/A
Secondary Graphic (Education) 2-11_W3_gt01a GT03 15 20 N/A Painted Building Wall Dimensions indicate live area (english text)

2-11_W3_gt01b GT03 5 1 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
2-11_W3_ge01a GT02 1/2 40 1/2 Metal
2-11_W3_ge01b GT02 1/2 20 1/2 Metal

Secondary Panels (Education) 2-11_W3_gp01 GT04 ≈45 ≈30 3/4 MDF
2-11_W3_gp02 GT04 ≈30 ≈25 3/4 MDF
2-11_W3_gp03 GT04 ≈30 ≈25 3/4 MDF

Secondary Graphic (Continued Divisions) 2-11_W3_gt02a GT03 12 20 N/A Painted Building Wall Dimensions indicate live area (english text)
2-11_W3_gt02b GT03 5 1 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
2-11_W3_ge02a GT02 1/2 30 1/2 Metal

Tertiary Graphic (Revenge Killings) 2-11_W3_gt03a GT03 12 20 N/A Painted Building Wall Dimensions indicate live area (english text)
2-11_W3_gt03b GT03 10 2 N/A Painted Building Wall Dimensions indicate live area (cherokee text)
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2-11_W3_gt03c GT03 13 30 N/A Painted Building Wall Dimensions indicate live area (graphic)
2-11_W3_gt03d GT03 13 30 N/A Painted Building Wall Dimensions indicate live area (graphic)
2-11_W3_ge03a GT02 1/2 40 1/2 Metal
2-11_W3_ge03b GT02 1/2 20 1/2 Metal

Artifact Label (Education Case) 2-11_C1_gl01 GT04 28.8 2 1/2 1/2 Painted MDF

2-12 Civil War in Cherokee Nation
Primary Panel 2-12_S1_gp01 GT04 40 130 3 Painted MDF Edge treatment TBD

2-12_S1_ge01a GT02 1/2 40 1/2 Metal
2-12_S1_ge01b GT02 1/2 30 1/2 Metal
2-12_S1_ge01c GT02 1/2 30 1/2 Metal
2-12_S1_ge01d GT02 1/2 20 1/2 Metal

Mural Panel 2-12_S1_gp02 GT04 60 172 3 Painted MDF Edge wrapped or painted with copper detail.
Secondary/Tertiary Panel (John Ross) 2-12_S3_gp01 GT04 60 172 3 Painted MDF Edge wrapped or painted with copper detail.

2-12_S3_ge01a GT02 1/2 30 1/2 Metal
2-12_S3_ge01b GT02 1/2 20 1/2 Metal

Artifact Label 2-12_C1_gl01 GT04 18 2 1/2 1/2 Painted MDF
Tertiary Panel (Stand Watie) 2-12_S1_gp03 GT04 60 172 3 Painted MDF Edge wrapped or painted with copper detail.

2-12_S1_ge03a GT02 1/2 30 1/2 Metal
Artifact Label 2-12_C2_gl01 GT04 18 2 1/2 1/2 Painted MDF
Graphic Mural 2-12_W4_gm01 GT01 105 172 N/A Wallpaper

2-12_W4_gp01 GT04 72 125 3/4
Graphic Rail 2-12_W4_gr01 GT04 72 12 3/4 Painted MDF Overall dimensions: panel may be subdivided in future use

2-13 Fighting and Healing
Primary Panel 2-13_W1_gp05 GT04 40 130 3 Painted MDF Edge wrapped or painted with copper detail.

2-13_W1_ge05a GT02 1/2 40 1/2 Metal
2-13_W1_ge05b GT02 1/2 30 1/2 Metal
2-13_W1_ge05c GT02 1/2 30 1/2 Metal
2-13_W1_ge05d GT02 1/2 20 1/2 Metal

Interactive Panel 2-13_S3_gp02 GT04 60 172 3 Painted MDF
Secondary Panel 2-13_W1_gp01 GT04 38.125 130 3/4 Painted MDF
Secondary Panel 2-13_W1_gp02 GT04 50.875 130 0 Painted MDF

2-13_W1_ge02a GT02 1/2 40 1/2 Metal
Secondary Panel 2-13_W1_gp03 GT04 92.125 130 3/4 Painted MDF

2-13_W1_ge03a GT02 1/2 30 1/2 Metal
Secondary Panel 2-13_W1_gp04 GT04 44.75 130 3/4 Painted MDF

2-13_W1_ge04a GT02 1/2 40 1/2 Metal
Secondary Panel 2-13_W3_gp01 GT04 43 130 3/4 Painted MDF

2-13_W3_ge01a GT02 1/2 30 1/2 Metal
Secondary Panel 2-13_W3_gp02 GT04 70.75 130 3/4 Painted MDF

2-13_W3_ge02a GT02 1/2 30 1/2 Metal
2-13_W3_ge02b GT02 1/2 20 1/2 Metal

Tertiary Panel 2-13_W3_gp03 GT04 39.5 130 3/4 Painted MDF
2-13_W3_ge03a GT02 1/2 30 1/2 Metal
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2-13_W3_ge03b GT02 1/2 40 1/2 Metal
Tertiary Panel 2-13_W3_gp04 GT04 39.5 130 3/4 Painted MDF

2-13_W3_gt04a GT02 1/2 30 1/2 Metal

2-14 We Remain
Primary Panel 2-14_W1_gp01 GT04 40 130 3 Painted MDF Edge treatment TBD

2-14_W1_ge01a GT02 1/2 40 1/2 Metal
2-14_W1_ge01b GT02 1/2 30 1/2 Metal
2-14_W1_ge01c GT02 1/2 30 1/2 Metal
2-14_W1_ge01d GT02 1/2 20 1/2 Metal

Secondary Vinyl 2-14_C1_gt01 GT08 20 40 N/A Vinyl on glass Dimensions indicate live area
Case 3.3 Background Graphic 2-14_C1_gt02 GT10 104 125 N/A
Portrait Panel 2-14_C1_gp01 GT04 20 70 1/2 MDF (TBD)
Graphic Rail 2-14_C1_gr01 GT04 104 12 3/4 Painted MDF Overall dimensions: panel may be subdivided in future use
Secondary Vinyl 2-14_C2_gt01 GT08 20 40 N/A Vinyl on glass Dimensions indicate live area
Case 3.4 Background Graphic 2-14_C2_gt02 GT10 129 125 N/A
Portrait Panel 2-14_C2_gp01 GT04 20 70 1/2 MDF (TBD)
Graphic Rail 2-14_C2_gr01 GT04 129 12 3/4 Painted MDF Overall dimensions: panel may be subdivided in future use
Secondary Vinyl 2-14_C3_gt01 GT08 20 40 N/A Vinyl on glass Dimensions indicate live area
Secondary Vinyl 2-14_C3_gt02 GT08 20 40 N/A Vinyl on glass Dimensions indicate live area
Case 3.6 Background Graphic 2-14_C3_gt03 GT10 129 125 N/A
Portrait Panel 2-14_C3_gp01 GT04 20 70 1/2 MDF (TBD)
Portrait Panel 2-14_C3_gp02 GT04 20 70 1/2 MDF (TBD)
Graphic Rail 2-14_C3_gr01 GT04 129 12 3/4 Painted MDF Overall dimensions: panel may be subdivided in future use
Secondary Vinyl 2-14_C4_gt01 GT08 20 40 N/A Vinyl on glass Dimensions indicate live area
Secondary Vinyl 2-14_C4_gt02 GT08 20 40 N/A Vinyl on glass Dimensions indicate live area
Secondary Vinyl 2-14_C4_gt03 GT08 20 40 N/A Vinyl on glass Dimensions indicate live area
Case 3.5 Background Graphic 2-14_C4_gt04 GT10 172 125 N/A
Portrait Panel 2-14_C4_gp01 GT04 20 70 0.5 MDF (TBD)
Portrait Panel 2-14_C4_gp02 GT04 20 70 0.5 MDF (TBD)
Portrait Panel 2-14_C4_gp03 GT04 20 70 0.5 MDF (TBD)
Graphic Rail 2-14_C4_gr01 GT04 172 12 3/4 Painted MDF Overall dimensions: panel may be subdivided in future use
Interactive Panel 2-14_P4_gp01 GT04 30 20 3/4 Painted MDF

2-14_P4_gp02 GT04 20.75 70 3/4 Painted MDF
2-14_P4_gp03 GT04 22 70 3/4 Painted MDF

Interactive Cards 2-14_P4_gt01a GT11 5 5 N/A 100 weight paper with peel off adhesive QTY: 200
2-14_P4_gt01b GT11 5 5 N/A 100 weight paper with peel off adhesive QTY: 200
2-14_P4_gt01c GT11 5 5 N/A 100 weight paper with peel off adhesive QTY: 200
2-14_P4_gt01d GT11 5 5 N/A 100 weight paper with peel off adhesive QTY: 200
2-14_P4_gt01e GT11 5 5 N/A 100 weight paper with peel off adhesive QTY: 200
2-14_P4_gt01f GT11 5 5 N/A 100 weight paper with peel off adhesive QTY: 200

Movable Case Label 2-14_C6_gl01 GT04 30 2 1/2 3/4 Painted MDF
Movable Case Label 2-14_C7_gl01 GT04 30 2 1/2 3/4 Painted MDF
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